





5 SONGS — 


WITHBASSLINES = 


“МО QUARTER" © 3 
“CELEBRATION — 
DAY" (LIVE) - 
“LENNY” = | 
"SOHOTT" 2 | 


а u | 
“HOLY DIVER" = | 









| WORLD ENC т as мант" 
F 


| | | x 

: ú | ‚| А ; OTT "mE 

| ШЕШ | Ж Nu 
| 







|| 


| Ка { ; үт» / қ E = 
LED? [Е um F LI N г | : 0 | | 
ass | отг п 


ті 
А te; 


p = ыы س س‎ 


{ИСТ TOLP US UC SHOULD GO. 63 1 WANED TO YOU. TOU SHRICD M HU NOW COULD WIC BET НО? ШІН OL ME TUN TO NOUE, IQ WUC me ТОТ 
б, ree, . z Ч. 6 "ш — 


ЦЕ 





- Ra E 
“ЖЫЛЫ ПН TTL 


fi 
өй. 


‚т=н 
il 
icum] 
nun 
al 
а 
Ёш 
al 





LIP S7 
йе Т 


ж-ш” 


EA. 


Iw 1 


LET EUN 


THE VERY BEST OF LED ZEPPELIN 
THE NEW COMPREHENSIVE CD COLLECTION AVAILABLE 11/13/07 
(2-CD Standard & 2-CD + 1-DVD Deluxe) 






> С 
ШД 




















ledzeppelin.com + themothershipiscoming.com • myspace.com/ledzeppelin 


Coming 11/20/07 


ІНЕ SONG REMAINS THE SAME 
soundtrack includes ó a 


өлі dese OVO eat n 2-disc Special Edition, TT 
Co *s Edition, HD DVD, o nd Blu ray "ү C 


ЖІ месе Docs fin apaspan à фута Bac (ons Lapan 


іске 





ШЕ Coma) ЕГЕДІ 


ай" WE EMIT 


f i DELETE 






RIO DNE ©) IRIS 


J immy PAGE 
FIVE DECADES... ОПЕ CONSTANT. 
ERNIE BALL STRIT KES 


ut 4 







THANK YOU Jimmy, 
FOR ТАКІПС US ALOTIG FOR THI 


eee \\ LL 


First-ever ían-generaied album 


тии | on КА nt 


۴ ч үү 3 
‚ А Ру $ 












Featuring the single DULL BOY and KING OF PAIN. ~ 
Plus live recordings, rarities, demos and more... 

d BRAND NEW STUDIO MUDVAYNE ALBUM IN “08 Ге 
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In the new online Peavey Custom Shop, you can customize your Peavey guitar with 
any JPEG image or choose from more than 16 million custom colors and features. 
Take advantage of our exclusive, patented Art Guitar” technology and design the 
one-of-a-kind guitar of your dreams now at www.PeaveyCustomShop.com! 


THEN ОМА ONLINE. 





WWW.PEAVEY.COM 
Саш. Тош. Free 866-443-2333 
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Check out Heaven & Hell's latest release, "L üt Radio City Music Hall” available now «ommi.com | geere er.com A OT Zoom - Photo by Gabrielle беке 





"THE FANTASTIC H4! GREAT FOR WRITING ON THE 
ROAD, ON THE BUS & IN THE DRESSING ROOM." 


TONY IOMMI ano GEEZER BUTLER 
Black Sabbath / Heaven & Hell 


MORE INSTANT CLASSICS 

Tony and Geezer use the H4 because its onboard effects, four-track recording and audio interface give 
them more versatility than any other portable recorder. The H4 is also the only recorder that lets them 
plug in quitars and microphones. And that means more instant classics to share with the world. 


ІНЕ ZOOM H4 HANDY DIGITAL RECORDER DIGITAL RECORDING FOR EVERYONE, EVERYWHERE. 


50 TO ZOOMHA.NET TO HEAR EXCLUSIVE RECORDINGS MADE ON THE H4 BY YOUR FAVORITE ARTIST! 
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With a wide-thin neck, a thick mahogany back, trem-up routing and 
gutsy Tremonti pickups, this guitar will let you play as hard as you 
want. Stop by a dealer near you to try the Tremonti Signature 
model and to experience PRS. 








Check out Mark Tremonti 
on the new Alter Bridge 
album Blackbird. 


In stores now. 


PRSU, 


GUITARS 


WWW praguitars. corn 
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Tom DeLonge embraces the realm of infinite 
possibilities and becomes master of his domain on 
Angels and Airwaves’ ambitious new album, J-Empire. 
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Thirty-five years after their debut, the Scorpions still 
pack a lethal dose of heavy metal venom. Guitarists 
Rudolf Schenker and Matthias Jabs discuss the history 
and hits of Germany's most dangerous metalheads. 


40 
LED ZEPPELIN 


The magick is back! Jimmy Page offers his most 
candid discussion of the upcoming Led Zeppelin 
reunion and his dancing days in the Seventies. 
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Jimmy Page 1960 Les Paul Custom 


78 Danny Goldberg tells how he made 
Zeppelin bigger than the Beatles 
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prize that became a custom shop collectible. 
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The legendary roots rocker channels some of that 
old Creedence magic on his new solo album, Revival. 


108 
DAVE MUSTAINE 


Megadeth's guitar monster kicks off his new 
Guitar World instructional column with techniques 
for pick-hand anchoring, using varying degrees of 
muting and "cheating" at chords. 
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Browse multiple 

hi-res views of the 
exact instrument you'll 
be ordering. 
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Guitars аге qu in our hu т and 
temperature-controlled facility. 
(Nobody plays it before you do.) 





-noint Evaluation 





Before your guitar ships to you, it must 
pass our intense 55-point evaluation. 





We ship ЕН ај every Aron te sane Ж ыу uwa E. 3 Wn — 
it was placed so you're sure to have what ESL A 
you need in time for the holidays! 


“Game resirichans apply, Call far marg detalis. 


Music Instruments & Pro Audio 


1-800-222-4700 


wwWw.sweetwater.com 
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As essential to music as the night. SHURE 
www.shure.com LEGENDARY 
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Find your creative space in ZED, the new compact USB 
stereo mixer range from Allen & Heath. 


Whether it's on stage running your gig, recording live, or producing 
tracks in your studio, ZED is the ultimate partner to achieve your 
perfect mix. Its pro features, generous 1/0 and flexible routing offer 
a wealth of tools for your work space, and the new DuoPre" mix 
amp will give you fantastic sonic results 


We've also teamed up with Cakewalk to include Sonar 
LE music production software to present the complete 
digital audio workstation. 


Ш... FIR THE REALISATION UF EREATIVG [DBf[U 
www.myspace.com/thezedspace 
www.allen-heath.com/zed 


— ALLEN HEATH 


ai ies) Етан us at infot&AmericanMusicAndSound.com ог call 1.800.431.2609 
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(2% Proprietary А.А. (Alternative Internal Resonanee 
body construction utilizes a lightweight resonant 
wood core tightly enclosed between two harder 


à 
tone woods Їй 
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(7) Ultra lightweight electric guitar incorporates 
no chambers or plastic materials in body design 
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(>) Sound tubes in bridge transmit string vibrations 
throughout the entire body structure. creating 
a full, powertul, resonant tone with z 


a distinctive and unique presence 
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PLAY THE ORIGINAL. 
OR PLAY A WANNABE. 
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YNGWIE MALMSTEEN 
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For more info on Yngwie and his new clothing lina go to МА d 
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After setting standards in the studio for 60 years, AKG hits 
the stage with two premium microphones that your fans 
and ears will thank you for using. 


FEEDBACKISDEAD.COM 


POWERFUL | = E PREMIUM 

D 5 DYNAMIC VOCAL MICROPHONE G 5 CONDENSER VOCAL MICROPHONE 
LESS FEEDBACK 1 | STUDIO-LIKE CLARITY 

Laminate Varimotion capsule delivers ( ( Patented condenser capsule delivers 
significantly more gain-befora-feedback < : legendary AKG studio-quality sound. 

than any other mic in its class now on stage 

HOTTER SIGNAL AKG PRESENCE BOOST ADAPTER 

High-output neodymium-iron-boron Delivers two sonic personalities: 

magnet delivers more output power up-front, in-your-face sound or big, 

and better transient response smooth extended sound 


ADV paS 
ADV бехт 








AKG SOUNDS BETTER 








Setting the new standard for hard-driving, modern rock ‘n’ roll is no easy task. Black Stone Cherry epitomizes the 
genre for the new millennium with a blend of originality, intensity, musicianship, southern charm, and impeccable 
tonality. Hailing from Kentucky, it only makes sense that Black Stone Cherry pumps out screaming guitars and 
thumping bass through Kentucky-made Eminence loudspeakers that are as original, intense, and real as they are. 


NOW FIND YOURS. 
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Cherry on their self-titled 
The Art and Science of Sound ED (RoadRunner Records). 


www.eminence.com 


THE REAL DEAL 


We know what you want... a real guitar that looks, 


feels and sounds killer night out of the box. 


Affordable but gig ready, with no mods, 


upgrades or other foolery required. 


That's Reverend. 
Voleana 
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Nov. 1, 2007 - Jan. 15, 2008 


Buy û DigiTech pedals between Nov. 1, 2007 and Jan. 15, 2008 
and get your choice of a third DigiTech pedal for nothing more 
than the cost of shipping and handling!* For further details, 
instructions, terms, and the official offer redemption form, 
go to your nearest DigiTech dealer today, or visit us online @ 


“eV аши". com/Buy2Getl 















ng products include: Metal Master", DigiDelay*, DigiVerb®, 
liprus*. Hot Rod", Synth Wah®, Turbo Flange”, Hyper Phase", 
| ‚ Main Squeeze", Bass Multi Chorus”, Bass Driver", 
Васе Squa: T рта”, Bass Synth Wah”, Bad Monkey", Screamin Blues", 
' Death Metal”, Grunge®, Eric Clapton Crossroads”, 
Special”, Jimi Hendrix Experience™, Scott Тап В! ack 13", 
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Tony lommi Signature G00 Guitar = 24.-fret Slim-Taper Neck performance IS our passion 
Gibson USA lommi Pickups * Lifetime Warranty а part of the Gibson family of brands 


Call 1.800.444.2766 or visit us at www.epiphone.com 
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PROTECTING YOUR 









Specifications 
+ All-Tube Design 
» Solid Pine Cabinet 
« 50 Watts RMS 


» Kustom-Emi 
« Retail Price: $749.99 
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HYBRID TUBE AMPS 
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Crafted with а 19605-ега solid ' 
Pine cabinet, The Defender provides : 
an intoxicating blend of smoking hot tubes 

amp tones and special, boutique-styles 
features that will inspire any lover Ot 


w 
Y <= classic tube guitar amplifiers 
- ТІНІ: 1 ui your 


great tone with The Defenden 








THE BES POr BOT rmWORLDS 


smooth Acoustic tones, and searing electric sounds at your fingertips... 


After years of grueling development and ceaseless dedication to guitar research 
Parkwood is proud to introduce the next generation in tonal versatility - 
The Hybrid uses a Fishman piezo pickup in conjunction with 
two Seymour Duncan mini humbuckers to create a unique blend of rich acoustic sounds 
and insane electric tones, all at the flick of a switch 
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FTER JIMMY PAGE and I fir- 


ished our interview for this month's. : 


cover, we went out to dinner and 

continued our talk over some sushi. 
At some point, I asked if he was nervous about 
the Led Zeppelin reunion show in November, 
and the high expectations for it. He replied 
that he didn't think he would have any jitters, 
because by the time of the show, the band 
would be well rehearsed and 
firing on all cylinders. If any- 
thing, he felt the experience 
would go by too soon. 

Too soon is right. One 
Zeppelin show, while a monu- 
mental event, is still a huge dis- 
appointment to the 120 million 
people who applied for tickets. 
Which begs the question: Why 
is Led Zeppelin still so impor- 
tant after all these years? Why 
do we want more? 


Hundreds of bands have tried, 
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but none has been able to duplicate the explosive 
formula that made Led Zeppelin so important 
then and now. When asked why this is, Page says, 
“Most bands focus on only one or two aspects of 
what we did, whereas Led Zeppelin was multi- 
faceted and always changing." 

He has a point. While many bands over 
the years picked up on Zeppelin's catchy 
riffs (Deep Purple), heady mysticism (Black 
Sabbath), hypersexuality 
(Whitesnake), fleet-fingered 


image (Motley Crüe), it's hard 
to think of any that did it all, and 
did it with the flair that Page 
and company exhibited. What 
made Zeppelin so special was 
their ability to do it all. They 
were four incredible musicians 
who could work side by side to 
create something greater than 
the sum of their parts, 

In this month's world- 


Sica = 
раты 


JEN-ELECTRONICS. COM 


: exclusive interview, Jimmy Page gives his most 

: in-depth account of what made the band tick and 
I what Led Zeppelin were like in the Seventies. He 
: also provides insight into the hush-hush rehears- 
; als for the band's upcoming return. 


And just to give you a better feel for the life 


: and times of Led, we've interviewed two mem- 
: bers of the band’s small inner circle who have 

: told us about life on the road with hard rock's 

: wild bunch. Both Danny Goldberg and BP 

: Fallon have gone on to do spectacular things 
solos (Rush) and larger-than-life : 


since their times with Led Zeppelin, but you 


: get the sense from them that if the Starship 
: pulled up in front of their houses tomorrow, 
: they'd hop on it without a moment's hesitation. 


In fact we all would—with perhaps one 


: exception. C'mon Robert, don't spoil the fun! 
; Not even one more show in Madison Square 
: Garden for old times sake? ГІ even bring the 
: mudshark. Promise. 


—ERAD TOLINSKI 
Editor-in-Chief 
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A MODERN CLASSIC 


I've been kinda down since 
some of mv band members and 
brothers-in-arms recently split, 
but seeing the [December 2007] 
Guitar World with Jimi Hendrix 
on the cover really brought my 
mood up. And thank you, thank 


you, thank you for tabbing “Some- | 

body Get Me a Doctor,” one of | HEND 
г CLAPTON 
can't thank you enough. a. ut 


Van Halen's greatest songs. You 
guys inspire me to be better, and I 


— Stoner 


Not sure what I liked the best 
about this month's issue: the tab 
selection, the feature articles on 
the Crossroads festival, Hendrix, and 
Pink Floyd's Piper at the Gates of Dawn, 
or the lessons with Richard Lloyd, Vic 
Juris, Keith Wyatt and Tom Kolb, Each 
of these columns seemed to hit areas of 
interest in nuts-and-bolts theory and 
opened up some new ideas for me. 


= Wolfboy] : 
via guitarworld.com/forum : 


The December issue was truly a classic 


rock dream. The story on Jimi Hendrix's ; 


Monterey performance, the retrospec- 
tive look at the first Pink Floyd album 
and the behind-the-scenes peek at the 
Eric Clapton Crossroads festival were 
exactly the reasons why I continue to 
read Guitar World month after month. 


— Marko Delaney ; 


DANDY ANDY 
I used to spend all kinds of money on 
guitar lessons and all I got out of it was 


learning a few chords. But then I found ; 


your series of instructional DVDs, and 
now Andy Aledort is my new guitar 
teacher! I've learned so much from 
these DVDs and it's inspired me to 
work more and more on my playing. 
Thank you, Andy. I knew there was a 
guitar god out there, somewhere! 


—Wayne Milan | 


Sounds like Andy: Out there, somewhere. | 
—GW Ed. | 


EXTREME WAYS 
I cannot believe my demonic senses! 
Behemoth, Death, Arch Enemy, Chil- 
dren of Bodom, Emperor, Dimmu 


Borgir... It's awesome that you guys are 3 


actually transcribing and covering so 


much true metal these days. Asa fanof : 
extreme metal, I know it is nigh impos- : 


sible to find good transcriptions and 
creative insight from the heroes of the 
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genre. I wish with my whole 
black heart that vou would 
create a magazine strictly 
devoted to black, death 

and extreme metal guitar. 
Anyway, thank you for your 
continued coverage of true 
heavy metal. 


OWN PRIVATE HELL 


I just read the article in the 


King and his new Marshall 
amp. I think you guys went 
over the line here. Do you 
think Jim Marshall appreci- 
ates seeing his picture with 


—Vandon Tricamo ` Ihave to give you guys credit: I never 


/— : would have thought in a million years 
GREETINGS FROM MY : 
: tal would be featured in your magazine. 
: While all the naysayers will chide and 
5 ber li : snuff them because of their blatant, 

ecember issue about Kerry : silly black metal clichés, they are miss- 
: ing the point: Immortal are allowed to 
2 write about black demon-frost lands of 
: death-storm winter-blasts in the king- 
: dom of coldness because they are the 


: ing ri i i best of the best. It's the same thi 
: Kerry King right next to the King quote : Um s the same thing às 


: "It's as if Satan reached up, touched 

: that head himself and conspired with 
: Jim Marshall to create something 

: miles above the rest"? Is Jim Marshall 
: okay with being painted as someone : 
: who conspires with Satan? The answer : | 
: to that question would be interesting, : 
: [ think. Even if he is, the larger ques- 

: tion is, why would you guys frame that 
: quote at all? I know this is a guitar 

: magazine, and not “God Monthly," but 
: does that really mean that you should 

: have ne standards and responsibility 

: to the greater good of society? I mean, 
: вау whatever four-letter words you 

2 want—no problems there—but do you 
: really need to celebrate the dark lord 


SEND LETTERS TO: THE SOUNDING BOARD, GUITAR WORLD, 149 FIFTH AVENUE, YTH FLOOR, NEW YORE, NY 10010, OR EMAIL US AT SOUNDINGBOARDAEPGUIT ARWORLD.COM. 
: to keep your subscription rates up? If 
: you're going to do articles like that, I 
: think next month's cover story should 


: be on bands that molest children and 
: the fans that love them. 


—Dave Lockwood 


CHILLED OUT 


that Abbath and Demonaz from Immor- 


: with Phish and the Beatles: you can be 

2 as silly and goofy as you want, as long as 
: you're really, really good. And Immortal 
: are really, really good. 


— (reg Pittz 
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^N Walkerton, IN | HOMETOWN Inverloch, 
Fender Squier Strat if 15 Fender U.S.A. i SONG ГУЕ HEEN PLAYING 
SONGS IYE BEEN PLAYING — : Seventies Strat, ‘74 Gibson "And Justice for AI” by 
“The Defense” by my band — : ' ING 1 Metallica 
TATHE, "Vitamin R (Leading : “Sweet Leaf" by Black : GEARI MOST WANT 
Us Along)” by Chevelle ; Sabbath, “Origin of the : Schecter Omen 
GEAR | MOST WANT : Speci Species” by Dirty Buzzard 
Black Jackson DEMO and š | MOST 


P e rond senes: сисаи 
il half =e Fender Custom shop 1969 


ee HELL 5254504 4A 22232 41044 шал ызаа жазала жа. 
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Are you а Defender of the Falth? Send a photo, along with your answers to the questions 
above, ta defendersotthefalth® guitaraorkLoom, And pray! 
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KERRY KING SIGNATURE JCM800 
РРӨЗКК 100-МАТТ. ALL- TUBE ri 


Slayer аге more than just a Быт = theyre à 
institution, responsible for the creation of a l 
genre of metal that they're still the undisputed, 
untouchable masters of. Kerry King's in 
identifiable sound is an integral part of the Slayer 
legend, and his Signature 2203KK head | delivers 
his trademark tone in a truly devastating fashion. 
Boasting KT88 power tubes: his signature, 


adjustable Boost; and an ultra fast, studio quality ¿ PULL 722 
: с жалын - LIE CATION 
noise reduction unit, this 100-Watt, fire-breathing, | | 
p Road, Мәні, HY FATT 
“. + 


beast redefines South of Heaven... 


JCM 800 





INSIDE BETCHA CAN'T PLAY THIS! 32 SETLIST 36 DEAR GUITAR HERO 38 INTRODUCING 46 PROFILES & MORE!!! 


HOLE LITTLE LOVE 


JIMMY PAGE COLLECTIBLE FIGURE 
CAPTURES AN ICONIC MOMENT FROM ZEP'S 
Ф: j 1977 TOUR. [Ey BRAD TOLINSKI | 












| qaa 0 YOU DIDN'T SCORE tickets 
| Шань іс the Led Zeppelin reunion. And you 


in his black dragon suit, they eventually 


shifted to the white poppy suit, which is 


um | | certainly weren't among the 250 collectors | unique as the only white suit in the Dark 

| "EE who casually handed over $12,000 a pop for Lord's collection. Page heartily concurred 

| the Gibson Vintage Original Spec Jimmy Page Signature with the decision. As for the pose, there was 
Double Neck. | never апу debate. “Let's face it," Simerman 

| If lack of good fortune has lowered your self-esteem, | says, "There has never been another moment like 
well cheer up, little man! KnuckleBonz has just the thing to | / that on arock stage before or since." 
raise your spirits. The U.S. creator of collectible pop-music | Ultimately, rendering the poppy suit took up much 

| action figures has crafted a fine arts collectible figurine Г of the designers’ time. Page emphasized his desire for 

| of Jimmy Page. Created with the guitarist's approval and F the suit's dragons and poppies to be sculpted, with an 
assistance, the Jimmy Page Limited Edition figure Ј embroidered effect, rather than painted ог printed onto 
is restricted to just 3,000 copies worldwide, each the figure. “He made reference that he'd like to see some- 
numbered, hand painted and bearing a certificate of thing like the detail we'd done on the Jimi Hendrix sculpture 
authenticity, The price: a mere $99 per Pagey. in our collection," Simerman says, referring to KnuckleBonz' 

Standing nine inches tall atop its wooden dis- 2006 Hendrix figure. 
play base, the Jimmy Page figure is based on how At the urging of Page's management group, Bravado, Sim- 
the guitarist looked during Led Zeppelin's 1977 erman and his team flew to London to meet Page and see the 
tour. The figure depicts Page in the famous iconic suit for themselves. “Within seconds of seeing the poppy suit, 
pose he struck during the performance of “Dazed and we knew how right they were," Simerman says of Bravado's 
Confused," wearing his white poppy dragon suit, with request. "It was an amazing thing to see." 
Gibson Les Paul in hand and a violin bow raised above ki A fashion model was hired to pose in the suit and pho- 
his head, w Р j tographed during a detailed shoot. In addition, Page made 
The figure's stunning attention to detail is the result ТЖ. available the life mask of his face that had been created for 

of literally years of work on the part of KnuckleBonz | | “le п fantasy sequence in Zeppelin's 1976 documentary, The 
creative director Tony Simerman and his team of design- 3 P Song Remains the Same. Such was the attention to detail 
ers, KnuckleBonz submitted its initial concept for a Page 4 that the figurine’s hair was revised 15 times to create the 
collectible in early 2005, but approval took nearly a year. | correct effect of shadows on the figure's face. 


To Page, “the appeal of the project was that this would 
| be a fine-arts piece, where each is hand painted and 
offered in a limited edition,” Simerman says. 
Though the designers originally wanted to show Page 


The Jimmy Page Limited Edition figure can be preordered 
from KnuckleBonz at knucklebonz.com. The figure will also 
be sold through select retailers worldwide. The sculpture is 
expected to ship in limited quantities in late 2007. LJ 
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[ y JOE BOSSO Photo Бу JEN CRAY] 
' 4 ANY, MANY, МАНҮ : nitely have a sound,” the guitarist says. : 
millions of dollars,” ; “But unlike the first Alter Bridge album, : 


guitarist Mark Tremonti 
says, When asked what 

would it take for him to agree to a : 
full-scale Creed reunion, one which : 
would include trouble-plagued, irony- : 
free singer Scott Stapp. “Even then 
I probably wouldn't do it," he adds. 
“T know Scott wants to. He calls me 
constantly and talks about reuniting. 
But I just can't go back to dealing with 
such an egomaniac. Life's too short." 

For Tremonti and two of his former 
Creed mates (drummer Scott Phil- 
lips and bassist Brian Marshall). life 
is much sweeter in Alter Bridge, the 
band they formed іп 2004 with singer, : 
guitarist Myles Kennedy. "We had one. : 
band that was very good," Tremonti 
says, "and now we've got one that is 
great. This new album proves it.” 

Blackbird (Universal Republic), the 
band's sophomore release, offers the 
kind of crunchy, earnest rock tunes fans : 
have come to expect from Tremonti, but. : 
i mercifully without Stapp's faux-Chris- 
tian malarkev, “Brian, Scott and І defi- | 


which I pretty much wrote myself, the 
writing on this one wastheresultofa — : 
very democratic process. Hopefully, the : 
songs reflect that." ; 

Democracy also extended to 
instrumental duties: on the title eut, : 
Tremonti, usuallv not one to share : 
the guitar spotlight, steps back to 
let Kennedy whip out a blazing solo. : 
“Myles is our secret weapon," Trem- : 
onti says. “He has such taste in his 
playing. He's really helping me grow 
up as a guitaris 

Fart of this M sss process can 
also be traced to Tremonti'sincreas- — : 
ing obsession with blues players. : 
Joe Bonamassa is а current Favorite, : 
“He absolutely floors me," Tremonti 
marvels, “His tone and phrasing are 
impeccable. There's a song on our new 
record called ‘Brand New Start where : 
I'm definitely copping his vibe. I played : 
some real sweet slow licks on that one, : 
Slowing down is something I'm trying 
to embrace." One would assume with- 
out arms wide open. 7] 





= BUITAR Paul Reed Smith Mark Tremonti Signature model 
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Triple Rectifier, Bogner Shiva 6L6, 
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i Marley Wah pedal, EVH P hase go pedal, t.c. electronic G-Force 
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BETCHA CAN'T PLAY THIS! 


KARL SANDERS 


THIS IS А fast, sick-sounding alternate-picking run 
that uses all four fingers of the fretting hand way =: 
up high on the neck. It's based an the whole-half — : 
diminished scale, which, with its fatted fifth and =: 
ninth, lends the line an eerie vibe. There аге а few i 
wide stretches required of the fretting hand, but I 
fortunately the closeness of the frets inthe upper | 


area of the neck helps make them easier to perform 
than they would bein the lower positions. There are 
also a few critical position shifts involved, so be sure 
to use the fingerings indicated below the tab so you 
don't run out of fingers and end up having to slide 
up or down to a note 

Relative to а metronome, I'm picking straight 


Guitar is in drop-D tuning down two and one half steps (low to high, A E A D Fe В). 





16th notes, four notes per 
click. The phrasing, how- 
ever, has a melodic contour 
that, at certain times, 
changes direction at a point 
other than a downbeat. 
This has the effect of demarcating the notes into 
larger groups, such as 10, and sug- 
gesting a "rhythm within a rhythm." 








1 My guitar is tuned to drop-D down 
T 
T, swemmer ФОН) l 1315181816 18 | 1821 СОЛ 1917 21131816 a perfect fourth, or two and one half 
2 | 1917161416 17 18 | : 181716 steps (kind of like а seven-string іп 
B 1 drop-D), and | have a scalloped finger- 
| Em Er] ЖИЗ eo or Fai: Eq Bag ШЗ Е М zl ЖЕП БУ БЕ БЇТ. board, both of which greatly facilitate 


ariga 


the bending of strings. Nevertheless, | 
use three fret-hand fingers—the ring, 


DISC 


: 4 17-19 20-22 — 20 18-17 middle and index—to push and shake 
H 14-18 —I7—18 12-18-16 18-16-18 180 21 21-18 18-16-18-18-21-18-18-16 TF === === the first string on the high over-bend at 
: : | | EEE HE. г psp the 22nd fret at the end of the run. | | 

! - Ча I ON 


Des 
14-16-17 19 17 18 14 . = il 
| IST 1-37 18 18:121818 181615 113 =. i—| | Bonus footage: Check out an equally E 
a ола жж We MC UNIES = | scary Betcha Can't Play This lick from - 
تل لے‎ WELLE rcp E EE = Nile co-guitarist Dallas Toller-Wade x 
| i ТЕ ЖИ ЧЕ. 5 i * | 1 1 TEER on s sa 
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RIGHT NOW ON 


a The 2008 Readers Poll! It's that time 
to vote for what you thought was the 
best of 2007. Who should be Most Valu- 
able Player, Eddie Van Halen, Slash or 
Jimmy Page? Who had the better shred 
record, Joe Satriani or Steve Vai? Which 
band put on the best live show, Heaven 
and Hell or Van Halen? Which album 
was best, Velvet Revolver's Libertad 
or Avenged Sevenfold's latest? Go to 
guitarworld.com right now to cast your 
vote—and watch for the results to be 
printed in a forthcoming special issue of 
Guitar World. 

* The 2008 Holiday Review Guide (below) 
is on sale now. Be sure to check it out 
and to watch the behind-the-scenes 
video of the guide's babelicious photo 
shoot on guitarworld.com! 
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JADE РОСЕТ from АР! 
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‘news & notes 


| GUITARWORLD.! 


: « An exclusive Q&A video session with 
again—time for you, our beloved reader, : 


; «Ал exclusive guitar lesson and video 
: » The Guitar World Forum (guitarwarld. 


: * Contests! We've had some amazing 


t e PLUS: Win a slick black acoustic guitar 








tos by JUSTIN НҮТЕ | 


Megadeth frontman Dave Mustaine, 
filmed recently at Guitar World head- 
quarters in NYC. In it, Mustaine talks 
about his musical upbringing and 

his run-in with Jimmy Page, and he 
speaks candidly about many of his 
former bandmates. 


Interview with High on Fire riffmas- 
ter Matt Pike can be found on our 
extreme metal site, MetalKult.com. 
MetalKult is also proud to present a 
video interview with Nile. 







Erter to win this 
Playboy Black Pearl PEA- 
com/forum) is the place to go if you BP» acoustic guitar 
want to discuss guitars and guitar-relat- 
ed gear and music, talk about our latest 
issue and web site afferings, or request 


songs you'd like us to transcribe. 


giveaways on guitarworld.com recent- 
ly, some of which are still going on. 
But time is running out! Check out the 
Contests section of the site for more 
information on our Peavey Design 
Your Own Guitar Contest, our Marshall 
'N' il giveaway and our Fernandes 





autar ме. = س‎ ۴ 
gurtar and 0355 giveaway. 


from Playboy! Available now exclusively 
at Guitar Center, the Playboy Black Pearl 
PBA-BP1 features a black gloss finish on 
the neck and body, an oil stain finish on 
the bridge and white pearl binding. The 
grand auditorium-style acoustic retails 
for $899 and is available at playboygui- 
tars.com and guitarcenter.com/play- 
boy. Visit guitarworld.com to enter! 


COOKIE ROSENBERG/EETHA LTD 





IF IT'S THE DEVI 
MUSIC, SATAN 

MUST BE 

AWFULLY PROUD. |. 


DOWNLOAD 25 FREE SONGS °... 
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TUNE-UPS ‘the setlist | 


ОЕ AEROSMITH [interview ву ANDY ALEDORT ] 
NIKON AT JONES BEACH THEATER = SEPTEMBER 12, 2007 + WANTAGH, NY 


I. BOB BRADSHAW CAE FLZZ/VOLUME PEDAL 

"Mick Mars from Motley Crie gave me this pedal. It was 
designed by Bab Bradshaw of Custom Audio Electronics, 
One side of it is a fuzz tone and the other side (5 a volume 
boast. № sounds really good. № has a little more guts than 
the Кот [bottom row, far left]. This is the first boost pedal 
that really boosts the volume without changing the tone, 
W^ my new Favorite pedal." 


e s POLY-OCTAVE GENERATOR “1 bowe it. Му son, Tony, is 
way into pedals, and sometimes | ask him what he's using. 
We both discovered the POG, and | came up with a caol mod 
far it, but! don't want to ghee away what l did, Let's just say 
B's very unique sounding. H you hear me play something and 
you say, What the hell was that? its the POG.” 





Му GUIT 


AR WORLD 


3. ELECTEO-HARMONIK MEMORY MAN "I use it omte іп 
a while for solas. | like it for that quick slap-back echo that 
you hear on classic rock and roll songs from the Fifties.” 


4 а ІМСІТЕСН WHAMMY PEDAL "I use the Whammy 
Pedal for a lot of different things, like at the beginning of 
"Baby Please Don't Go" and ап a lot of leads. It's a genius 
pedal—just an incredible thing. | used te have Jim [Servis], 
my tech, work the pedals for me, but 1 realized that rt was 
cutting down on the fun af playing. So having the pedals 
back up front allows me ta be a lot more creative.” 


5. "LOVE IN АМ ELEVATOR" “| love opening with this 
tune. It's got a great riff happening right away, and overall 
it's power-riff oriented. It's got a natural progression of 
Aerosmith-type guitar riffs that | really like." 


B. “SAME OLD SONG AND DANCE" “This one's right out 
af the blues, but it's not a blues song and it's got a great feel." 


7. "MONVIN* OUT" "That's the very first song that 
Steven [Tyler] and | wrote together. I^ great tà keep this 
one in the set." 


B. "LIVIN" ON THE EDGE" "I get a chance to play my 
[Gretsch] double-neck on this one, which is a thrill Its à 
pain because it weighs so much, but there s a legitimate 
reason to use it other than the fact that it looks cool.” 


9. “STOP MESSIN' AROUND” “This is а blues song that 
we've played a lot aver the years. | don't want to take it 
out of the set because the blues ір all about expression; It's 
about what you put inte it and what the audience gets өші 


10. “DRAW THE LINE” * 
play. | howe it because Í pet ta bang the shit out of the guitar.” 


Ti 
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И TED NUGENT 








HE'S А RIGHT-WING, BOW-HUNTING, MOTOR CITY MADMAN WITH A LUST FOR GIBSON 








What prompted you to re- 
record your 1963 Amboy 
Dukes hit, “Journey to the 
Canter of the Mind,” for 
Love Grenade [Nugent's 
new album, on Eagle 
Records]? 
—Rich Holdsworth 
All my rehearsals, record- 
ing, jam sessions and unstop- 
pable musical orgies are 
spontaneous eruptions of fun 
music. My bandmates are all so 
gifted, dedicated and energized 
every time we jam that all sorts 
of wonderful music fires up. 
We still perform this great 
Amboy Dukes song live, and 
we were jamming on it during 
the Love Grenade rehearsals 
and decided it was cool enough 
to record again. 
жжжжеж 
Love Grenade was pro- 
duced by your Damn 
Yankees bandmate lack 
Blades. Any chance we'll 
be seeing a new album 
from you guys in the 
future? And have you heard 
lack and Tommy Shaw's 
new record, Influence? 
—Mark Boquist 
Tam truly blessed to col- 
laborate with the world's great- 
est musicians, and the planets 
aligned nicely for Jack to coproduce 
this record with me, because he loved 
the songs, energy and attitude, Tommy 
Shaw also sang with us on “Journey to 
the Center of the Mind,” and we always 
hope to extend the musical party, I have 


heard Jack and Tommy's brilliant record : 


and genuflect at the altar of their musical 
genius and authority. 

Жжжж x 
I loved you оп VHI's SuparGroup 


and was wondering what you really 


thought of each of your Damnoc- 
racy bandmates? 
—fony 

I enjoyed every minute of it. Surely, 
Jason Bonham is a world-class drum 
master glowing in the footsteps of his 
legendary father. Scott Ian is a gifted, 
dedicated professional, with killer 
chops and musical dreams that I was 


thrilled to share. Evan Seinfeld is a nice : 


guy and killer bass player with imagi- 
native and interesting musical ideas, 
And Sebastian Bach is a riot of vocal 
and musical adventure brimming over 
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* with genuine love for music. I'd do it 
> again in a heartbeat. 


жжжжеж 


: M you had been the one doing the 
: casting for бирагбгоир, who would 





` Jack White 
rocks for 
` вше. Не - 
` makes the ` 
` Motor City | 
| proud. 


you have chosen to play in your 


. supergroup? 


—Tom Fields 
Quite honestly, my idea of a super- 


. group would be based solely on sheer 


talent, so Detroit master drummer Tom- 
my Clufetos on drums and funk brother 
supreme Greg Smith on bass guitar 


: would be my bows. 


жжжжж 
What first attracted you to the Gib- 
son Byrdiand guitar? 
—Art Tanner 
Witnessing the guitar mastery of 


| Jimmy McCartney with Mitch Ryder 
; and the Detroit Wheels back in 1960 
: milking the most astonishing tone from 


: his heautiful Gibson Byrdland through 


: his Fender Twin Reverb amp stunned 
: and amazed me beyond description. 
: To this day, that amazing combination 


moves me. 





: What, in your opinion, is the finest 
` guitar moment on record? 


-Miltor Hull 
Stevie Ray Vaughan's performance 


of "Little Wing." 


жжжжж 


. Are there any current guitarists thal 
: you admire? What do you think of 

: the playing of fellow Detroit man 

: Jack White? 


—Richard Hannah 
I love all guitar with soul and spirit. 


: Jack White rocks for sure, He makes 
; the Motor City proud. 


жж ж ж ж 


: With all the attention you get for 

: your various, nonmusical exploits, 
: do you feel thal you get the credit 
; you deserve as a guitar player? 


—Ernie John Buell 
I'm selling out concerts all over the 


: world 50 years after I started. I am 

: genuinely moved by the unprecedented 
: show of appreciation each night and 

: the totality of smiling, laughing faces 

; and incredible positive, high-energy 

i spirit af every Uncle Ted event. My 

: politics are fun and bursting at the 

: seams with logic, goodwill and decen- 

: су. People celebrate my guitar dreams 

: with gushing enthusiasm. I am а very 

: happy American. 


Ek kok ¥ 


: Do you still use Peavey 5150 ampli- 
` Неге? Why did you switch from 
- Fender Twin Reverbs? 


—Otell 
I've been tweaking my Peavey 65055 


: inan effort to perfect my new Ted 


Nugent Love Grenade amps. I hada 


` sonic riot with my wall of Fenders for 
: many years, but I cannot subject myself 
; to that dangerous volume anymore. 


* * * * * 


; Do you still follow a practice regi- 
: man? 


—Manny Rodriguez 
I jam relentlessly, constantly search- 


ing for the sonic Northwest Passage of 
: Sexjuicelovesongnotes. 


sk ok * k k 


: What is the perfect recipe for dear 
: jerky? 


—John Schuman 
Kill many deer! Revere their sacred 


¦ flesh! The healthiest rocket fuel for 

: the mind, body, spirit and soul, and 

; truly the most positive hands-on 

: conservation benefit for the health 

: and balance of the good mother earth 
: available to mankind! Hunting and 

i venison are perfect. Г 


DALE MAY 
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STEP UP 


For years, guitar legends Jimmy Page, Frank Zappa, Brian May, Steve Vai, Adrian Belew, Robert Fripp, and 
John Petrucci have depended on Eventide. Now, the legendary Eventide sound can be yours. TimeFactor 
features Eventide's 10 best delay effects; ModFactor includes Eventide's 10 best modulation effects, Each 
effect has been carefully selected from Eventide's vast catalog of 36 years of boundary-smashing effects, 
used on hit after hit. 





Studio quality effects made stompbox simple, What are you waiting for? Check out the new Eventide 
Stam pbaoxes, ModFactor and TimeFactor, at your local Eventide dealer, 
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T THE HEIGHT OF the 
Sixties British Invasion, 
the Framus brand ruled 
supreme among players 
of pop, blues and rock. Built at the 
company’s factory in Germany, 
Framus guitars and basses found 
favor among some of the era's big- 
gest players, including John Len- 
non, Ritchie Blackmore and Led 
Zeppelin's John Paul Jones. 

Though practically forgotten 
after it went out of business in 
1975, Framus has been enjoying a 
revival, Now part of the Warwick 
bass and amplifier company, Fra- 
mus has been once again produc- 
ing guitars, as well as amps, and 
gaining approval from metal artists 
like Killswitch Engage guitarist 
Adam Dutkiewicz (who uses Fra- 
mus Cobra amps), Lamb of God's 
Willie Adler (who played Framus 
prior to his endorsement with ESP 
Guitars), Unearth's Ken Susi and 
Buz McGrath, and Billy Idol gui- 
tarist Steve Stevens. 

But lest the company's cel- 
ebrated history be forgotten, 
Warwick has built a museum to 
display some of the most distinc- 
tive instruments from the brand's 
past. Officially opened last July 
21 in Warwick's hometown of 
Markneukirchen, Germany, the 
Framus Museum houses a large 
cross-section of the guitars Framus 
manufactured from 1946 to 1975, 
like the Star bass, and the Fifties- 
era Hi-Fi and Grand Star archtop 
guitars that served as the basis for 
a Framus signature model played 
by prominent jazz guitarist Billy 
Lorento, better known today as 
pickup guru Bill Lawrence. 

Framus—an acronym for Fran- 
conian Musical Instruments—was 
founded іп 1946 by Alfred Wilfer, 
а German from Schönbach, a town | 
with a rich history of manufac- 
turing fine musical instruments. 
After serving in WWII, Wilfer 
returned to his hometown intent 
upon starting his own musical instru- 
ment company, only to find German- 
speaking inhabitants were no longer 
allowed to live in the now Czech-con- 
trolled area. Wilfer organized a large 
group of the emigrating violin artisans 
and founded Franconian Musical 
Instruments in the West German town : 
of Erlangen. Though violins were 
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ALMOST FRAMUS 


| 
A NEW MUSEUM CELEBRATES THE LITTLE-KNOWN HISTORY OF A BIG-TIME | 
GUITARMAKER FROM THE BRITISH INVASION. [Reportage and photos by ERIC KIRKLAND ] | 


: the young company's first products, 

: Wilfer turned his attention to produc- 
* ing guitars as rock and roll came into 

: vogue in the Fifties. 

: By the mid Sixties, Framus guitars 

: and basses were in the hands of rock 

: and roll's biggest players. Andy Sum- 


mers, David Bowie and Jack Bruce 


: are among the many artists known to 


(clockwise fram top) 
A case full of Hi-Fi and 
Grand Star агер; 
Ërasruas Museum 
building and, below, 
Ғғапмиз signage: 
Framus electric and lap 
steel guitars 


k Zaa. zz. 7‏ ڪڪ 


| 


| have owned and played Framus instru- 
: ments either privately, in the studio or 
: onstage. Paul McCartney's first guitar 
: was a Framus Zenith 17, and John Len- 
|: non purchased a Framus Hootenanny 
: in 1965 (photos show him using the 

: guitar in the studio, though it’s not 

: known if he used it on recordings). 


Bill Wyman, the Rolling Stones" 


: original bassist, was among the compa- 
: ny's most famous players. He reported- 
: ly loved how the reduced dimensions 
: of the Framus Star Bass accommodated 
* his small hands and signed a three-year 
; endorsement deal with the company 


іп 1964. In jazz, the company's instru- 
ments found use in the hands of musi- 


l cians that include guitarist Jim Hall 


and bassists Charles Mingus and Jaco 


+ Pastorious. 


By 1968, Framus employed 400 
people and produced some 150,000 


: instruments a year. In 1971, the com- 

+: pany shipped its one-millionth guitar. 

: Yet, Framus was feeling the pinch from 
: Japanese guitar makers, whose inex- 

; pensive and well-made guitars were 

: gaining favor in the worldwide market. 
: In 1975, Framus declared bankruptcy 

: and ceased production. 


In 1995, the company was revived 


: hy Wilfner's son, Hans Peter Wilfner, 
22 aspart of Warwick GmbH. Today, as 

: anew generation of players enjoys the 

: unique look and sound of the compa- 

: пу" latest models, the Framus Muse- 

: um not only preserves the company's 

; history but also celebrates a little- 

1 known part of rock and roll's past. O 


THE BEST PLAYERS PLAY THE BEST PICKUPS 
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STEVIE RAY VAUGHAN AND PALS SHOOT TO THRILL ON A SCORCHING 


























STEVIE RAY 
_ VAUGHAN 


Solos, Sessions 
апа Encores 
EPIC/LEGACY 


NRELEASED Stevie Ray 

Vaughan recordings are rare 

as dragon teeth and just as 

mythic and precious. They are 
mostly live tracks, since Vaughan left 
little behind in the studio vaults when 
he perished in a helicopter crash on 
August 27, 1990, only seven years after 
his rise from roadhouses to arenas. 

Five previously unheard perfor- 
mances are the heart of Solos, Sessions 
and Encores, a 14-cut compilation that 
focuses on Vaughan's musical friend- 
ships with his mentors (Albert King and 
Albert Collins), heroes (B.B. King and 
Lonnie Mack), peers (Bonnie Raitt and 
Jeff Beck) and fellow Austin scenesters 
(Marcia Ball and Lou Ann Barton). In 
addition, the disc collects Vaughan's 
cameos on obscure albums, serves up a 
guitar duel with surf-guitar king Dick 
Dale, and includes David Bowie's “Let's 
Dance," the single that introduced 
Vaughan's coiled-cobra attack and rich 
VENOMOUS tone to the mainstream. 

Solos, Sessions and Encores jump- 
starts with Vaughan jamming with harp 
master Paul Butterfield, B.B. King and 
Albert King on Elmore James’ “The 
Sky Is Crying,” a staple of Albert's rep- 
ertaire. All three guitarists play beauti- 
fully, accentuating their effortless, elas- 
tic string bending. But Vaughan is too 
much of a gentleman on this number. 
He almost always held back whenever 
he jammed with guitarists he revered, 
and he does the same later sparring 
with Dale on “Pipeline” and with Beck 
on “бош” Down." Nonetheless, all are 
fierce ensemble performances. 

Stevie bares his teeth on “Oreo Cook- 
ie Blues," a 1986 live duet with Lonnie 
Mack that is the first of this collection's 
unreleased jems. It's a simple 12-har, 
sung bv Mack and set aflame by explo- 
sive cascades of Stevie's pentatonic 
soloing. Mack whammrys his Flying V 
out of tune, yet that touch of raggedness 
lends the performance real blood, 

The elegant new entries are a pair- 
ing with Raitt, who adds keening slide 
guitar to a “Texas Flood" from 1985's 
Bumbershoot Festival in Seattle, and a 
Saturday Night Live shoot-'em-up on 
the Texas grind “Change It." 5tevie's 
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: brother Jimmie signs on there, 
: providing a rhythmic trampo- 
: line for the kid's screaming, 

: high-jump solo. 


: nist Katie Webster to romp 

: through “On the Run" at 

: 1988's New Orleans Jazz and 

i Heritage Festival, his fat tone 
: punching through the tune's 

: plain fabric, and backs then- 

: girlfriend Barton for a 1978 

: studio version of the standard 
: "You Can Have My Husband." 


i PRONG : ROBERT PLANT 
: ! Power of the : /ALISON 
: ¦ Damager __ Е KRAUSS 
+ HTH FLAEMET/MEGAFORCE H Raisin Sand 


ROUNDER RECORDS 


Bluegrass legend 
Alison Krauss and 
rocker Robert Plant 
may nat be тїшї. 
mest obvious 
collaboration, 

hut the result із а 
soulful, intimate 
record of classic 
folk, country and 
rock and roll tunes. 
Delicate harmonies, 
percussion and 
stripped-down 
guitars expose 

the songs inner 
strengths and 
prove that power 
doesn't only come 
from thundering 
bass lines and 
screaming guitar 
solos. Kraus and 
Plant's version of 

| the Everly Brothers" 
“Gone Gone Gone 

| (Пеле Moved On)" 
is heartrending, 
and the pedal-steel 
guitar on Roly 
Salley's “Killing the 
Blues" is nothing 
short of haunting. 
—Anna Blumenthal 


SRV joins barrelhouse pia- 


But the set's last pearl is another 


: slice of the '88 JazzFest: Vaughan 
2 sitting in with Albert Collins on 

: the latter's instrumental signature 
: “Albert's Shuffle." Collins rolls out 


: ARCH 
| ENEMY 


: Rise af the Tyrant 


1 CENTURY MEDIA 


ee 








: OMAR KENT 


. NEW SET THAT FEATURES UNRELEASED RECORDINGS. [ ay ren BROEDOWSHI ] 


аладан 


ТІГІ ЕТШІ 





Ш: TT 


: HEAVE N & HELL 


: DYKES & JIMMIE : Live from Radio 


: VAUGHAN 
: On the Jimmy 
: Reed Highway 


we fess eres ee eee er ee eee Pee re a eee. |. 


ліна q Eda a БЛА a a da wv ea E Рок E‏ اھ کا کے ما سے ی ا 


LI d 








: City Music Hall 


RHINO 


RUFF 


This disc pays tribute 
to late guitarist 
Eddie Taylor, whe 
played the trim, 
perfect rhythm that 
drove bluesman 
Reed's Fifties hits, 
including “Big Boss 
Man" and "Bright 
Lights Eig City." 
Vaughan and fellow 
Austin gultarist/ 
producer Derek 
O'Brien aim for 
economy and a 
lightly dusty rewerb- 
dappled sound that 
really rings when 
Vaughan steps into 
a stinging, moaning 
sala on “Good 
Lover" or when he 
and O'Brien tangle 
‘п’ twine through 
“Caress Ме Baby." 
With Dykes’ bastard- 
child-of-Howlin’- 
Wolf voice and the 
sexy drawl of Austin 
singer Lou Ann 
Barton, all the bases 
are covered. 

—Ted Drozdowk! 


ЕЕ olio iioii kia аладан tito itt 
= gp ш ыз я = =. 
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his trademark braying staccato 
notes, yanking his strings off 
the fretboard. Vaughan beats 
and shakes one note until it 
howls, then tosses it aside for 

а smoother take on Collins’ 
rapid-fire riffing before launch- 
ing into arching bends and 
creamy ascending runs. You 
can practically smell the cordite 
as they exchange fire in a rare 
case of Vaughan battling one of 
his inspirations, Collins was so 
badass on Telecaster that it was 


: probably a matter of survival. 


Some two years later, Vaughan's 


: story ended on a Wisconsin hillside. But 
: newly discovered diary pages like these 
: will always be welcome. Г] 


DiMarzio 
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ғ | HANKS TÜ A STINT in rehab, ; the things that would tempt him. + than 50 songs when I got out of rehab,” he 

i MEM life on the road for Seether frontman : "Itsucks," he says. “I like being social.” i savs, “and each one captured a different stage 

i Shaun Morgan is very different today : But while Morgan says rehab “makes vou | of the healing process.” 

i ШИШ than it was ã vear ago. Gone ire the 1 feellikea piece of shit for having to goin the. | There's no denving that the intensity of the 
: nights of hard partving and even harder drink- I first place,” he acknowledges that the expe- : songwriting process served the band well on 

t ing. Now, conscious of his health, the singer’ | rience gave him not only health but also a t the 15 tracks that make up Seether's newest 

+ guitarist spends а lot of time “hiding out" from : wealth of songwriting material. “I wrote more : release, Finding Beauty in Negative Spaces 

: | (Wind-Up). Tracks like “FMLY- 


HM” (“Fuck Me Like You Hate 
Me"), “Fallen” and “You're No 
Jesus Christ" rumble and grind 
with aggressive guitar licks and 
balls-out screaming, while, at 
the other end of the spectrum, 
"Rise Above This" shines like 
perfect radio-ready pop gem. 
"Walk Away from the Sun" 
splits the difference, exploring 
the band's softer, more acoustic 
side before building toward an 
arena-rock explos ion, 

To help craft a more emotion- 
ally diverse record, Seether— 
which includes bassist Dale 
Stewart and drummer John 
Humphrey—enlisted the help 
of producer Howard Benson 
(Mv Chemical Romance, All 
American Rejects). “He pushed 
us hard,” the guitarist says, “I 
rewrote and recorded our first 
single, ‘Fake It" four times before 
he was satisfied,” 

The experience seemed to 
bring out the best in Morgan: 
though he describes himself as 
a “terrible soloist,” during the 
Beauty sessions he began knock- 
ing out solos and lead work spon- 
taneously. "I'm amazed at how 
much better I got on the guitar." 
What's more, Margan says it was 
the hest fun he's had in the studio, 
saber or not, "Listening to this 
record brings back a lot of memo- 
ries, both good and bad," he says. 
"I wouldn't change a thing.” 71 
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= GUITAR Schecter Telecaster, 


Schecter Baritone guitar 


- AMPS Diesel, Bogner, Sound 
City, Vox АС120, Mesa/Boogie 
Triple Rectifier 

+ EFFECTS Boss N5-2 Noise 


Suppressor, Bass CE-5 Stereo 
Charus, Dunlop Zakk Wylde Wah 


* STRINGS Dean Markley 











| play everywhere. All | need is my guitar, my headphones, and one of the three 

new VOX amPlugs. Whether | want to sound like an AC30, a classic British 

tube head, or a high-gain Metal mesh fest, | just plug into my favorite amPlug 

and rock out in total privacy. Plus, | can add my iPod® into the mix with the 

|} AUX In and jam alang to my favorite songs while | control the monster tone, 
volume and gain. amPlug — the sound іп my head fits in my pocket. 





“мт R A ај 
Жаза singe 1951 ЖЕЗГЕ 


Go amPlug at your VOX dealer 
or check them out at voxamps.com/amPlug or myspace.com/amPlug 


2007 VOX Amplification USA, 216 3. Service Road, abilia, HF 11747 = |631 EPPO-B737 = iPod is a registered rudemark of Apple inc. 
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TWIST OF LENNON [8y IONAH BAYER Photo by CHRIS CASELLA 1 


hit “Fat Lip” in 2001, the group began 
defying expectations by combining 
punk, metal and hardcore into а sound 
that even the fans have been unable to 
define consensuallv. 

Mat that it matters to Sum 41. "We 
used to fight against labels, hut at «ome 
point 3 wou have to acc ept that VOU are 
what the publi ic per ceiv ез you to o be, : 


ез yi ІШ ‘think of a certain 
n Lennon song. it^s not à 
dence. Frontman and guitarist 

"c a Whibley claims Lennon as his 
favorit 
to the former 
Working C 
intentional- 


e songwriter, and the reference 

за ез 1970 track 
apletely 

as are Sum 41's decisions 

je in the socially conscious 

vein of their 2004 album, Chuck, and 

ck on the shredding 

ү 


To conti 


that h 
their pr 


Into our 
ause no 
other bat genre 


we rini 
was ІШІП 


^um 41а ncerned. 
Although it's not a con- 
cept album, a theme of 
contusion and frustration 
with modern society runs 
throug rh its г 
ing them а coha ion that 
belies their stylistic diver- 
sity. And what diversity: 
the songs reflect a range of 
musical genres, frc 
punk anthem “Marc 
the De to the melodic 
hardcore rager “King of 
Contradiction” to 
orchestra-tinged 
ballad “So 

But the album is al 
significant for what it 
doesn't feature: 









been allied with a spe- 
cific musical genre. After 
breaking through wi 


the rap-rock 
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PL 2 u 1 Archedypes 
and Repetition (In De 
Goat Recordings) 


THE SOUND Pro- 
gressive hard r rock 
HISTORY the hard- 


driving, proggy songs 
featured on South 
Carolina's Deepfield's 
debut pay tribute to 
а range of influences, 
including Silverchair 
and Porcupine Tree. 
Singer/guitarist/deen 
thinker Baxter Teal Ii 
leads the band, which 
takes its name from a 
Hubble telescope phi- 
to of what is reported 
to be the darkest part 
of the universe, 
TALKBOX “The 
imagpe is basically a still 
frame of the beginning 
ef time,” Teal says, 
explaining the photo, 
"is there really any 
thing mare relevant 


than that?" 





t | 
X 
ы» 
ДІ ВОМ in the 


Future (Jagjaguwar) 


Se A ERIT. 


Psych-rock with folk 
flourishes 


Hig zm жэ 


Ön their 
second CO, Black 
Mountain take listen 
ers on à groove-heavy 
riff journey. Opener 
“stormy High" show- 
cases gultamstivocalist 
Stephen McBean riding 
a greasy rhythm, and 
the tyminute "Bright 
Lights" unfalds like a 
Pink Floyd mind trip, 
while cuts like “Stay 
Free" expose Black 
Mountain's safter, 
folkier side 


T ver 


| FAL ЛА "We 
really wanted to get 
as many alien pillar 
saunds for this record 
аз posible," McBean 
says. "I play a 1977 
Gibson RD Standard 
But | also played acous 
ties too... through bag 
al Marshall. 





It’s Your Gain | 


VISIY YOUR LOCAL RETAILER AND DEMAND YO PLAY RANDALL | 


randallamplifiers.com 
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savs Angels and Airwaves leader Tom 
“T hope people keep underestimating me so I can continue to 
do some good shit.” 

It's a strange kind of boast, both confident and self-deprecating at the 
same time. Certainly, no one would underestimate DeLonge’s ability to 
write hit songs, at least not anyone who was around to witness the rise 
of DeLonges former band, Blink-182, te late- Nineties pop-punk suprem- 
асу and multi- Platinum status, But the Blink legacy carries with it an im- 
age of perpetual goofball adolescence. And DeLonge has been trying to 
shake that off ever since the 2005 launch of Airwaves and Angels’ debut 
album, We Don't Need to Whisper. 

Tom DeLonge 2.0 is a visionary, а wide-eved idealist with a view of 
inhinite human potential that embraces politics, spirituality, science and 
technology. The Airwaves and Angels sound is every bit as ambitious 
and epic, and that sound reaches its most expansive expression vet on 
kA album, 1-Етріте (Geffen). It's a dazzling digital edifice 
built of ringing, whooshing and whirling guitars manned by DeLonge 
and coguitarist David Kennedy, who soar above a massive, rock-solid 
foundation laid down by drummer Atom Willard and new bassist Matt 
Wachter, 

"T definitely always have the whole sonic spectrum filled up,” 
DeLonge SAVS, We'll record the rhythm g guitars and I'll saw, ‘Something 
needs to happen on the high end.’ So we might put on а chiming guitar 
or a bell-like synth sound. We always try to make sure that every little 
pocket of the sonic spectrum is filled up with something. A lot of times 
it's guitar, because I'm a guitar player” 

What hasn't changed since the days of Blink is DeLonge's winning 
way with pop choruses and hooks. Г- Empire's gloriously melodic, an- 
themic refrains are peppered with thase plaintive catches that melt the 
hearts of punk rock girls while they appeal to the boys’ sensitive side 
DeLonge's panoramic aural and philosophical outlook is deftly encap- 


"I'm a pretty creative fellah,” 
DeLonge 


the new A 


sulated in I-E mpire's first single, the relentlessly upbeat “E vervthing's 
Magic.” That song, and indeed all of I-Empire, 
DeLonge's hometown of San Diego, Californiz 


was recorded in 


Tes DeLonge photographed sn New 
Octaber 3, 2007 


"This time we moved into a rehearsal studio and made it into а re- 
£ ording studi Мы he SAVS, “Tr had 18-foot-high walls that we covered with 
images of starscapes and black holes. So this time it was like we actually 
were іп space. We had an extremely galactic vibe” 

5o please join Gutar World now tor a far-out journey to the center of 
Tom DeLonge's mind. 


GUITAR WORLD You ve said that vou sep this пе album as 3 Continua 
tion of the first one. 

Definitely. When I created the band, we had all these 
high ide: ils and motivations for what we were doing. We felt that if we 
did something with a deep philosophical context to it, it would mean 
more to us and the listener. So it's all about the idea that if vou can see 
yourself infinitely, you can affect change in the world. The first album 

tried to communicare that. And this second album is about enacting that 
change and personifying that idea within your own life. That's what the 
title Empire means, The cover artwork is a guy on a bike juxtaposed 
with this endless highway. He's moving on this machine and he's claim- 
ing the territory, the world, for his own. It's his own personal empire 
that exists inside him and inside all of us, 
GW What were vour influences for the concepts behind these albums? 
E I'm a political buff. I read a lot of books on policy. I also read 
alot of New Age books and spiritualism: the workings of the universe, 
Which it seems a lot of people are interested in these days, And I'm 
enamored of science fiction movies, like the old Stanley Kubrick film 
[2001: А Space Odyssey]. A movie just came out called Sunshine. It was 
directed by the same guv [Danny Bovle] who did Trainspotting, and it 


feels like what 2001 must have felt like when it first came out in 1968, 


Amazing movie. Basically, [Sunshine] says that space is truly infinite, so 
there's infinite possibility. That's what's so conl about science fiction: 
vou can create anything you want that's happening out in the far reaches 
of space and it probably is happening somewhere, because space is infi- 


nite. Everything could be happening; everything is happening. That's the 
heauty of understanding the physics of the universe. "Infinite" means 
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there is no beginning and no end, and 
we know space is like that. So that 
means ever ything I har is pi Ее is 
happening right now. I really like those 
ideas. They keep me moving when 
things get tough. 

GW Li ricallv, the sang "Secret 


Crowds" seems to he the centerpiece of 


the album—the song that lays out the 
big thematic issues, 

Absolutely, Thank vou for 
saying that. Everyone should notice 
that early on. [quoting Ivrie:] TFI had 
MY ow sor ld 1 would build тоц an 
empire.” That sums up the whole thing. 
The song is epic and aloft with romanti 
cism at the same time, Because if vi TT] 


were to have your own world, voud 


build much of it for someone Vou саге 


abut. So that п qs a force La Ін reck- 
ond W ith Ti а w; gigantic guitars, 
marching band snare drums and some 
beautiful melodies, 

GW That is such a powerful idea: 
what we think of as reality is just a pro- 
jection of our internal state of aware- 
ness, of consciousness, of mind, 

That's totally it. And I think 
it's the mast uncool thing to sing about! 
But that's what's so punk about it. 
That's what makes it so fucking cool, 
Because what punk band is going 
to come out singing about spiritual- 
ity? Not many. You won't make many 
friends. It's like, “Whoa, dude, vou got 
some balls.” 

GW So if the two albums are linked, 
were any songs on the new album writ- 
ten back at the time of the first album? 

LONGE “Star of Bethlehem" and 
"True Love,” which are attached in this 
big, eight-minute, European kind of 
synthesized composition, were writ- 
ten last vear, right after we finished 
the first record, But none of the other 
songs were, We might have had a cho- 
rus here ar a riff there, but basically the 
entire album was written in the past six 
months. 

GW Some of the songs sound like 
they're based around percussion loops. 
Was that sometimes a starting point 
lor 3 ou 

Absolutely, veah. That's how 
we do things. We might put some rocks 
in a shoebox, shake them around and 
make а loop out of that. Or we'll drop 
some chains on the Hoor or beat on the 


cess, But this record was super, super 
collaborative. I wrote the songs in 
the sense of writing the melodies and 
chord progressions: the major ingre- 
dients. But депле didn't write 
the bass lines or drum parts or make 
all the arrangements myself. I am the 
producer in the sense that I'm the 
captain af the ship, but | can't run the 
whole ship by myself 

GW What were vour main guitars 
and amps tor this project? 

E You know, 1 have all these 
guitars and amps that Tve bought, 

But it always comes down to the one 
guitar I have from Gibson, my signa- 
ture model ES-333, And I use a Vox 
C30 and Fender Twin in stereo: I've 
tried other things but I always end 
up with those two. There's no better 
sound, I guess—although I do have a 
1x12 Orange combo amp. I don't know 
the model but it's fucking awesome. 
It's like their version of the AC30. I've 
used that a few times, too 

GW Some of rhe guitar tracks sound 
like they wene proc essed through a 
synth filter envelope device. I hear 
something like that on the intro to 
“Rite of Spring.” for example. 

E We probably used the 
Electro-Harmonix Micro Synth guitar 
pedal on that part. We used a lot of 
pedals, including a lot of MXR phasers 
and Hangers. The delay of choice on 
evervthing is the Boss DD-6 Digital 
Delay, and we usually compress every- 
thing through a Line 6 Constrictor. Sa 
we absolutely use pedals everywhere, 
We shape the pockets with those. You 
get a good guitar tone, hut then vou 
throw a pedal on there to fit it into the 
frequencies of the song—to make it 
speak in the track. We sculpt sounds 
like crazy. 

см! The Hanging is nice on "Love 
Like Rockets.” 

еіс | tried everything in the 
world to find a good flanger. I was 
convinced there was no good flanger. 
If I turn on a flanger, 1 wanna fucking 
hear it. I don't want to hear it just kind 
of changing around in the background; 
I want to hear it really sweeping 
through the sound, like on an old Cure 
record. And finally I found the pedal 
that does it: the MXR EVH Eddie Van 
Halen flanger, which is fucking awe- 


side of steel cans and create a rhythm out of that. Or we might do the : some, We gat that halfway through the recording. So now I've got my 
same rhing with a guitar or synthesizer. We just start with a noise, any : flange in my toolbox, 
kind of noise. But it never starts with jamming over a guitar riff. [ ended — : GW There's something very “science fiction" about flanging. 
that on the last record we did, This album was all about creating a loop — : MLONGE Yeah, which is especially good for Angels and Airwaves. 
or vibe that sent us off in one particular direction. i EN ervthing we do is science fiction. On "Love Like Rockets,” the song 

GW Were vou working in Logic? Pro Tools? ; you just mentioned, there are astronauts talking and [former US, presi- 

LONGE We have Pro Tools HD in the studio and we use Logic forlive i dent] Eisenhower making a speech about peace on earth. That whole 

stuff. Pro Tools HD is the most fantastic tool in the world. I can't believe | song compares the first launch of the Apollo to the first kiss of a girl. 
all the bullshit 1 was handed so long ago that analogs better. The digital i It's got this really epic, sweeping flange going around, It should feel like 
world is such a beautiful world of possibility. There are so many options 1 you're going on the Disneyland Space Mountain ride 
to experience or communicate vour creative thought. You can dig into =| GW | was wondering what those spoken-word samples were in the 
any tiny point of time and just work and work on it to make it unique. 1 beginning. 

GW Are vou still doing a lot of guitar work vourself in the studio? : а= It was Eisenhower making the first speech transmitted 

E That was largely so on the first record because it was put i from space, bouncing off the first [communications] satellite. He said 

together with the band members coming in halfway through the рга- i “Through the marvels of scientific advance, my voice is coming to you 
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via a satel lin 


Gw What kind of guitar stutt was David 
playing on the record? 
D:LOMGE The same gear as me, We use the 
same set of tools, 1 think the da if having 
| rand being a fucking rhead 


many things through the signal path. We want 
a clean signal that's reliable and consistent. 
: unit that com- 


run Palmer 


hut we're 
amps straight 
xui іл 
‘fou can hear all the 
i t and right 
v much into using as 
few tools as we can but having the right ones. 
ns like you got more heavily into 


into the РА, And 
stantly get 6dB louder an 
Hanging and stereo 

in the PA. So we're x 


КІП 25 VoL 


. I'ma huge fan of the 


ation kevboand], and 


аазга аа качтын кр 


something. it feels like the song is lifting off the 
ground, 
GW Does Roger Manning | with 
оо ЙК fellyjish and Imperial Drag] 
( е, as he has on 
DsLONGE Yeah, he plaved on just 
song. | do my beybi 


js 
TIST 


about 

d thing with two fingers, 
then he comes in and plavs with all 10 fingers 
and it sounds better. 

GW So Matt Wach 
and Airwaves' new ha: 
is Out? 

DsLONGE That's right 
dude and bass plaver but 
goth-punk kid. We're more pop-punk modern 
rock kids. And Matt grew up with the same 
punk rock hands we did, in the exact same area 
of town, so it made all the 


inm 28 Angels 
player and Ryan Sinn 


г has cam 


n amazing 


he was more of a 


sense in the world. 
Plus, he came from 30 Seconds to Mars, a great 
band that understands cinema, That's where 
we're at, too. Matt came in about a third of the 
way through making the album, and it put my 
o overdrive. For one, the gui 

sicallv trained pianist. His bass parts are Haw- 
less because his timing is so impeccable, Plus, 
he’s a graphic artist and edits all of our short 
films. So he's way beyond anvthing I could 
have hoped for. 

GW Had vou begun tracking with Ryan? 

InLONMGE No. At the point Ryan was in, we 


a clas- 








+ 


|| were still getting the foundations for the songs. 
I So he didn't do any tracking. 

| ‘GW Speaking of growing up with punk rock, 

is "Rite of Spring" an autobiographical song? 

|  müioMGE Completely. The inspiration came 

| from watching a U2 video called “Sometimes 

| You Can't Make It On Your Own." Bono wrote 
|| this song about his father passing away. In 

|| the video he's walking around his old town 

|| in Ireland and he goes to the house where he 

| grew up. He's laying оп a bed in the bedroom 
|| where he grew up. He went there, knocked on 

| the people's door and said, "Hello, I grew up 

| here. I'm Bono. I'm doing a music video.” How 
| more honest can you be? To tell the truth, my 
|| song isn't as good as his, But sonically I laid 
|| a foundation that I thought would sound like 
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: old New Order or Joy Division and wrote a re- 
: ally honest take on growing up, trying to make 
: it with a guitar and a skateboard and getting 

i kicked out of high school. What I do know is 

} that 90 percent of the suburbanites who hear 

: this will relate to it, because it's a very normal 
i story these days. 


GW You really do seem to be channeling 


t Bono a lot on this album. 


D:LONGE Yeah, I got a little bit of that “yo-oh- 


: oh” vocal move going. 


GW I counted it on at least three songs: 
"True Love," “Lifeline” and “Rite of Spring” 


: And you've got the “Sunday Bloody Sunday” 
: military snare drum paradiddles in "True 

: Love,” not to mention all the chiming, Edge- 
: influenced guitar work. 
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DeLONGE I know. I'm guilty! What do you 


i want me to say, man? It would be less honest 

i for me not to acknowledge my influences, to ТЕ 
: try and hide them. But you know who my fa- 

: vorite frontman in the world is? David Gahan 

: from Depeche Mode. But my favorite singer, 

i songwriter kind of guy is definitely Bono. My 

: coolest one is maybe Sting. I like them all for 

: different reasons. But U2 to me are the Beatles 
: for this generation: they have as many hits as 

: the Beatles did, and they were just as super 

t adventurous, but with modern technology. I'm 
: really inspired by them as far as having a mod- 
: ern band approach to songwriting and stylistic 
: diversity. The Cure were pretty essential, too, 

: but they were more one specific kind of sound, 
: as were Depeche Mode and the Police. But U2 


have songs that are like the Cure, the Police, 
Frank Sinatra and Johnny Cash. And that's 
how I approach it. Our next record will have 
stuff like the Beatles on it. I'm pushing Angels 
and Airwaves to be as ambitious as they can. 

GW Were you pleased with the reception the 
first Angels and Airwaves album received? 

DwLONGE Oh yeah. I had more critical acclaim 
on that than anything I'd ever done. People in 
the rock world grow up with different influ- 
ences, There are classic rock people, metalheads 
and punkers. But I'm a modern rock kid. I grew 
up with punk rock, new wave and mod kind of 
music. My point is that Angels and Airwaves 
very much sums up a modern rock view of 
music over the past 34 years, You'll hear punk 
rack bands like the Descendents, NOFX and 
Bad Religion in there, but also Peter Gabriel, 
the Cure, the Who, New Order... It's all in there. 
If you grew up listening to your modern rock | 
station in town, you'll probably love Angels and 
Airwaves. We're bringing all those sounds into 
one modern package for the new kid. 

ow In the past you've been politically en- 
gaged, another thing you share with Bono. " 
You've worked for John Kerry and done things 
to promote alternative energy. Are you doing 
anything like that currently? 

IxLONGE Yes, I'm in the middle of launching 
a giant rock tour next year that will involve 
Angels and Airwaves with the top 25 technol- 
ogy companies in the world. It will basically 
show all of the modern world under one roof, 
and it will demonstrate that the future 1s now, 
and that it can be whatever you want to make 
it. That whole tour is going to be launched 
symbioticallv with technology that should 
help out the music industry in an amazing way, 
giving bands the ability to create their own 
economy without the use of record labels, tele- 
vision and all those kind of things that can't 
help us as much as they used to. 

GW Can you go into more detail? 

D:LONGE Not now. I have no fucking clue if I 
can pull off this off, but I'm working on it. |] 

өмі In terms of public perception, do you think |) 
you've been able to put Blink-182 behind you? | 

о4омсЕ I think so. I know alot of kids are | 
still pissed that the group is finished. But I | 
think that, for the most part, critics and the 
like are pretty excited. I'm confident that this || 
band is good. I know what I put into both 
bands, and I'm really excited about proving 
ту point, There's so much art and passion in 
this. And I know it's the best songwriting I've 
ever done, @ 
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But while the Scorpions undoubtedly 
experienced their greatest success in 
those years, the band's history is consid- 
erably deeper and more diverse. Schenk- 
er formed the group in the late Sixties in 
the north Germany town of Hannover, 
where, after enduring a revolving cast 
of musicians, he solidified the lineup 
around his teenaged younger brother, 
Michael, on lead guitar, and local singer 
Klaus Meine (who at the time, Schenker 
says, “could barely speak any English"). 
Though the Scorpions' 1972 debut, 
Lonesome Crow, failed to bring the band 
much notice, the influence of that record 
and the group's subsequent Seventies 
releases reached far and wide, thanks in 
large part to the extraordinary guitarists 
that passed through the bands’ ranks 
during those years. 

First up was Michael Schenker, 
who stuck around only long enough to 
contribute to Lonesome Crow before 
leaving to join British hard rockers 
UFO. While Michael has since been 
enshrined as one of hard rock's most 
revered guitarists, first with UFO and 
then with his own band, MSG, the man 
recruited by the Scorpions to fill his 
rather large shoes, Ulrich (Uli Jon) 
Roth, was every bit his equal if not, 
from a technical standpoint, his supe- 
rior. An incredibly virtuoso but also 
highly eccentric player, Roth produced 
the dazzling and acrobatic guitar work 
that fueled much of the band's Seven- 
ties output. Songs like “Catch Your 
Train,” from 1976's Virgin Killer, and 
“Sails of Charon,” from 1978's Taken by 
Force, rank among the Scorpions’ finest 
tunes and are indicative of the musi- 
cal style—high-energy riffs, ferocious 
lead guitar playing and slightly skewed 
songwriting—that characterized Roth's 
years with the band. 

But it is with current lead guitarist 
Matthias Jabs, who replaced Roth in 
1978, that the Scorpions truly came 
into their own. Rudolf and Matthias’ 
streamlined, meat-and-potatoes gui- 
tar work is at the core of many of the 
band's biggest hits, from "Rock You 
Like a Hurricane" to “Still Loving You" 
to "Big City Nights," and Jabs’ incred- 
ibly melodic harmony guitar lines have 
become a defining characteristic of the 
band's sound. With Jabs, the Scorpions 
established themselves as one of the 
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Schenker [left] and Jabs onstage 
‘with the Scorpions, Madigan 
Square Garden, March r8, тай 


biggest hard rock bands in the world 
and have sold more than 20 million 
albums internationally to date. 

And they're still going strong. Ear- 
lier this year the Scorpions released 
their 16th studio effort, Humanity— 
Hour 1 (New Door Records/UMe), 
and they recently completed a hugely 
successful U.S. headlining tour in sup- 
port of the disc. During the band's tour 
stop in New York, Guitar World had 
the rare opportunity to sit down with 
Rudolf Schenker and Matthias Jabs. 
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"FOR US 
IN GERMANY, 
TO BE 
DESCRIBED AS 
‘KRAUTROCK' 
WAS AWFUL.” 


— MATTHIAS JABS 









+ *. W 


The Scorpions, with Uli Jon 
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| Пе years between 1980 and 1990 were amazing for us,” 

| a Scorpions guitarist Rudolf Schenker says. Indeed they 
| | were. Throughout that decade, the German quintet released 
a series of Platinum-selling, now-classic hard rock albums, 
including 1982’s Blackout and 1984’s Love at First Sti 
era in which the Scorpions crisscrossed the globe on headlining, 
sold-out arena tours and, thanks to MTV, became unlikely stars 
in the U.S. It was also during this time that the band recorded 
universally renowned rockers and ballads such as “Rock You 
Like a Hurricane,” “Wind of Ch 


.ltwasan 


ange" and *No One Like You." 


In this career-spanning, globe-circling 
interview, the guitarists recount their 
humble beginnings in Germany, their 
days conquering America, and how it is 
that the Scorpions came to be respon- 
sible for a spike in France's birthrate. 
dock Gk ж + 

GUITAR WORLD It's been 35 years 
since the release of Lonesome Crow. 
Listening to the record today, it hardly 
sounds like the work of the band we've 
come to know as the Scorpions. The 
music is very psvchedelic and jammy. 

RUDOLF SCHENKER We were just trying 
to find our own way. We liked Black 
Sabbath, Led Zeppelin, Jeff Beck...all 
that hard rock stuff. No question about 
it. But we didn't want to sound like any 
of them. Also, Germany back then was 
very much into experimental music— 
what the international press labeled 
"Krautrock." All the bands were very 
progressive, and many used German 
lyrics. We didn't want to do that either. 
At the same time, we didn't want to be 
too commercial. &o we made up our 
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kabs onstage at Hammersmith Apollo, London, Juby 30,2007 


own sound. On that first album we had 


stuff like “Action,” which was kind of 


jazzy, and “I’m Going Mad," which was 
a little more rock. 

GW The next year, your brother, 
Michael, left the band to play guitar 
for UFO. The Scorpions split up for a 
brief period, but then you and Klaus 
reformed the group with guitarist Uli 
Jon Roth. 

SCHENKER With Uli, we had a guitar- 
ist who was outstanding, but he also 

changed the chemistry of the band. 

We had been used to compis- 
ing together in the rehearsal 
studio, with everyone 
adding pieces to a song. 
For [1974's] Fly to the 
Rainbow, our first 
album with Uli, 
I wanted to 
continue 
this way 





of doing things, with everybody throw- 
ing ideas in a pot. But Uli said, "No. 
When I compose something I want 

to do it all." As a result, Klaus and I 
began writing separately from the oth- 
ers, and slowly but surely we became 
a songwriting team, Then when 
[longtime Scorpions producer] Dieter 
Dierks entered the picture for [1975's] 
In Trance, everything came together. 
The combination of myself, Klaus and 
Dieter was the foundation for what 
would become the Scorpions sound, 
which was very extreme, not only in 
the singing and playing but with the 
emotions 35 well, 

GW The band appeared to be hitting 
its stride at that point, with albums like 
Virgin Killer and Taken by Force. Then, 
in 1978, Uli abruptly quit. 

SCHENKER One Sunday morning he 
just showed up at my house and said, 
“Т want to leave the band. I'm starting 
asolo career and moving to London 
with Monika.” [Monika Dannemann, 
Roth's girlfriend at the time, had been 
Jimi Hendrix's girlfriend in his final 
days.] Just like that. But I said to him, 
"Okay." He was very shocked! But I 
knew this was going to happen. He was 
so good as a guitarist and had his own 
way as a songwriter. When you listen 
back to those albums he's on, from Fly 
to the Rainbow through Taken by Force, 
vou can hear the two different styles. 
One was Uli's sound, which was very 
much influenced by Jimi Hendrix, and 
the other one was the Scorpions sound, 
which was basically the songwriting of 
Klaus and myself, along with the input 
of Dieter Dierks. So I convinced Uli to 
stay long enough to go with us to Japan 
to do the live album [1978's Tokyo 
Tapes], and then he left. 

GW Matthias, how did you come to 
join the Scorpions after Uli's depar- 
ture? 

MATTHIAS JABS We're all from the 
same area, around Hannover, in Ger- 
many. I'm a few years younger than the 
other guys, but I was playing in local 
bands from the time I was 14, mak- 
ing a name for myself doing Hendrix, 
Cream and Ten Years After covers— 
that kind of stuff, At some point in the 
mid Seventies it happened that one of 
my bands had a rehearsal room next to 
the Scorpions, and that's how Rudolf 
became aware of me. А few years later, 
when Uli left, the band was auditioning 
guitarists in London but couldn't find 
the right guy. They came back to Han- 
nover and Rudolf asked me come and 
jam with them but didn't tell me what 
it was for; I didn't even know that Uli 
was gone. But we plaved a few songs 
and they invited me to join. 

GW Had you been a fan of the Scor- 
pions? 

АВ Well, I've never been too 
much of a fan of anybody. I liked them 
though. To me they were the best act 
in Germany. They were very differ- 
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ent from all the so-called “Krautrock” 
bands. For us in Germany, to be 
described as "Krautrock" was awful. 
The Scorpions were the only band 
around that I considered to play real 
rock music. 

GW Аг that point Matthias became 
the band's third lead guitarist. Rudolf, 
were you always comfortable in the 
role of rhythm player? 

SCHENKER Yes. I've done some solos 
over the vears, like on "Still Loving 
You" and "Wind of Change," hut it 
Was always more important to me ro 
spend my time developing my skills as 
a composer. In my opinion there are 
onlv a few great guitar players who are 
also great writers, because you have 
to make a decision: Do vou want to be 
a fast, outstanding player, or do you 
want to write the best song possible? 
And when Uli was in the band I could 
only be the rhythm guitarist anyway, 
because he was just so good. It was 
impossible to play on the same level 
as him. You just couldn't do it. So I 
focused my attention an writing and 
playing rhythm. 

GW Matthias' first album with the 
Scorpions, 19797 Lovedrive, was at that 
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point your most straightforward hard 

rock record. What prompted the band 

ta head in a more commercial direction? 
SCHENKER It was partly the result 

of having Matthias who was amore 

"rock" guitarist than Uli, but it was also 

because Klaus and I were now forced 

to be the main composers, and that 
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— RUDOLF SCHENKER 


is the sound that we liked. With Uli 
gone, we took it as an opportunity to 
work very hard to get the right batch 

of songs together. And we're still play- 
ing some of them, like “Holiday” and 
“Coast to Coast,” onstage today, almost 
30 vears later. 

GW During the recording of Love- 
drive, your brother Michael rejoined 
the band for a short time. How did that 
come about? 

SCHENKER He and UFO were having 
some issues at the time, and he had 
also just gotten married, While on his 
honeymoon, he came by the studio 
and began playing with us. He did the 
leads on “Coast to Coast,” "Lovedrive" 
and “Piece of Meat." And that was a 
big help to us because it gave an extra 
attraction to the album—everybody 
went, “Oh, Michael Schenker is playing 
with the Scorpions again!” 5o I think 

that was a very ideal situation to give 
an international push to the album. At 
that time, due to his success with UFO, 
Michael was better known throughout 
the world than the Scorpions. And it 
was also good for Matthias, I think, 
because it was not easy to be the guy 
replacing Uli. With Michael involved 
there was less pressure on him. The 
three of us split the lead parts, and 
there was just so much energy and 
creativitv during those sessions. 

GW And yet when the band went out 
on tour after completing the album, 
Matthias, it was with Michael rather 
than vou. Did you think your time with 
the Scorpions was over? 

It looked that way. I played on 
the album, they went out on the road 
with Michael, and that was it. But then 
Michael began missing shows [Schen- 
ker was in the midst of battling alcohol- 
ism], and I got called in to help finish 
a German tour. Before long Michael 
came back, but the same thing started 
happening in France. So the guys called 
me to fill in at a gig in Lyon, and I said, 
“Okay, but this time it's for good." We 
toured in France and Japan, and then 
in the summer of 79 we came to the 
U.S. That was great for me, because it 
was the first time any of us had played 
in America. It was like a new beginning 
for the band. 

GW America would eventually 
become the Scorpions' primary market. 

SCHE R And it's not an easy market 
to take. pesa so many German art: 
ists who tried to do it—British ones 
too—but just couldn't make it happen. 
We did it in 79 by getting the right 
management and the right label. I 
remember in February af that year, we 
plaved a music hall in Hamburg, and 
CHE Burnstein and Peter Mensch 
[founders of Metallica's man- 

agement company, О-Рите] 
came to see us, Cliff was 
working for Mercury 
Records, and Peter 

worked with 
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| with UFO, but it was 


| opened for Ted Nugent, 


David Krebs [manager of 
Aerosmith, AC/DC, Ted 
Nugent, Def Leppard and 
many others]. And they 
were crazy for us. They 
said, “Hey guys, we want 
to sign vou. Come imme- 
diately to the United 
States and we will make 
sure everything will 
work out." 

So we signed to Mer- 
cury, and that July we 
started an American 
tour. Our first concert in 
America was in Cleve- 
land at the World Series 
of Rock festival. We 


Aerosmith, Thin Lizzy, 
Journey and AC/DC, in 
front of 80,000 people. 
Then we went directly 
on tour with Ted Nugent 
and AC/DC, playing all 
the big halls. My brother 
had played in America 


always in the clubs. We 
started here immedi- 
ately on the highest level, 
which was fantastic. 

GW Your big commer- 
cial breakthrough in this country came with 
1982's Blackout. The album featured “Мо One 
Like You,” which was a huge MTV hit. How 
did that song come together? 

SCHENKER “No One Like You” was some- 
thing I had composed a few years earlier, but I 
kept it in my pocket because Klaus didn't like 
it so much. I don't think he heard the quality. 
But while we were recording the basic tracks 
for Blackout, Klaus' voice began to give out. 

It got so had that after three weeks we had 

to stop production while he underwent two 
operations on his vocal cords. During this 
period I had a lot of free time to compose, 
and I came up with a few songs to add to the 
album, like “China White" and “Dynamite.” 

I also pulled out “Мо One Like You" again. 

I brought it to the other guys and they said, 
“Yes, that's a great song. Let's do it.” And now 
Klaus loves it, but he still complains. He says, 
«Т know why I didn't want to do this song. 
It's a very hard one for me to sing in concert 
because it's very high!" 

GW While Klaus was laid up, you had Don 
Dokken come in and sing on demos for some 
of the songs on Blackout. How did that come 
about? 

s Dieter was working with Dokken at 
the time and brought Don to his studio [Dierks 
Studios] in Cologne, where we were record- 
ing. We got to know each other, and he came 
in and sang a few pilot vocals while Klaus was 
in the hospital. You can hear his voice on the 
backing vocals on "You Give Me All I Need," 
but otherwise Klaus redid everything once he 
was better. 

GW There was a rumor at the time that Don 
had replaced Klaus in the Scorpions. 

s No, that was never going to happen. 
Don must have spread that rumor himself! 


Jabs, Klaus Meine and Schenker 


GW Matthias, how did you come up with 
the harmony guitar melody that opens “No 
One Like You"? 

авз The first time I heard “No One Like 
You" it was just the simple three or four 
chords that run through the verse and chorus, 
and it had a different name. I think it was 
called something like "Talk About You." I was 
sitting with my little four-track listening to 
the vocal melody, and pretty quickly T had the 
inspiration to come up with that intro part. 
Then I came up with the harmony that goes 
over it. That type of melody was typical of my 
style, and it's something I brought to the Scor- 
pions. I always did those harmony-lead intros. 

GW You play a similar one on "Rock You 
Like a Hurricane," from 1984's Love at First 
Sting. 

| Exactly. It's the same principle. It's 
just what I used to do at the time. It's like, 
okay, there's a 16-bar intro, and if the song 
inspired me, that's what I would do. But I've 
done it now so many times that at some point 
I stopped, because I didn't want to be too rep- 
etitious, 


GW Blackout and Love at First Sting embody 


the sound of early Eighties hard rock. What 
guitars and amps were you using at that time? 

5 For both of them I used my old, origi- 
nal Gibson Explorer and a 50-watt Marshall. 
It was а JME that I bought brand new right 
after Lovedrive, so it was probably a '79. 

GW How about you, Rudolf? 

SCHENKER At that time I didn't have very 
many guitars, so 1 was using my black-and- 
white Gibson Flying V on pretty much every- 
thing for those albums. And I had a 50-watt 
Marshall as well. 

GW Those records really broke the Scorpi- 
ons worldwide. 

; Yes, Blackout was not only success- 
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ful in the United States; it also helped us in 
France, England, Germany, Asia, Japan... 
everywhere, We were reaching headline sta- 
tus in all these places for the first time. With 
that album we toured in America for five or 
six months, and it provided the foundation 
for what we would accomplish with Love at 
First Sting. When “Rock You Like a Hurri- 
cane” came out, it took the album into the Top 
10. There were so many great songs on that 
album, like “Bad Boys Running Wild,” “Still 
Loving You" and “Big City Nights.” Еуегу- 
thing just went in our direction. 

ew “Still Loving You" is a great example of 
the ballad style of writing that is a crucial ele- 
ment of the Scorpions’ music. 

JABS The ballads are really Rudolfs thing, 


Two worlds 


and he's written all our greatest ones. To me, 
it's very natural to play these songs. Human 
emotions go from soft and romantic to fast 
and aggressive, so you have to show all of that 
in the music. And people respond to it. “Still 
Loving You," for instance, was an unbeliev- 
ably huge hit in France. In 1984, the song 
spent something like half the year at number 
one on the charts. 

GW It's been said that the song was directly 
responsible for a baby boom in France. 

Jass Yes, The French still talk about that 
today. It sounds a little ridiculous, but they 
insist it's true, so you've gotta believe them. 
And you know what? We recently played a gig 
in Paris, and this couple introduced us to their 
daughter, who was about 21 years old. The 
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| daughter's name was Sly. §-L-¥: "Still Loving 
| You." A baby boomer in the flesh. 


Gw Speaking of flesh, I've heard that dur- 
ing the recording sessions for 1988's Savage 
Amusement, you used a woman's body part as 
a guitar effect. 

1ABS That is true. It was the late Eighties, 

a crazy time not only on tour but also in the 
studio. We were working on getting a good 
slide sound on the song "Rhythm of Love," so 
we tried rubbing the guitar strings against a 
woman's behind: first with a skirt on, then just 
with underwear and then naked. But we had 
to be careful with that last one, because we 
didn't want to hurt anybody! 

GW So what worked the best? 

1ABS T think it was with underwear only. 
We tried them all, but yes, that was the best 
sound, 

GW The 1990 album Crazy World was 
another big record for the Scorpions. You had 
a huge hit with the ballad “Wind of Change," 
which everyone has come to associate with 
the fall of the Berlin Wall. 

SCHENKER | know, even though it's really 
about the changes that were taking place in 
Russia at that time. Klaus wrote the lyrics when 
we were over there for the Moscow Music 
Peace Festival in "89; the wall didn't come down 
until a few months later. But we connected 
the song to the fall of the wall when we did the 
video, and when the reunification happened it 
became a very special song for Germans, 

GW As a band that has had such an inter- 
national impact, in what country would you 
say you've experienced the greatest success 
throughout your career? 

JABS In the Eighties it was definitely the 
U.S. In the Nineties and more recently, proba- 
bly Europe. But at the height of our popularity 
I would say we were bigger in America than 
We were ewen In Our own country. 

Gw That must have been somewhat bizarre. 

JAB5 It was. But it's like a saying we have in 
Germany: "The prophet is worth nothing in his 
own country." A German band playing this inter- 
national type af rock music and singing lyrics in 
English was more accepted outside of the coun- 
try than within. That was not the case when we 


| did "Wind of Change," however. At that point, 
| everybody loved us. But now they care more 


about others than about us, and that's fine too. 

ow You recently released your 16th studio 
album, Humanity— Hour 1. Are you surprised 
that the Scorpions have lasted this long? 

SCHENKER My dream was always for this 
band to stick together for a long time, but I 
wasn't sure if it would work out or not. Espe- 
cially when you have success like we did in 
the Eighties: the egos get bigger, and there's 
so much partying and people lose perspec- 
tive. Then it's really hard to hold a band 
together because it's getting too crazy, But 
we went through the hard times of grunge 
and alternative and have also had the oppor- 
tunity to try different things, like playing 
with an orchestra, doing an acoustic record 
and now, with Humanity— Hour I, releas- 
ing a concept album. Plus, we've had some 
great musicians and managers working with 
us over the years, And, of course, we've had 
great fans. We're very thankful for every- 
thing we've been able to achieve. ® 
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The magick is back! Jimmy Page offers his most candid distussion of the 
upcoming Led Zeppelin reunion аа Ifs dancing daysin the.Seveñtie 
By Brad Toljnski ---55. t 
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As Page breezes 
| into the cavernous 
| London photo studio 
| where we will conduct 
our business over the 
| next couple of hours, 
there is a bounce in his 
step and an easy-going 
loose-limbed quality 
| to his gait. Most strik- 
ing, though, is his hair, 
which he has let go 
from black to its natu- 
ral white. The effect is 
| striking, as if the for- 
mer badass Dionysian 
has transformed into a 
good-vibey Gandalf. 
"Check this out," 
Page says as he enthu- 
siastically cracks open 
one of the guitar cases 
he's brought to our 
meeting. Inside is a 
brilliantly heat-to-shit 
cream-colored Fender 
| Stratocaster. "This is | | 
the guitar I used to play ғ. 
all the parts оп "Теп ru 
Years Gone. I gave it 
to John Paul Jones ages ago, and he gave it back to me during our re- 
hearsal for the reunion show,” he says with a smile. 

Yes, Page is upbeat. And he has every reason to be, His beloved 
Led Zeppelin, the band he formed in September 1968 with singer 
Robert Plant, bassist John Paul Jones and drummer John Bonham, is 
regrouping to take one final victory lap, and response to the reunion 

has been nothing less than seismic. At 
| last estimate, more than 200 million 
| ticket applications had been received 
for the band's only scheduled show, at 
the 02 Arena in London on November 
26. Page, Plant and Jones will take the 
stage with Jason Bonham, son of the 
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late Zeppelin drum- 
mer John Bonham, 
to headline a concert 
in honor of Atlantic 
Records founder 
Ahmet Ertegun, who 
died December 14, 
2006. The show will 
be the first time Led 
Zeppelin founding | 
members have per- 

formed together since 

May 1988, when they 

played at Atlantic 

Records’ 40th anni- 

versary concert, also 

with Jason Bonham on 


drums. ( 
To add to the excite- i 

ment, on November 20 

the band is reissuing ; 


its 1976 concert ñlm, 
The Song Remains 

the Same, in a two- 
DVD set. (A two-CD 
companion set will 

be released simulta- 
neously.) Featuring 
performances from the 
band's epic three-night 
stint at Madison Square Garden in July 1978, the film has been ге- 
mixed and remastered in 5.1 Dolby Digital surround sound, and more 
than 40 minutes of previously unreleased material—including per- 
formance footage of "Over the Hills and Far Away" and "Celebration 
Day"—have been added. 

Although Page cautions not to read too much into it, the two events 
share a subtle link: the reunion show and the revamped concert film 
offer him an opportunity to address some long-standing unfinished 
business. First, there is the matter of Led Zeppelin living up to their 
legacy. During their 11-year reign, Zeppelin went from strength to 
strength, producing one of rock's most durable and celebrated bod- 
ies of work. Outside of the Beatles, it's hard to think of any other 
band with such a consistent track record. Yet, if vou wanted to look 
for chinks in the armor, vou would undoubtedly find them in the 
band's two previous reunions: a 1985 appearance at Live Aid featur- 
ing drummers Tony Thompson and Phil Collins, and the 1988 set at 
the Atlantic Records' 40th Anniversary concert. Even Page admits t 
shows were disappointing. 

This time, he insists, will be different. 

"The show in November represents an opportunity to really pres- 
ent Led Zeppelin properly, and we're taking it very seriously," Page 
says. "The performances at Live Aid and at the Atlantic event were 
not good for various reasons. It won't be the case this time." 

Second, there is the matter of The Song Remains the Same, which 
has been in great need of an overhaul. As Page notes, when the movie 
and soundtrack entered into the digital realm back in the Nineties, 
they "never received the care they've deserved." The new DVD and 
CD reissues will, at long last, present Zeppelin's celebrated 1973 con- 
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cert performances as they deserve to be seen and heard. 


Obviously, we had plenty to discuss with Page, and given his frame 
of mind, he was in a mood to talk. In this latest, and perhaps most 
surprising, installment of the Led Zeppelin saga, the guitarist weighs 
in on the future of Led Zeppelin and offers some revealing insights on 
their celebrated past. What's more, Page serves up what is perhaps his 
most candid discussion ever of Zeppelin's legendary 1973 tour, the no- 
torious "fantasy sequences" the individual band members filmed for 
The Song Remains the Same and the role that magick played in his life 
at that time. The song may remain the same, but as Page explains, no 
one ever said it couldn't change its tune. 

GUITAR WORLD Before we talk about the reunion, I would like to go 
back to 1973, Led Zeppelin's "Golden Age;" and talk about The Song 
Remains the Same. What was the genesis of that project? 

ИҺАМҮ PAGE At the time we were interested in presenting the band 
on film. We had already shot the Royal Albert Hall shows in 1970, but 
by 1973 we had moved on so far in such a short time that we felt the 
Albert Hall footage was passé in every respect. We looked and dressed 
differently, and the whole communicative quality of the music had 
been improved. We also had another two albums under our belt, so 
the 1970 shows were quite clearly behind us. 

We also felt we could do a more professional job, using multiple 
cameras and more sophisticated equipment. Prior to the three 
Madison Garden shows in New York, the film crew came to two dates 
to prepare camera angles and gauge how much film they would need 
to shoot an entire concert. Unfortunately, after they finished shoot- 
ing, we looked at the rushes and quickly realized that there were huge 
gaps in the filming. The crew hadn't covered basic things, like film- 
ing the verses to certain songs! We surmised that they were probably 
stoned; it was quite as simple as that. Everybody was stoned at the 
time, but at least we did our job. [laughs] 

GW From what I understand, it was at this time that the band came 
up with the idea for each member to film a fantasy sequence that 
would cover these massive gaps in the film. 


"| THINK THE ONLY WAY | 
PREPARED FOR THE FILMING 
WAS BY STAYING UP FOR FIVE 
DAYS STRAIGHT!” 


PAGE Yes. It was our 
solution to that prob- 
lem. The director, Joe 
Massot, was asked to 
work with members 
of the band to develop 
their own segment. 

Gw Which was your 
favorite? 

PAGE I really liked 
John Bonham’s. It real- 
ly captured his essence 
as a family man. It was 
fun and the flipside of 
his roaring stage per- 
sona. In many ways, it 
reflected the way we all 
were at home. 

GW How were the 
fantasy sequences de- 
veloped? Did you guys 
discuss them with each 
other beforehand? 

PAGE Not really. 1 
knew what I wanted 
to do, and Robert did, 
too—storming the 
castle and all of that. 

GW When you saw 
the segments put to- 


gether, did any of them surprise vou? Was the band mutually respectful 


of one another's sequence? 


PAGE In those days, I think being mutually respectful still meant 
there could be some piss taking. [laughs] I'm sure there were 
nudges behind people's backs, and fair enough! I mean it was hard 
to find the dividing line between doing a fantasy sequence in a rock 
and roll film and trying to be a star of the silver screen. 

GW John's segment might've been fun, but yours was the most striking, 

PAGE I had very strong ideas about my segment, I wanted to be 


{counterchockwise from left) Page in his Song. 
Remains tie Same fantasy zegment; the aging 
: sequence; thee Hermit cand from the Rider-Waite 
taret deck. and The Light af the World, the pairt- 
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filmed climbing this mountai 
face by my house in Loch Ness 
on the night of a full moon. 
Massot was astonished, be- 
cause the night was perfect 
and the location was just how | 
I wanted it to he. We shot it in 
December, so there was snow 

on the ground and these great 

clouds going past the full moon. 

We created this scaffold for | 
hlming the shot, and everything 
was perfect and ready to go, 

but I'd forgot the most obvious 
thing: that I was going to have 
to do multiple takes climbing 
up and down this rather steep 
mountain. It was actually easy 
climbing up, but it was difficult 
getting down. I kept think- 

ing, What have I done! It was 
bloody cold up there, too, I 
know that much! 

GW Ar one point in your seg- 
ment, you're dressed as a her- 
mit and you rapidly age into an 
old man. How was that done? 

PAGE The transformation 
was done with a life mask [a 
mask produced from a cast of 
the individual's face], which I 
still have. Using that as a foun- 
dation, they created several 

diHerent faces that showed 
me as I might look at various 
ages of life. I don't know how 
many there were, but there 
were quite a few. Then they 
joined all those shots of the 
different faces together. 

When the film came out, I 
took my daughter, who was 
then six years old, to see it. 
That probably wasn't a great 
idea, because the film was sa 
long and she was so young. But 
at the point where my transfor- 
mation scene came about, the 
theater was quiet, except for 
this little voice that cried out, 
“That's not my daddy!" [laugh 

GW Could we talk a little 
about the meaning behind your 
sequence? 

PAGE To me, the significance 
is very clear, isn't it? 

GW Well, I find it interesting 
that you were choosing to rep- 
resent yourself as a hermit at a 
time when you were really quite 
a public figure. 

PAGE Well, I was hermetic. 1 
was involved in the hermetic 
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Also Available: 
Pride And Joy 
For the first time 


on DVD, this classic 


video collection 
[uae fi AT ur pes 
40) minutes of 


additional material, 


including all 3 
MTV Unplugged 


perfi ИЛЛАА ЖЕН. 


Johnny Copeland 
A.C. Reed 


Bill Carter 

Jeff Beck 
Lonnie Mack 
Albert Collins 
Lou Ann Barton 
Bonnie Raitt 
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EX XM CC SN ^ David Bowie 


| SOME OF HIS BRIGHTEST 
|| MOMENTS CAME WHEN НЕ 
_| SHARED THE SPOTLIGHT. 


This brand new career-spanning collection captures 15 of SRV's greatest duets 
and collaborations. Features 6 unreleased tracks, including Stevie's previously 


unreleased performance with Jimmie Vaughan on Saturday Night Live. 


Gic a, Available At: 


www. legacyrecordings.com * 
2007 SONY BMG MUSIC ENTERTAINMENT WAL MAR [ 
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arts, but Î wasn't a recluse. Or maybe | was... 

The image of the hermit that we used for the [inside cover] art- 
work on Led Zeppelin IV and in the movie actually has its origins in a 
painting of Christ called The Light of the World by the pre-Raphaelite 
artist William Holman Hunt. The imagery was later transferred to 
the Waite tarot deck [the most popular tarot deck in use in the English- 
speaking world]. My segment was supposed to be the aspirant going 
to the beacon of truth, which is represented by the hermit and his 
journey toward it, What I was trying to say through the transforma- 
tion was that enlightenment can be achieved at any point in time; it 
just depends on when you want to ace . In other words, vou can 


always SEE the truth, but do you recognize it when ҮШ ыы it ar da КЕНІ 


have to reflect back on it later? 

GW There was always a certain amount of speculation about vour oc- 
cult studies. It may have been subtle, but you weren't really hiding it. 

PAGE I was living it. That's all there is to it. It was my life—that fu- 
sion of magick and music. 

ew Your use of symbols was very advanced. The sigil [symbols of 
occult powers] on Led Zeppelin IV and the embroidery on vour stage 
clothes from that time period are good examples on how vou left vour 
mark in popular culture. It's something that major corporations are 


aggressively pursuing these days: using symbols as a form of branding. 


PAGE You mean talismanic magick? Yes, | knew what I was doing. 


BLACK BEAUTY EZ 
In 1970 Jimmy Page lost his black 1960 Les Paul 
Custom, but thanks to the Gibson Custom Shop, 


RIDES AGA 





There's no point in saying more about it, because the more vou dis- 
cuss it, the more eccentric you appear to be. But the fact is—are far 
as I was concerned —it was working, so I used it. But it's really no dif- 
ferent than people who wear ribbons around their wrists: it's a talis- 


manic approach to something. Well, let me amend that: its not exactly 


the same thing, but it isin the same realm. 
ГІ leave this subject by saving the four musical elements of Led 


Zeppelin making a fifth is magick unto itself. That's the alchemical process, 
Gw After you finished the fantasy sequences, vou changed directors. 


PAGE Yes. After inspecting all the footage, we discovered that we 
were still lacking. So the decision was made to hire a new director, 
Peter Clifton, and go into a British facility called Shepperton Studios. 
We recreated the Madison Square Garden stage and shot the remain- 
ing bits that we didn't have. It was a good idea, but the only problem 
for me was figuring out how to mime my own lengthy improvisations. 
[t was pretty impossible to do with any degree of accuracy. But after 
we hinished at Shepperton, it was time to stitch it all together, We 
knew that a lot of things would be completely out of syne, but we 
weren't that concerned because we thought it was just something fun 
for the cinema. 

cw What made you decide finally to let go of the project? 

PAGE We were inactive after Robert had his terrible car accident in 
Rhodes, Greece, so we put it out while he was — (continued on page 82) 


its back and better than ever. ву BRAD TOLINSKI 


SAG) cede She TADO Se aD SAGO Cres dedu 
: Les Раш but includes a second "for- 

: ward" position that effectively adds 

: the middle pickup to any setting. 

: The 


HILE JIMMY PAGE 15 MOST 
Mere 

his two sunburst Les Paul 
Standards, in the early days of Led 


Zeppelin he briefly owned and played 
a three-pickup 1960 Les Paul Custom 


оп on the guitar 


t lg as follows: With the switch in its 
: "normal" position, it can be toggled 
"Black Beauty" with a Bigsbytallpiece. : bet 
Unfortunately, the guitar was stolen in. : 
1970 at ап airport and never recovered. : 


forward direction, the switch lets the 


Тһе Custom has always haunted : player choose between neck/middle, 
Page as "the one that got away." In : meck/middle/bridge and bridge/ 
recent years, when he began working : middle pickup combinations. 


with Gibson's Custom Shop on replicas : 
i one of the first Led Zeppelin reunion 
i rehearsals in England. He was so 

production of the lost ax. The idea was : 
shelved temporarily, only to be revived : 


of his more iconic instruments, Page 
brought up the idea of creating a re- 


Page tried the new toggle switch at 


pleased with how intuitive it is to use 
and how well it works that he called 


recently when Page had a brainstorm : Gibson to let them know. 
on how to improve upon the original : Other features of the new guitar 
Custom design. : Include a slim Page-style neck with 
"He felt that, on his original gui- : low wide frets similar to his Les Paul 
tar, the design and electronics were : Standard, three Page Burstbucker pick- 
inadequate because they left several : ups, a slightly worn VOS ebony finish 
possible pickup combinations unavail- : anda Bigsby tailpiece with worn gold 
able," explains Gibson's Pat Foley, who : hardware. The guitar also features one 
has worked closely with Page on all t push-pull knob on the treble tone that 
of the guitarist's recent Custom Shop : splits the rear pickup to make it single- 
Page signature models. : coll in the Jimmy Page tradition. 
With Page's input, Foley and the i As with previous Page Custom Shop 
Custom Shop created a novel six-posi- : guitars, a limited edition will be made 
tion toggle switch that looks and acts : available to the public sometime early 


like a standard toggle for atwo-pickup = 
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Level small buildings 


You can do some serious 
damage with the new 
FlexWave stack from Crate. i 
The FW120H head delivers 

a whopping 120 watts of 
purerock'n'roll destruction, 
with three channels for 
everything from nice 'n' 
clean to slightly rude to CRATE 
absolutely devastating. 


with a FlexWave stack. 


Sit it high atop a stack or half 

stack of matching FW412A & 
FW412B 4x12 cabinets (slant 
& straight models) and you've 
got the most affordable, 
most earth moving stack 
made today. Available at 
your local Crate dealer 
now... at least, while it's 
still standing. 





www.crateamps.com ( RAT š The Best Value In Professional Tone. 
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In 1973, Danny Goldberg was а you 
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JLDBERG 18 currently one of rock's most prominent 
Е à р : : 
сей managers. His clients have included artists like 
Nirvana, Hole, Sonic Youth, the Allman Brothers and Steve 


Earle. But once upon a time, over the hills and far away in 
1973, he worked for Solters and Roskin, an old-school show- 
hiz public relations firm. 


"| was their resident long-haired rock and roller," says Goldberg. “So 
when Led Zeppelin came knocking, I was immediately elected to repre- 
sent the band.” 

Goldberg says his marching orders were clear. Zeppelin were sell- 

ng more recards and more concert tickets than any other band. But the 
Rolling Stones were getting all the attention, and Zep manager Peter Grant 
"ше атре ніні dane abn WIT it. 
кранын отандық IRRARPSHRSARRRARRARaANRRZSRRASAARRSAROsÉRARESEAA 

GUITAR WORLD Until 1973, Led Zeppelin had all but turned their backs on 
the press. 


DANNY GOLDBERG That's right. They were not critically embraced when 
they first came out. The critics loved Eric Clapton and Jeff Beck, and they 
considered Jimmy Page to be somewhat of an interloper. The press had 
hurt the band's feelings. But Zeppelin became instant superstars in the 
United States due to FM radio airplay and their incredible live shows, and 
they felt they didn't need print recognition. 

When I started working for them, they were working on their fifth al- 
bum, Houses of the Holy, and they were in a different frame of mind. Thev 
wanted a fresh start and sensed it was a new chapter in the band's history 
and that it was time to reach a wider public. 

GW What was vour first press release about? 

GOLDBERG Mostly about the size of their audiences. Thev played an arena 
in Tampa, Florida, that was slightly bigger than Shea Stadium in New York, 
where the Beatles held a record for the most attendance for a single art- 
ist. So our first release was about how Zeppelin had broken the Beatles" 
record. It was an angle that worked, and the press all over the world picked 
up that Zeppelin were bigger than the Beatles. 

Later in the summer, the band started using its private airplane, the 
Starship, and that became our angle, because it was a novelty and a lot of 
journalists had never been on a private plane. It was a good story and it fed 
the narrative that Zeppelin were a really big band. 


ng man put in charge of changing red 26 
public i Д His goal? Make "ет bigger than the Beatles. 












A NA Fiir S PE memory of the real performances, and those were better 
| the creation of Led than the movie. But in retrospect I'm really glad it exists, 
Zeppelin's Swan Song 


record label т May 1374. 
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GW Was the decision to make The Song Remains the 
Same also part of the narrative? 

GOLDBERG It probably came from the same impulse—to 
leave a more vivid footprint. 

Gw What do you remember about the director, Joe 
Massot? 

GOLDBERG | just remember that the band was mad at 
him all the time. There was some big drama that he didn't 
get all of “Whole Lotta Love” on film. Those were the 
days when you had these huge canisters of film on your 
camera, and when you'd run out of film, it took time to re- 
load. He didn't calculate things properly, and the film ran 
out during the song. But you have to give Joe some credit: 
he did capture those performances, and that movie is 
something the band is remembered for. For many fans, 
it's their main experience of Zeppelin. 

At the time, the film didn't seem very meaningful. It 
actually seemed amateurish and weird. I would never 
have predicted that it would be а film that people would 
be looking at 35 years later. But Î was wrong. 

GW You weren't a fan of the film? 

GOLDBERG I was disappointed. I had such a vivid 





It's just so precious ta have some documentation of those 
shows, I've bought many copies of it through the years, 
and I have a 14-year-old son that loves the movie. Now 

I see that the band's impulse to make it was absolutely 
right, hut at the time I didn't think it was really worthy of them. 

Gw What do you think makes the band so great? Why do we still care? _ 

GOLBERG The main reason is that all four members of the band are 
incredibly talented. You could've built an entire band around any of 
the four of them. John Paul Jones, for example, had the lowest profile, 
and he was an incredible genius. Jonesy was the least well known, and 
any band would've killed to have him. There's no question that John 
Bonham was the greatest rock drummer who ever lived. And Robert 
turned out to be an amazing frontman, lyricist and singer. 

But the real key is Jimmy, who masterminded the band. He had 
so much confidence in his own abilities that he had no problem sur- 
rounding himself with these incredible players. Jimmy also had a vi- 
sion of what was going on in rock and roll at the time and how to take 
it to the next level. After the Sixties, Zeppelin were the beginning of 
the next chapter. 

It's also harder to imitate them than you would think. There are a lot 
of bands that try to replicate the heavy element of their music, but they 
miss the light and shade—the sexuality, the brutality and the sensitivity. 
It turns out to be a very difficult thing to copy. There are only a hand- 
ful of artists that are so unique that they endure for decades, and Led 
Zeppelin are on that short list. 

GW Most reports would have you believe that they were only party 
animals. 

GOLDBERG They had a clarity and balance that was pretty sophisti- 
cated. They were always very serious about their music. For all the par- 
tying, all the tragedy, all the drama and flamboyance, they agonized over 
every detail. They did meticulous soundchecks; they rehearsed; they 
worried about the lights, the sound, the setlist. There was nothing lax 
about the way they did things. 

I remember times when Rohert had a cold and couldn't hit «ome of 
his notes, and he would be depressed for days after. Bonham would do -;- 
hours of soundchecks to get his drums to sound right for a show. Their “So 
success was no accident. They didn't just get stoned and improvise. I | , 4 
mean, they did get stoned sometimes, but they were always well pre- rota 
pared when it came to their music, and they took it as seriously as any “t= 
Painter, poet or artist. # 
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А chance meeting at the Houston Astrodome in The Lenny replica comes with a wealth of accessories and memorabilia, 





spring 1985 led to Lenny being autographed by including a leather-bound certificate of authenticity signed by Lenora 
Yankees great Mickey Mantle. Vaughan herself, custom Earth Ш guitar strap, SRV DVDs and much 


more ... 
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WHILE THE LENNY STORY |S INDEED A LOVE STORY, THE GUITAR ITSELF IS NO LESS INTRIGUING TO GUITAR AFICIONADOS 


Lenny's body is similarly storied: its most notable feature a batwing-shaped inlay believed to be from a 1910 mandolin 
pickguard and reproduced in exact detail for the replica, The original sunburst finish was removed by heavy sanding, giving 
Lenny a much more rounded, smoother and softer contoured body than any Strat” before or since. Subsequently refinished, 
the original sunburst finish still peeks through the clear mahogany lacquer. 


It’s easy to imagine Vaughan pulling into a truck stop and adding the SRV stickers to the shrunken, warped and cracked 
pickguard. The Custom Shop has recreated that ensemble with remarkable authenticity. The pickguard hides yet more 
treasures—a humbucking pickup cavity, unusually routed in the middle position. And a haphazardly wired control pot 
assembly, with tone pots mounted in reverse. Recreating the non-original bridge and strap-lock hardware is further evidence 
of the fastidious attention to detail. Ultimately, however, it's all about Vaughan’s music, and he summed Lenny up best when 
he said, "It's always meant a lot to me. And | love what it sounds like.” 


ON SALE DECEMBER 12, 2007 





TRIBUTE — SERIES 


HT wgultarcenter coment F 





Vaughan etched his own name into Lenny’s One of Lenny s most unusual and highly distinctive features is the eye- 
neck plate, along with the year. catching early 1900s-style mandolin body inlay behind the bridge. 





INTRODUCING THE STEVIE RAY VAUGHAN 
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A LOVE STORY... 


Stevie Ray Vaughan was not yet a star on his 26" birthday, 
October 3, 1980, when his wife, Lenora "Lenny" Vaughan, 
gave him a worn 1965 Stratocaster* guitar that had recently 
caught his eye in an Austin, Texas, pawnshop. The couple 
had met a few years earlier at an east Austin nightspot where 
he was playing, and when she saw him аташ a couple years 
later, she was moved by his musical power onstage and his 
charmingly unassuming demeanor offstage. The next time 
they met, at a Mexican restaurant in downtown Austin, that 
was It. 


Vaughan first spotted the guitar about a year after he and 
Lenora were married. Originally a three-color sunburst 
model, it had been refinished at some point, and now it had a 
dark natural finish and an elaborate design behind the bridge. 
At $350, he couldn't afford it. 


Lenora, however, enlisted seven friends with $50 each, and 
bought the guitar for her husband for his birthday, That very 
night, as Lenora slept, Vaughan wrote a beautiful song for 
her, “Lenny.” 


“It was beautiful,” she said. “Гуе never once in my life 
listened to that song without crying.” 


Fame beckoned. Vaughan played on David Bowie's chart- 
topping 1983 comeback Lets Dance and released the 
massively successful Texas Flood, the debut he'd recorded 
with his powerful trio, Double Trouble. He followed with 
the 1984 blockbuster Cornldn t Stand the Weather. Vaughan 
seemed to single-handedly revive blues and vault it into 
the spotlight, 


The song “Lenny” appeared on Texas Flood and was 
featured regularly in concert, during which Vaughan would 
set aside his beloved “Number One” Stratocaster and play 
his "Lenny" Stratocaster. He played the Lenny Stratocaster 
selectively—featuring it on its namesake song, of course, and 
later on "Riviera Paradise" from 1989's In Step. 


Ву all accounts, Stevie Ray Vaughan was always friendly, 
warm, compassionate and comfortably self-assured, For 
all his utter ferocity onstage, offstage he couldn't be any 
sweeter. Everybody liked him. Most loved him. 


And when looking at a Stratocaster, you may be struck by the 
thought that no guitar is more womanly. It’s curvaceous— 
deliberately shaped to be held close and to respond to your 
hands. Maybe it’s no surprise then, to hear Lenora say that 
sometimes Vaughan slept at night with one arm around her 
and another around the guitar he named for her. 


Ned 
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TRIBUTE ^ SERIES 


Years after Stevie Ray Vaughan's tragic death in 
1990, and at older brother Jimmie Vaughan's behest, 
Lenny became the only guitar from his estate to be 
made available to the public. At a historic June 24, 
2004, Christie’s auction in New York, Lenny sold 
for $623,500, A hefty figure, to be sure; but can you 
assign such value to the effect that Vaughan and his 
music had on the people in his life and on the world? 


Not really. After all, the story of Stevie Ray and 
Lenora Vaughan; of his music and of the guitar he 
most affectionately nicknamed for her 15, first and 
foremost, a love story, 


www guitarcenter.com/lenny 
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JONAS HELLBORG AMP SYSTEM 





Some ideas are timeless. Some new technologies are ground-breaking. 
In order to build the best sounding amp possible we have drawn from 
sources new and old. Greater headroom than any other bass amp. The 
most musical, effective EQ (coil based) ever. Presence, warmth and 
clarity. This amp is truly in a class of its own. If you are serious about 
your bass sound you have to try this amp. 


Intrigued? Find out more at www.warnwick.de/Hellborg 
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AS FENDER, GUITAR CENTER AND 
STEVIE FRAY VAUGHAAWS ESTATE PREPARE TO 
RELEASE A LIMITED-EDITION REPLICA OF 
SFRV's CELEBRATED STRATOCASTER, 
WE PRESENT THE UNTOLD STORY BEHIND 
THE PAWNSHOP PRIZE THAT BECAME A 
CUSTOM SHOP COLLECTIBLE. 

Er GUITAR WORLD, WITH Mike ОКЕ 


AS INVESTMENTS GO, it was perh 
best use a musician ever made 





STEVIE RAY VAUGHAN 
PERFORMING WITH 
LENNY AT PIER #9 
ты Mew YORE CITY, 

AUGUST 10,1985 
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was a gift from Billy F. Gibbons, the 
reflective SRV stickers on the body, 
the cigarette-scarred headstock and 
the autograph that Stevie etched into 
the neck plate, Only 185 examples 

of the guitar will be offered for sale 
in the United States, exclusively 
through Guitar Center. The Lenny 
Fender Custom Shop Tribute will be 
made available on December 12, 2007, 
ata price of $17,000. 

From lowly pawnshop castoff to 
celebrated showpiece, Lenny has 
become the stuff of fairy tales, where 
ugly ducklings turn into swans, frogs 
are enchanted princes, and misfits be- 
come celebrities. In that respect, the 
story of Lenny is the story of Stevie 
Ray Vaughan himself and the love 
that he engendered among his wife, 
friends and fans, 

Vaughan was not yet a star on his 
26th birthday, October 3, 1980, when 
his wife, Lenora “Lenny” Vaughan, 
presented him with the used '65 Strat. 
Though already a phenomenal guitar- 
ist, Stevie was still viewed as the little 
brother of Jimmie Vaughan, who was 
making a name for himself as a guitar- 
ist on the Austin circuit. Easygoing by 
nature, Stevie took things in stride and 
kept his focus on improving his guitar 
playing and performance style. 

It was his laidback demeanor that 
had attracted Lenora to him in the first 
place, They had met a few years before 
Lenny the guitar entered the picture, 
at a Halloween party at the east Austin 
nightspot La Cucaracha, where Stevie 
was playing. When Lenora saw him 
again a couple years later at the Rome 
Inn with his band, Triple Threat, she 
was mowed both by his musical power 
onstage and his charmingly unassum- 
ing manner offstage, 

“Т kind of fell for him that day,” 
says. "It was tear-jerking—the guy 
was so good. He's so sweet when you 
meet him, and then he plavs and he is 
so fierce. You can't help but feel what 
he feels. That was what I saw when 
he played” 

The next time they met, at a 
Mexican restaurant in downtown 
Austin, there was no mistaking their 
mutual attraction. Recalls Lenora, 
“We looked at each other and just 
went “Uh-huh. " 

About a vear after they were 
married, she remembers, “The 
guys went to a pawnshop and 
saw this guitar. One guy wanted 
it, and Stevie said, ‘I want it 
тоге’ " The guitar was а bat- 
tered 1965 maple-necked Fender 
Stratocaster with a rosewood 
fingerboard and original pickups. 
Although it began life as a three 
color sunburst model, it had been 
inexpertly refinished with a dark 
natural finish, and an elaborate 
early 20th century-style inlay from a 
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mandolin had been added behind the bridge. 
A purist would have been put off by the un- 
professional custom work, but Stevie saw past 
that. The guitar resonated with him deeply 
and immediately. 

Unfortunately, money was tight in those pre- 


W stardom days, and neither Stevie nor Lenora 
had the $350 asking price. But with Stevie's 
birthday around the corner, she devised a 


perfect solution. "I went out and found seven 
1 people with $50," Lenora recounts, “and they all 
| put in their money" 


The guitar was presented to Stevie during 
a birthday celebration at the Austin night- 
club Steamboat Springs, on 6th Street. He 
was thrilled with his new guitar and eager 
to play it when he and Lenora arrived home. 
| Sometime that night, as his wife slept, Stevie 
wrote a new song on the guitar. In the morn- 
ing, she remembers, “He was sitting on the 
edge of the bed with the guitar and said 


геме 6 St ri n 12 ‘Listen to this” " He played her the song he 


PES. had written that night: “Lenny” 
4 Gh h al 18е “Tt was beautiful,” she says. “How сап you 
stop loving anything like that? I've never once 


Re lj la ab | е! То n 3 in my life listened to that song without crying.” 


SOON AFTER, VAUGHAN received a new 
Charvel guitar neck with a maple fingerboard 
as a gift from his friend and ZZ Top guitarist 
Billy F. Gibbons. Vaughan installed the neck 
on Lenny, as he now called the guitar. He also 
etched his name into the guitar's neck plate as 
a point of pride. 

Over the next years, Vaughan's fame grew. 
In 1983, he gained worldwide recognition, first 
by playing on David Bowie's chart-topping 
1983 album, Let's Dance, and then by declining 
to tour with the singer in order to release the 
debut album he'd recorded in Los Angeles in 
1982 with his powerful trio, Double Trouble. 
Released later that year, Texas Flood was 
Stevie Ray Vaughan's breakthrough album, 
the record that officially made him a star. Its 
follow-up, 1984's Couldn't Stand the Weather, 
merely solidified his fan base and spread word 
of his talent further. Blues had never before hit 
the charts so hard. It was as though Vaughan 
had taken everything powerful and true about 
the music and infused it with the ferocious 
intensity of rock and roll, creating something 
explosive and dynamic—simultaneously famil- 
iar and revolutionary. 

In the midst of his rise to stardom, Stevie 
had not forgotten about the song or the guitar 
he'd titled after his wife's nickname. The song 
appeared on Texas Flood and was featured 
regularly in Vaughan's live set, Whenever he 
played it in concert, Stevie would set aside his 
beloved "Number One" Stratocaster and strap 
on the 1965 Stratocaster his wife and friends 

| had bought for his 26th birthday. 

“It tore me up," Lenora says of her hus- 
band's ritual. “It's so emotional for me. 
Overwhelming. That's a lot of love.” 

Fame's ups and downs took their toll on 
Vaughan, and by 1986 he was addicted to co- 
caine and alcohol. Through it all, though, he 
never succumbed to excesses of ego or vanity. 
“He probably had the least amount of ego of 
anybody I've ever played with,” says Double 
Trouble drummer Chris Layton. "He wasn't 
the kind of person who would extrapolate 
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on the meaning of it all. He was just a strong, 
certain person about who he was as a plaver. 
He wanted to give himself to the music, and 
wanted people to get that.” 

Fame also brought a great many guitars into 
Stevie's collection, but only Number One and 
Lenny truly meant something important to 
Vaughan. “The fact that he had it meant every- 
thing," Layton says. "He had a lot of guitars, 
but most of them were stored away and he 
never played them because they didn't mean 
anything. But the fact that Lenny and Number 
One were always with him spoke volumes 
about what they meant to him." 


LENORA REMEMBERS A particularly spe- 
cial Lenny story from the mid Eighties, when 


Discover 


the sound and 


stability... 


Unique sound; Carefree playing; Road tough stability 
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1 Stevie was in Dallas recording Soul to Soul. 
1 He was invited to play the national anthem 


| at the Houston Astros season opener, against 


i the Los Angeles Dodgers at the Houston 

: Astrodome, on Wednesday, April 10, 1985. The 
: Vaughans were hastily flown to Houston. On 

: the way, Stevie confessed to his wife that he 

2 didn't know how to play “The Star-Spangled 

i Banner.” In a touching example of their part- 

i nership, Lenora hummed the song as he duly 

: noted its intricate melody. 


Stevie played the national anthem to a 


: packed house іп the cavernous Astrodome, 
i but some in attendance, perhaps taking ex- 
i ception to the national anthem being played 
j on electric guitar, booed his performance. i 
: Looking on, Lenora turned to the man stand- i 
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ing next to her. “I said, "You know, he didn't 
know how that went. | had to hum it to him 
on the way here’ ” 

The man replied, “Yeah, it's a hard song." 

Lenora asked the man if he knew her hus- 
band. “No,” he replied. “This is the first time 
I've ever heard him" And then he introduced 
himself: “My name's Mickey Mantle.” 

By chance, Lenora had been standing next to 
one of the greatest baseball players in history. 
Mantle, a former New York Yankee celebrated 
for hitting some of the longest home runs in the 
Major League, was at the game to throw out the 
first pitch. When Stevie joined Lenora minutes 
later, she introduced the two теп, 

"I don't know how to play that song,” 
Vaughan confided to Mantle, to which the 
Yankees great replied reassuringly, “Nobody 
can play that song.” 

Sheepishly, Lenora asked for Mantle’s auto- 
graph. When he asked her for a baseball bat to 
sign, she was surprised. “Oh, am I supposed to 
have a bat?" she stammered. Mantle explained 
that most autograph seekers bring a bat. 

"I was looking around for a piece of paper 
or something," Lenora recalls, “And Stevie 
said, "Well I've got this bat right here—her 
name's Lenny’ And he took it out and said, 
"Why don't vou sign this?’ And Mickey said, 
"It'd be my pleasure’ " And so Мапе? signa- 
ture was added to Lenny, on the back near the 
guitar's exposed tremolo cavity. 


STEVIE RAY VAUGHAN wasn't a compli- 
cated guy, not even when fame and the pres- 
sures of touring made his life crazy in the mid 
Eighties. By all accounts, he comfortably self- 
assured, with no hint of arrogance. 

Similarly, a Stratocaster isn't a complicated 
guitar. You treat it right and it'll treat you 
right. You lay into it, and it'll ight back. And 
when looking at one, you may be struck by the 
overarching thought that no guitar is more 
womanly than a Stratocaster. It's curvaceous, 
deliberately shaped ta be held close and to 
respond to your hands. You don't just play it; 
you forge a relationship with it. Maybe it's no 
surprise, then, to hear Lenora say that some- 
times Vaughan slept at night with one arm 
around her and another around the guitar he 


named for her. 


Despite their love, Stevie and Lenora di- 
vorced in 1988, unable to sustain the pressures 
of fame and the damage from his years of drug 
and alcohol abuse. Vaughan, as always, contin- 
ued to play Lenny, selectively and with great 
passion. He featured it on its namesake song, 
of course, and was later fond of playing it on 
"Riviera Paradise" from 1989's In Step, the al- 
bum that celebrated his newfound sobriety. 

Years after Stevie's death in an August 
1990 helicopter crash, and at the behest of 
his older brother, Jimmie, Lenny became the 
only guitar from Stevie's estate to he made 
available to the public. The $623,500 Guitar 


| Center paid for the guitar was hefty, but ulti- 


mately the figure is simply a reflection of the 
effect Stevie Ray Vaughan and his music had 
on the people in his life and on the world. 
After all, Lenny was nothing more than a 
pawnshop special before it became one of his 
most cherished guitars. What followed was a 
love story that lives on to this day. ж 
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JOHN FOGERTY channels some of 
that old Creedence magic on 
his new solo album, Revival. 


CREEDENCE CLEARWATER REVIVAL fans, your long night- 
mare is over. With the release of his new album, Revival, 
John Fogerty has returned to the sound that made 
Creedence famous, embracing—after more than three 
decades and five solo albums’ worth of resistance—his 
status as the undisputed Grand High Exalted Mystic Ruler 
of Hoodoo Swamp Rock. The man who was so estranged 
from his CCR past that for years he refused to perform 

his own classic songs is back in the chooglin’ business. 





Fogerty onstage with 
Creedence Clearwater 


Revival, at the Са ага 
Coliseum, California, 
January, йт. 











“ = 
It's been a long time coming, too. 
It all began going south for Fogerty 
іп 1972, when his bandmates" mutiny 
against his artistic control of the group 
resulted in its dissolution. After releas- 
ing an album of country covers, The 
Blue Ridge Rangers, іп 1973, Fogerty 
turned over his future artist rovalties 
to Creedence's label, Fantasy Records, 
in exchange for the abrogation of his 
contract. He signed a deal with Asylum 
and, in 1975, released the solo album 
John Fogerty, on which he played all 
the instruments. Though it featured 
several fine Creedence-style songs, 
including “Almost Saturday Night” and 
"Rockin All Over the World,” the re 
cord sold poorly. 

Fogerty then seemed to disappear 
from the earth, as he spent the next 
10 vears engaged in legal battles with 
Fantasy. He finally reemerged in 1985 
with the hugely successful Rock and 
Rall Girls. One of the album's hits was 
"The Old Man Down the Road," a dis 
tinctly Creedence-like tune that led 
Fantasy to sue the artist for copyright 
infringement—of his own material. 
Though he would ultimately triumph 
in court several years later, Fogertv 
failed with his next album, the heav- 
ily produced, misanthropic Eye of the 
Zombie (1986). Once again he went 
into a self-imposed exile that saw him 
spend much of his time seething and 
struggling with writer's block. 

He made his second comeback, in 
1997, with the laidback, rootsy Blue 
Moon Swamp, tor which he was award- 
ed а Grammy. The album tour saw him 
perform Creedence songs, something 
he had not done, except for a few oc- 
cisions, in many a blue moon. A year 
later Fogerty released Premonition, 
his first live solo album, and in 2004 
came Deja Vu САЙ Over Again), much 
of which was a showcase far Fogerty's 
acoustic guitar playing. Far more 
shocking was his return a year later to 
Fantasy Records, which had changed 
ownership. Shortly thereafter, the label 
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released The Long 
Road Home=The 
Ultimate John 
Fogerty Creedence 


Collection, a pairing 


of something dra- 
matic to come, 

That something, 
of course, is Revival, 
Fogerty says he was 
unconcerned that 
the effort would be 
perceived as some 
sort of contrived 
stroll down CCR 
memory lane. “That 
could never be the 
case, and that starts 
Performing with with the songs,” he 
Creedence in тато 
pretty good,” As for 
апу similarities to Creedence music, 
he adds, “Why should that surprise 
anyone? That was mv music.” Fogerty's 
confidence in his material is perhaps 


that was а harbinger | 


savs. “I think they're : 
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һевї reflected in the fact that one of the 


new tunes is called “Creedence Song,” 
which celebrates the staying power 
and universal appeal of his old hits. 


Revival is worthy of its name. Fogerty : 


can still hit that high note with the 
best of them, as he makes passionately 
clear on anti-war, anti-George Bush 
screeds “I Can't Take It No More" and 
"Long Dark Night." The songs, from 
the country-inflected "Broken Down 
Cowboy" to the rockabilly thumper 
“Tt Ain't Right" to the sizzling Cream, 


Jimi Hendrix tribute “Summer of Love; 


are characteristically uncluttered and 
meticulously crafted, while Foperty's 


band—a four-piece unit that includes 


Hunter Perrin on guitar, David Santos 
on bass and Kenny Aronoff on drums 
(with contributions by keyboardist 
Benmont Tench}—is Creedence-tight. 
Last and hardly least, every track on 
Revival offers stirring testimony to the 
fact that Fogerty remains the master of 
the hooky riff and rhythm part, the me- 
lodic minimalist line and the raunchy 
blues-based rock solo. 

Fogerty says that Revival represents 
his triumph not only over a monkey on 
his back but also а demon-like creature 
on his shoulder. “There were many 
times that I'd have a guitar and start 
playing а groove in my old style, and all 
of a sudden this gremlin would appear 
next to my head and scream, ‘No! You 
don't want that again, You're gonna he 
sued!" Then, one day earlier this year, I 
was in mv music room and getting into 
that kind of swampy groove again, feel- 
ing pretty good about myself. And I lit- 
erally said the words, ‘Creedence song’ 
I thought, "That would be a neat idea: a 
song called “Creedence Song." Out pops 
that little lawyer-like gremlin again, 
but before he can even open his mouth 
and point that finger I say, Со away, be 
fone! You're not welcome here. You are 
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banished from my life!’ He disappeared 
and hasn't been back since.” 
Ak dk dk ж ж 

GUITAR WORLD 5o how does it feel to 
be back with Fantasy, your erstwhile 
nemesis? 

JOHN FOGERTY Yeah, that was a good 
move for me, because it reconnects me 
with my earlier work, As you know, 
the old owners sold the company, and 
that's the only way it could have ever 
happened. But it's kind of cool to be 
connected this way to my early rep- 
ertoire. 

GW Especially now that you've 
reconnected to the actual music. The 
early critical returns on Revival are 
that it's your best solo album to date, 
specifically because it is so Creedence- 
like. 

FOGERTY I absolutely agree with 
that view—in fact I endorse it! I'm just 
thrilled to death that I've rediscovered 
my muse. This is what I like. This is 
what belongs. 

GW When and why did you decide 
to revive your old self? 

FOGERTY Not long after Deja Vu (All 
Over Again), which has a lot of acous- 


tic material, came out, I thought to my- : 


self one day, Gee, Fogerty, vour psyche 


has taken some pretty weird turns, and | 


you've gone off on a lot of tangents in 
your solo career, [laughs] And, having 
overcome all those demons—those 
gremlins—I realized that I wanted to 
get back into rock and roll. It's what I 
do well, who I am at the core. It was 
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my first love as a young boy playing the = 


guitar. 1 had a lot of other influences 


as I grew up, but I certainly thought of : 
myself as a rock and roll musician. And : 


I wanted to really get back there on 
this album. 

GW You've returned to Fantasy and 
are now playing in your old Creedence 


style. Any chance you'll take it one step. : 


further and have some kind of rap- 
prochement with your old bandmates, 
Stu Cook and Doug Clifford? 

FOGERTY No, so much bad stuff hap- 
pened that, while I don't walk around 
worrying about it all day long, like I 
used to, I don't see that sort of thing 
in the future. You know, there’s an old 
joke about a scorpion who asks a frog 
to carry him across a river. At first the 
frog refuses, saving, "I can't do that 
because you're going to sting me.” But 
then he finally relents, and just as they 
get to the other shore, the scorpion 
stings him. And the frog says, "Why 
did you do that?" And the scorpion an- 
swers, "Because I'm a scorpion." The 
point being that just because I've got- 
ten over what happened doesn't mean 
I've forgotten. I am not going back 
there again; there's no point. 

Gw Let's take this in a more positive 
direction. How did the album actually 
come together? 

FOGERTY I started writing in my stu- 
dio just after New Year's Day, working 
eight hours a day for about a month. 
And that first months’ worth of songs 
were just pretty dreadful, totally pe- 


destrian. But things changed, thanks to | 


a wonderful hollowbody humbucker 
[model BB1200] guitar built by an 
Australian company, Maton, that I got 
toward the end of last year. 

The first time I picked it up I wrote 
“Broken Down Cowboy,” the first re- 
ally good thing I came up with. And 
the next song I wrote, also on the 
Maton, was “Gunslinger.” Those two 


really triggered things for me, and after | 
I'd gotten together a basketful of pretty : 


good tunes, I picked up the Maton 
again and wrote “Don't You Wish It 
Was True.” I tried to write a song with 
that guitar just three times, and I came 
away with those three tunes. It's like 

a genie in a bottle. I've never had such 
a strong batting average with just one 
guitar. [laughs] 

GW Let's look at your actual song- 
writing process, Has it changed since 
your Creedence days? And do the 
songs—the music, lyrics, guitar parts— 
emerge all at once? 

FOGERTY I write the wav I always 
have. As to how they develop, my wife 
says that when I'm asked that ques- 
tion I should say, "They come from the 
deep recesses of my soul.” Actually, 
the songs start out like a vague shape 
in a fog—like I'm channeling a distant 


radio station. After a while, things start | 


to come clear; usually it starts with a 
guitar riff, or a chord sequence like the 


: one that begins "Bad Moon Rising.” 

i From there I usually write the song, or 
i at least ГЇЇ get a song title and a sense 

i of what it's about. One thing I don't do 
: is say something like, "This is gonna 

: bea pop song," or "This one is a funky 
j swamp song.” 

1 Те thing is, when it finally started 

: to happen for me early this year, af- 

: ter that month of dreadful songs, my 

: freight train started coming down the 

i track like a locomotive. But you cannot 
н i make that happen. You can only try to 
1 set it up mechanically, with a writing 

! pad, a cup of your favorite coffee, a 

t quiet room and a good guitar. 

Е GW Опсе you write а song and 

: devise an arrangement, does it ever 

; change? 

j FOGERTY Sure. "Don't You Wish It 

i Was True,” from the new album, origi- 
i nally started off with my strumming a 
Í guitar in a "Proud Mary" type of groove 
: and then adding 5teve Cropper-style 
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fills. But then I began seeing something very 
beautiful, filled with light, and I wrote the 
line, "I dreamed 1 walked in heaven.” And 
then the music took on a whole different tone 
to match that mood, 

GW Getting back to the album: What hap- 
pened after you wrote the songs? 

FOGERTY | took a four-piece band, including 


myself, and rehearsed the songs for some peri- | 


od of time. And when I got to the point where 
I was comfortable with them, where basically 
four guys—two guitars, a bass and a drum— 
had something valid and presentable. Then 
we went into the studio and recorded them 
live over a period of just 12 days. And that was 
very different from anything I've done since 
the days of Creedence Clearwater. 
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GW The process took just 12 days? 

FOGERTY Yeah. But I had to do a lot of work 
ahead of time to make that possible, to where 
the arrangements were so complete that I 
would later stay out of the way as we recorded 
them. 

GW You mapped everything out? 

FOGERTY Yes, to a point where it was com- 
pletely presentable, and where there would be 
no need for alteration. It's the same process I 
used with Creedence, and that's one reason it 
sounds so... "Creedence-y" [laughs] 

GW In a previous interview, you noted that 
you wrote the parts for the other Creedence 
members, and that after recording the songs, 
you "threw everyone out of the studio" Did 
you take the same micro-managed approach 
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with Revival? 

FOGERTY Pretty much. Yeah, I usually wrote 
out the rhythm and bass parts. But there 
certainly was a process of discovery during 
rehearsals with this band. A good example 
would be the song “River Is Waiting," where 
at one point David Santos said to me, "Hey 
Fogerty, how about if I do this reggae-meets- 
Motown kind of thing. Then he started play- 
ing it with a pick—it was awesome. I looked at 
him and said, "Buddy, you've just got yourself 
a job." [laughs] 

It's a whole different atmosphere than 
it was with Creedence. Because everybody 
knows I'm the leader, you get an environment 
where the musicians are eager to make things 
as good as we can make it. 

GW Let's talk about some of the songs on 
Kevival. Your response to the war in Iraq on 
“Deja Vu (All Over Again)," from your last 
album, had sort of a wistful, almost resigned 
quality about it. You deal with the same sub- 
ject on Revival in "I Can't Take It No Моге" 
and "Long Dark Night,” but this time you 
sound viscerally angry. 

FOGERTY It is angry; it's very angry. And 
they're played that way too, with just full-on, 
high, intense energy, no kidding around. It's 


| like someone screaming at the top of their 


lungs—"I can't take it no mare!" A less civi- 
lized person in the same state would be liable 
to grab something and commit some kind of 
violence, you know? [laughs] 

GW And that rage is triggered by... 

FOGERTY By watching George Bush just 
keep saying “Stay the course,” over and over, 
no matter how things go. We pour a bunch of 
troops in, there's more killing and pain, and 
he says, "Stay the course.” We're getting clob- 
bered, but we need to do more work. “Stay the 
course.” 

ow “Summer of Love,” your nostalgic re- 
flection on psychedelic days gone by, pays 
explicit musical tribute to Jimi Hendrix 
and, especially, Cream-era Clapton. Your 
guitar's tone is a little more “womanish,” to 
use Clapton's description of his sound, than 
is your wont; the bridge sounds almost more 
"White Room" than “White Room" itself; and 
vour solos go on for much longer than usual. 
There's also a hint of Jimi Hendrix's "Purple 
Haze" in the way the instruments drop out at 
the end of the verses as you sing the last line, 
and in some of the riffs. Were you a fan of 
these guys back in "67? 

FOGERTY Oh, well, I loved, and still love that 
sound. I'm absolutely paying homage to Eric, 
Cream and Hendrix on that song, and even 
Deep Purple. But I couldn't really do that sort 
of thing in Creedence, because I couldn't stop 
playing rhythm long enough to be able to, re- 
ally. We were basically built on the model of 
Buddy Holly and the Crickets, the Beatles, or 
even Elvis in the Sun days, where vou have 
a rhythm guitar, and sort of a "rhythm lead 
guitar.” Clapton and Jimi, they were able to 
come out and have their tone dialed in, and 
they didn't have to play all the chords at the 
beginning of the song. It's a whole different 
approach than mine in Creedence, where it 
was my role ta play rhythm half the time, like 
in “Proud Магу," and then jump out and take 
a short solo. And what I mean by "rhythm 
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lead” is that most of the solos were written in 
a rhythm guitar vein, with lots of double and 
triple stops—not that I spoke in those terms 
back then! 

But every once in a while I would think, 
Gee, I never get to just stand and play lead the 
way Eric gets to. [laughs] So on “Summer of 
Love" I take advantage of that opportunity. All 
the way from the beginning to the end of that 
song, I play like a lead guitar guy. 

Gw With Creedence, you were known for 
your reliance on a Rickenbacker 325 semihol- 
low, a black Les Paul Custom, a Gibson ES-175 
and, of course, Kustom amps. What'd you use 
on this album? “Summer of Love” seems like a 
good place to start. 

FOGERTY I recorded that with a beautiful 


guitar PRS made me a little more than a year 
ago, plugged into a Cornford 50-watt MKII 
amp with 6L6s. The guitar, which has one 
cutaway, is based on PRS' Singlecut Trem 
model, with a body that's a little bit thicker 
than usual. The pickups are PRS, but not those 
that ordinarily come with that guitar. I wish I 
could tell you exactly which ones they are, but 
I chose them because I was going for sweet- 
ness and volume, but not too much volume, 

if you know what I mean. I play "Summer of 
Love" on the neck pickup. 

The very first time I plugged that guitar 
into the Cornford amp for that overdriven 
sound I could hear this beautiful extra bark up 
in the high register, almost like you'd get with 
a hollowbody, and yet with all the wonderful, 
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creamy, thick stuff that you get with a neck 
humbucker. And that sound just said to me 
“The Summer of Love.” 

Gw What did you use on “Creedence Song” 
which, not surprisingly, has that classic 
“Green River"-like raunchy tone? 

FOGERTY That's that same wonderful PRS 
guitar, played through that same Cornford 
amp, though the sound isn't nearly as over- 
driven as “The Summer of Love.” When I 
play that song’s funky E7th rhythm thing on 
the guitar, the combo provides solid support 
for the band and yet, when I take my little 
lead licks, I don’t even have to change tone. 
And I used the Singlecut Trem and the МКИ 
on "Don't You Wish It Was True" for a very 
different sound altogether. Basically, the PRS 
sounds like a great Les Paul, and yet it can go 
places my old Les Paul couldn't. 

GW What did you use to get that single- 
coil sound on “Broken Down Cowboy" and 
"Gunslinger"? 

FOGERTY Well, though I wrote those on 
that Maton I told you about, I recorded them 
with a wonderful guitar built for me by Ernie 
Ball. It took six or seven tries, but when I 
finally got just what I wanted, I told a lot of 
people that it's the best-sounding guitar in | 
the world. It's got three single-coil pickups 
and looks—I don't know if they'd like this 
description—very Strat-like. And it sounds 
like it could have been built by Leo Fender 
himself...in his heyday. [laughs] 

GW Before finishing up, I must ask you 
about your preference for Kustom amps back 
in your Creedence days, particularly the 
K200A-4 model you bought back in 1968. 

FOGERTY Well, they really sound great in a 
rhythm mode—they produced the best rhythm 
sound I heard in all those years. Much of what 
I arranged was for those Rickenbacker gui- 
tars, with Tom and I strumming lots of open 
chords, and since the Kustoms were solid- 
state, they didn't overdrive, didn't distort, and 
I found no other setup that played that elec- 
tric jangle so well. When I would play lead, 
I'd stomp on this little harmonic clipper, they 
called it, for fuzz. And the Kustoms were great 
live because you could trust them not to blow 
up the way tube amps would. 

GW Do you still have that amp? 

FOGERTY Yes, but I rarely use it these days. 
I'm always interested in seeing a cool modern 
version, but I'm still waiting for that. 

GW Now that you appear to have made 
peace with your Creedence self, what's your 
perspective on the long series of struggles you 
had after the band's breakup? 

FOGERTY | completely recognize now that 
both of my layoffs, whatever you want to call 
them, really harmed me. They had a terrible 
impact on my creativity. And they were cer- 
tainly detrimental to my career. I know that, 
for instance, there is a huge segment of the 
population that doesn't really even know who 
I am. They're familiar with Creedence in a 
sort of oldies-but-goodies way, but not with 
me or the role I played in the band. 

Those things have been harmful, absolutely. 
But I'm in such a good place now, finally. It 
seems that when I walked into my little music 
room earlv this year, I was back. And the good 
songs started coming again. ® 
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57? — LED ZEPPELIN (continued from page 82) |. Remains the Same has also changed substantially. | without involving us. The same with the | 
= кее el _———= PAGE Yes. Our first major change was to soundtrack. So, to be fair, this material has 

% frame. To make the visuals syne better to the include the entire set in its original running never been remastered or received the care 

h music, we had Kevin Shirley [sound engineer order, something we've never done on a live it's deserved until now. | 

Po 


on Led Zeppelin DVD and the band's 2003 
release How the West Was Won] move the 
music around with Pro Tools. He really did a 
fantastic job. It's much better now. 


album before. Sa of course the new sound- 
track album features songs that weren't on 
the original. The pacing of the movie is dif- 
ferent from the pacing of our actual 1973 set, 


Gw When the movie finally came out, it 
was a pretty big box office hit. 

PAGE [t was reallv gratifying. This was in 
the days before VHS tapes or DVDs, so the 
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Ё? But as I mentioned earlier, in the origi- but for those that are interested, the CD gives | only place you could see it was at the movie 
Е nal film I'm out of sync a lot because I was vou that original experience. | theaters. It had a big cult following, and peo- 
9 trying to mime to my own improvisation at GW І appreciate the new mix on the CD. I | ple would see it multiple times at midnight 
4 Shepperton, but it didn't look so obvious | always felt that the original was a little dry movie festivals. It was like the Rocky Horror 
2? because everyone else was out of sync, too. | and lacking in concert hall ambience. | Picture Shaw. 

| Since Kevin was able to really tighten the PAGE That may be. I always thought it was | GW And it was probably hard to get Led 
d» vocals and the drums, now I really look out of | а little flat dynamically. But I've got to tell Zeppelin concert tickets. The movie was the 
4 syne! [laughs] | you, when Warner Bros. put out the movie onlv way many people could see the band. 


см The album soundtrack to The Song | on VHS and DVD, they just threw it out there PAGE That's why we did it. It made sense 
- = - — to do it. But, as usual, whenever we worked 
with people outside of our core group, it was 
a shambles. We did our best to pull it to- 
gether, and it required a lot of imagination to 
salvage what could've been a disaster. 
GW It's always harder than it should be to 
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get people to put the same care into a project 
as you would. 

PAGE You'll see a great example of that sort 
of carelessness in the film. Before I went 
yii onstage, I warned all the cameramen to stay 

of a performance it becomes : away from me within reason, because I didn't 
k some ass, lock and load the wen] want to he distracted while I was trving to 
perform. Of course none of them listened, and 
at one point you see this guy with a camera 
uo Д coming up to me and he's stepping all over my 
vars a devastating payload | T 0 wah-wah pedal! You can hear it going up and 
of guts and olory. The Black explodes will T 1 down, so I just carried on using that wah-wah 
sound. What else are vou going to do? It's 
| “warts and all,” the whole damned thing! 
articulation and bow end like a howitzer / 447% GW Watching the film, I was impressed by 
/ ғы» the amount of precision, finesse and control 
March doubla-time to www al / у you applied to working the volume and tone 
knobs on your guitar. [t's almost a lost art. 

PAGE First, vou have to be lucky enough to 
have an amp that operates on the threshold 
of clean and dirty, so that it can interact wit 
the controls of the guitar. Once vou have that, 
then you can start really playing with the vol- 
ume and the control, 

It's different these days because there are 
so many ways to create guitar sounds, but 
back in the Seventies you had to use what 
little you had to the greatest effect. All I had 
to really work with was an overdrive pedal, a 
wah-wah, an Echoplex [tape delay] and what 
was оп my guitar, It wasn't а lot, and I had 
Built On Sound to create the entire range of sounds found 
on the first five Zeppelin albums. With that in 
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mind, the volume and tone controls, and how 
and where you picked, were quite important. 

GW How did the rather lengthy live impro- 
visations on songs like “Dazed and Confused" 
and “No Quarter” develop? 

PAGE Well, when you're playing with a band 
that was as good as we were, you didn't re- 
ally want to stop after a one-minute solo! And 
look, if you're playing the same songs night 
after night on a long tour, improvising was a 
way to keep the music alive and interesting 
for yourself. I never wanted the songs to settle 
in. I've always enjoyed living by my wits with 
regard to my guitar plaving. That goes back to 
even my session musician days, where I had to 
come up with parts on the spot. 

People have complained to me through the 
vears that I never played the solos from the 
albums live, particularly on something like 
"Stairway to Heaven." But maybe I should do 
that at the reunion show, just to prove I can 
actually play them. [laughs] 

What I like about improvising is that great 
music is about tension and release, and some- 
times you pull samething out and sometimes 
vou don't. It's not exactly a failure when you 
don't play something great; it's more like a 
heroic glitch! [laughs] Your chance of success 
is greater, though, when you're surrounded 
bv other great musicians, like I was. 

ow Did you prepare for the film? Were 
you concerned about plaving vour best for 
posterity? 

PAGE No, it wasn't like that at all. I think 






AT THE TIME OF THE SONG 
REMAINS THE SAME, BUT AT 
LEAST WE DID OUR JOB." 


the only way I prepared for the filming was 
by staying up for five days straight! [laughs] 
That's the truth. I mean, we were in New 
York, we were making a movie and playing 
great shows, and it was difficult to shut down 
that kind of electricity. You'd try to go to bed, 
but most of the time you gave up, because it 
was more fun just ta go out and enjoy your- 
self. It was seriously conducive to that. 

During a typical Zeppelin show there was 
such an intense exchange of electricity be- 
tween the hand and audience. The band set 
aff the charge and the audience gave it back, 
and it just built through the night. That was 
the phenomena: that transmission. 

GW Weren't you having some problems 





| with your hands at that time? 











PAGE No, I did have some tendonitis around 
that time, but I was over it. There was no injury 
there, Not to the fingers, anyway. [laughs] 

Gw When you went back and revisited th 
soundtrack and the movie, did something 
stand out for vou? 

PAGE Yeah, I thought "Rain Song" was re- 
ally good. I bet you didn't expect me to say 
that, but it has a real drama to it. It's not as 
good as the studio version, but I think it has 
its own character. I also liked the bowed sec- 
tion on "Dazed and Confused," which really 
went well with the fantasy sequence. 

GW One last dumb question regarding the 
"73 performances: Who re-haired the violin 
bow that you destroyed night after night while 
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playing “Dazed and Confused”? Fixing а bow 
is not something just any roadie can do, 

PAGE As you know, new violin bows are ex- 
pensive, so what we would do is buy a bunch 
of warped ones and take them on the road. 
They were much cheaper! 

GW Let's talk about the reunion show in 
London. Why the reunion now? 

PAGE І know why I'm keen on doing it. I re- 
ally enjoy playing with the other musicians, 
and it's a chance to do it properly. We're tak- 
ing it very, very seriously, and 1 know it will 
be good. It could've happened anytime, any- 
where, but we respected Ahmet Ertegun, and 
paving tribute to him was a good motivation. 

GW How long have you heen rehearsing? 

PAGE Actually, the bulk of the rehearsals 
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are going to be in November, but we've gotten 
together a few times and started working on 
some things. 

ow How is the band different? 

PAGE Well, Jason Bonham is not John, but 
I've played with him quite а bit, so it's going 
fine. I brought him out with me as my drum- 
mer on my solo Outrider tour [1988], so he's 
aware that I might not play the same thing 
everv night. [laughs] 5o that's good! 

GW How long are vou going to play? Any 
surprises? 

PAGE Initially, they asked us to play a cer- 
tain amount of time, but we've extended it to 
get more songs in. We quickly realized that 
we couldn't play "Dazed and Confused" for 
30 minutes, have a drum solo and then play 
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Lod Angeles Forum, 1573 
“Stairway to Heaven" for 20 minutes and 
leave. [laughs] You know, do “Rock and Roll" 
as an encore and be off! We just couldn't do 
that. Sa in order to show people how we used 
to perform, and play with flair and passion, 
we're going to do a pretty long set. 

One surprise is that we're going to play "For 
Your Life,” which we've never played in concert. 
I don't think we've played it any other time than 
when we recorded it. It's quite a tricky piece of 
music, so I'm pleased we're doing it. 

GW What was the first song vou guys 
played together at the reunion rehearsals? 

PAGE It slips my mind, but I think it was 
"Houses of the Holy” 

Gw Did the music come back to you easily? 

PAGE It's not like I haven't played over 
the last several years; I just haven't made a 
profile of it. I played a lot of Zeppelin when 
I toured with the Black Crowes [in late 1999] 
and with Robert. 

GW Are you using your original gear? 

PAGE I'm using some of the original gui- 
tars like my number-one Les Paul and the 
[Gibson EDS-1275] Doubleneck. I've got a 
Les Paul Custom that I'm pleased with [see 
sidebar]. 1 haven't settled on what amps I'm 
using vet, but I'll be using the pedal board 
that I used on all the Plant/Page projects. 

GW What's the prevailing mood? Do 
you think the reunion will extend to other 
shows? 

PAGE I don't know. I've read that Robert 
Plant doesn't think it will, but it's a bit silly 
because there is such a massive demand. It's 
a bit selfish to do just one show. If that's it, 
we prabably shouldn't have taken the genie 
out of the battle. @ 
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Pick-hand anchoring, 
varying degrees of muting 
and “cheating” at chords. 


HI EVERYONE, Dave Mustaine 
here. Welcome to my first-ever 
attempt at writing a guitar col- 
umn. We're about to embark 

on a mysterious guitar journey 
together—and since I really don't 
know what I'm doing, it should be 
an interesting one! 

I've read other players' col- 
umns in the past and always 
hoped that someday I'd be able to 
do something similar. But being 
self-taught, I had to wonder what 
I could possibly teach anybody, 
since I have no real idea what I'm 
doing when it comes to talking 
about scales and music theory. 
For me, the exciting thing about 
writing an instructional column 
for Guítar World is that gives me 
a chance to tell and, via the CD- 
ROM video, show you in great de- 
tail the various techniques I use 
in the creation and performance 
of Megadeth's music. 

My hands are the most impor- 
tant part of my sound and playing 
style; they make all the differ- 
ence in the world. Of course, my 
Dean guitars, Marshall amps and 
effect pedals are extremely im- 
portant to my tone, but because 
I'm always using my hands, I can 
pick up pretty much any guitar 
plugged into any amp and still 
sound like me. My sound is a re- 
sult of how I use the flesh of my 
pick hand to damp or mute the 
strings on one side and the way I 
fret the strings on the other side. 
I also do a lot of muting with my 
fret hand, which might come as a 
surprise to most people. 


I look at the guitar as being 
both a percussive and melodic 
instrument, because it can be 
played either way. Sometimes 
I'll choke the strings with my 
fret hand while I'm picking or 


strumming, which creates a hol- 
low, pitchless and percussive 
chu-ka sound. The sound is simi- 
lar to that of a guiro, a ribbed 
wooden Latin percussion instru- 
ment whose surface you scrape 
with a stick. 

FIGURE 1 is a simple example 
that demonstrates what I'm talk- 
ing about. All I do is strum the 
strings while lightly laying my 
fret-hand fingers across them, 
without pushing them down 
against the frets. If you watch the 
FIGURE 1 footage on the CD-ROM, 
you'll notice that I’m muting with 
more than one finger. I do this so 
that I don't inadvertently sound 
harmonic chimes, something that 
can happen if you use one finger 
to mute the strings and touch 
them at one of the harmonic node 
points, such as directly over the 
12th, seventh or fifths frets. Keep 
in mind that distortion accentu- 
ates harmonics, so this issue 
becomes more acute the more 
gain you dial in. Mind you, there 
are times when you may want to 
induce those chiming sounds, but 
in this particular case we don’t 
want to, 

You can hear me play the 
guitar in this percussive way 
on “Train of Consequences” 
(Youthanasia). Looking back, I 
think I got into this technique by 
learning the UFO song "Mother 
Mary" (Force It), where it's an in- 
tegral part of the main riff. 


Muting with the picking hand 
is a major part of my playing style. 
Palm muting involves pressing 
the fleshy heel of your picking 
hand's palm against the strings. 
The positioning of the hand 
is critical in order to mute the 
strings whenever and wherever 
you choose. Some players will let 
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their palm literally float over the 
strings, but I cheat (and Î think a 
lot of metal players do the same 
exact thing): I curl my pinkie 
around the plastic pickup ring 
that frames the bridge pickup and 
let the heel of my hand roll across 
the string saddles on the bridge 
(see PHOTO А). I think I developed 
this habit when I started play- 
ing guitar. I was attempting to 
perform simple fingerpicking pat- 
terns from Beatles songs with a 
pick, and I figured that anchoring 
my pinkie in a stationary position 
would develop muscle memory 
and allow me to jump to the right 
string without looking. 
Positioning the heel of my 
picking hand in this way allows 
me to applv varying layers or de- 
grees of damping (palm muting) 
as I literally roll my palm over 
the bridge in either direction. 
PHOTOS B-E illustrate a few of the 
degrees of damping that you can 
attain: from none (PHOTO B) to 
a little (PHOTO C) to a lot (PHOTO 
E). To hear the differences, try 
applying them to FIGURE 2, which 
is a rhythm pattern similar to 
the intro riff from "Sleepwalker" 
(United Abominations), the song 
we've been opening our live set 
with lately. As you can see in the 
tab and hear on the CD-ROM, 
the riff comprises only one note— 
the open low E—and allows you 
to focus your attention on what 
your pick hand is doing. As you 
can also see and hear, doing this 
not only “chokes up" the string in 
varying degrees but also produces 
a weird, but cool, sound as you 
move the palm down the string ta 
where it's positioned directly over 
the rear pickup's pole pieces. 


"CHEATING" AT 

Often when I'm playing chords, 
ГИ pull off another cheat by play- 
ing only a couple of the notes, 
For example, instead of playing 
a full open E chord (see Diagram 
1 below FIGURE 2), I'll play just 
the two notes at the second fret 
on the A and D strings, which 
are the fifth, B and the octave of 


the root note, E (see Diagram 2). 
Like I said earlier, I don't really 
know what I'm doing or what this 
is called, but the guys at Guitar 
World tell me that the result is an 
inverted power chord. Whatever it 
is, I use it a lot! And the cool thing 
about doing this in this particular 
key is that it enables me to pedal 
a palm-muted open low E note 
between chord stabs, as demon- 
strated in FIGURE 3. 

As I just mentioned, I do 
this in a lot of songs, one of 
them being "Reckoning Day" 
(Youthanasia). Due to à publish- 
ing licensing issue, FIGURE 4 is 


| the main riff to "Reckoning Day,” 


only plaved backward. As you 
can see, while pedaling on the 
palm-muted open low E note I 
play inverted power chords that 


| climb up the neck chromatically 


(one fret at a time). Specifically, 


| I'm playing inverted G5, G*5 and 


А5 chords against the pedaled E 
note, which builds tension. As 

I sound each of these two-note 
chords, the bassist plays the cor- 
responding root note down low. 


¦ The combination of my distorted, 


two-note, inverted power chord 
woicings and the low, clean-tone 
bass notes sounds really full and 
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clear because the frequency map 
isn't cluttered. In this case, not 
playing the low root note on the 
guitar gives the chords more air 
and punch. 

That's it for my first column. 
I hope it all made sense to 
vou. Dissecting what I do and 
then trying to put it into words 
has already taught me a thing or 
two, and I think it's going to help 
make me a better player. This is 
totally new territory for me, and 
I'm having a hlast exploring it 
with vou. Here's to the “old dog 
learning some new tricks.” See 
you next month, @ 


FIGURE 1 
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FIGURE 2 rhythm pattern, à la “Sleepwalker” 
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FIGURE 4 “Reckoning Day" main riff, played backwards 
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OFF THE TAP 


by Michael Angelo Batio 


Reworking tapped licks as sweep arpeggios 


I FIND THAT А good way to 
penerate new melodic ideas is to take 
a lick that's commonly performed with 
fretboard tapping and rework it into a 
sweep arpeggio lick. This month I'll 
demonstrate how to do this. 

FIGURE 1a shows а stock tapping lick based 
on alternating triad (three-note) arpeggios. 
Chitlining the notes of an E minor triad (E G 
В}. 1 begin by tapping the second string at the 
12th fret with the middle finger of my pick- 
hand, sounding a B note, which I then pull 
ой to sound E at the fifth fret, fretted with my 
fret-hand index finger; I then hammer onto G at 
the eighth fret with the pinkie. The three-note 
sequence repeats several times, reinitiated each 
time with a tap at the 12th fret. Going into bar 
2, | change the tapped note to C (13th fret), 
which transforms the arpeggio to C major (C E 
С). I play this arpeggio five times then revert 
back to Em, all the while maintaining а fluid. 
unbroken stream of notes. 

FIGURE 1b presents а similarly alternating 





Em-C arpeggio sequence performed with sweep | 


picking. I begin by picking the notes E, G and 


B with a downstroke sweep across the top three. | 


E strings. I then fret a high E note, first string, 
[2th fret, with the pinkie and pick the string 
with an upstroke, after which I immediately 
pull off to the seventh fret, followed by an 
upstroke on the second string. The six-note 
sequence then repeats. 

Moving into bar 2 of FIGURE tb, | raise the 
B note at the seventh fret on the first string one 
fret to C, transforming the arpeggio to C major. 
Be sure to use the fret-hand fingerings shown 
below the tab for this figure. 

Now lets move up the neck and apply this 
same approach to each successively higher 
triad inversion of Em and С. FIGURE se is played 
in (2th position: Î begin with three notes, all 
fretted at the 12th fret with the index finger, 
but instead of holding down a barre across all 
three strings and letting them ring together 
like a chord, I try to arch the finger as much 
as possible and "roll" it across the strings so 
thal each note rings clearly and independently 
and only until the next note is picked. When I 
switch to the C arpeggio in Баг 2, | fret the C 
note, second string. 13th fret, with the middle 
finger while still rolling the index finger from 
the Gi string to the high E and back. 

FIGURES 1d and 1e show the next two higher 
inversions of Em and C. Motice in FIGURE 1d 
that | again use a finger rolling technique. this 
time with middle finger for the C triad. Since 
FIGURE 1e requires 24 frets, which not every 


guitar has. Гуе also included an altered, 22-fret | 


version of that pattern, shown іп FIGURE 1f. & 


LIO GUITAR WORLD 


Tune down one half step (low to high, Eb Ab Db Cb Bb Eb). 
FIGURE 1а tapping 
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FIGURE 1c 
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like no other. 


Of course we have great prices, free shipping, satisfaction 


guarantees and the best gear...But what makes us different? 


Our people... Experienced players dedicated to helping you 
find YOUR perfect guitar. Our web site... When you shop 
online at www, IhePerfectGuitar.com, you'll see every guitar 
іп every price range individually photographed, We call 
it GYSIGYG, ог the Guitar You See Is the Guitar You Get 
Our service... Service is not Just a buzzword at TPG, it's a 
lifestyle... Our quality control... When your gear arrives, it'll 
be ready to play. We set up and quality check every quitar, 
amp and cabinet before it's shipped. Our commitment... To 
being your lifetime music store. From your first quitar to your 
last, you'll never have to worry about shopping at another 
4 uitar store. 


Piug «n to your experience today... 


www.ThePerfectGuitar.com 
Toll Free: 877.751.4339 


6441Jones Creek Road * Baton Rouge, LA 70817 








THE 48-STEP PROGRAM 


by Richard Lloyd 


The Modal Step-Down Practice Method 


THIS MONTH I'M going to 
teach you a special method of 
practice that will allow you to 
play short phrases and licks in 
away that will keep you prac- 
ticing longer and in every key. 
Playing the guitar is an athletic ac- 
tivity, and acquiring mastery requires 
many hours of practice. Most instruc- 
tors teach licks in a single position and 
in one kev, and while students are often 
instructed to practice the licks in all 
12 keys, they aren't told how to utilize 
the 12 kevs. Left to their own devices, 
students typically change key chromat- 





ically—that is, moving vertically, up and | 
| before cvcling around to your starting 
| point. That results in an awful lot of 

| practice, which is exactly what you 

| need. Fortunately, as you will hear, 

| each half-step resolution from »VI to 

| Vis extremely satisfying musically, 

| and the whole step from V down to IV, 
| which becomes the new 1, is a pleas- 


down the neck, one fret at a time. 

This is a counterproductive method 
because it doesn't follow any deep 
law of musical movement; what's 
more, it sounds unmusical and, as а 
practice routine, it's boring. A prefer- 
able method is to practice the keys by 
fourths, something that we have exam- 


ined in my previous columns, This new | 


method—called the Modal Step-Down 
Practice Method—will give you a way 
to practice short licks in a manner that 
is extremely satisfying but which de- 


mands that you practice the same short | 


passage 48 times before you return to 
the key in which you began. 

Here's how it works: Although we 
will move the key in fourths, while in 
each key we will play our lick in the 
following four harmonic stations: the 
root key (Le., the tonic, or I), down one 
whole step СУП), down another whole 
step СУТ) and down а half step, which 
will take us to the fifth (V). These four 
stations—I, У, PVI, V—form the first 
group of harmonic stations for what- 
ever kev we've chosen to work in. From 
the V, we will move down a whole step, 
to the fourth (IV). This now becomes 
our new tonic (I), and we repeat the 
entire process, moving down a whole 
step, another whole step and a half 
step, followed by a whole step descent 
to another new tonic. 

Here is the formula as it would be 
laid out in position numbers if we be- 
gan with B, at the seventh fret, as our 
tonic. (Remember that the position in- 
dicates where the index finger lays on 
the fretboard; also, I'm using the 12th 
position rather than the open position): 

7-5-3-2, 12-10-8-7, 5-3-1-12, 10-8-6-5, 
3-1-11-10, 8-6-4-3, 1-11-9-8, 6-4-2-1, 


112 GUITAR WORLD 


11-9-7-6, 4-2-12-11, 9-7-5-4, 2-12-10-9 
Moving down a whole step from the 
ninth position takes us to the seventh 
fret and returns us to the beginning of 
our formula. 
As you can see, the starting position 


| in each successive group is intervalli- 
| cally a fourth above (or a fifth below) 
| the first position in the preceding 

| group. If we begin at the seventh fret 

| on the low E string, on B, then the 

| first position in each group follows 

| the cvcle of fourths alphabetically: B 

| EADGCF Bh E» A» C$ FÉ. You can 

| also see that you play 48 positions 


(four for each of the 12 different keys) 


ant-sounding way to start the process 
all over again in the next key. 
To help you get started using the 


"m 


RICHARD LLOYD is a 
founding member 

of the rock band 
Television and teaches 
aspiring guitarists at 
his studio in Mew York 
City. His new album, 
The Radiamt Monkey, 
Iz avaliable on Parasol 
Records. For mone 
Information, ма 
richarellayd.cam and 
parasol.com, 


Modal Step-Down Practice Method, 
I'm going to show you a short lick from 
the intro to "Monkey, the opening song 
on my new album, The Radiant Monkey 
(Parasol) and demonstrate how to 
begin cycling the lick through the 48 
positions. As you can see in FIGURE 1a, 
the lick is plaved in the 12th-position 
E minor pentatonic "box" pattern 
that most rack guitarists are well ac- 
quainted with and includes a couple of 
string bends. In FIGURE 1b, we proceed 
through the three remaining harmonic 
stations for the key of E, at the 10th, 
eighth and seventh positions, respec- 
tively. We then move to the next key in 
the cycle of fourths, A, and repeat the 
process beginning at the fifth fret. 

Apply this practice method to any 
lick you know. You'll find that its in- 
herent musicality will pull vou along, 
allowing you to practice far longer than 
you ordinarily would practicing chra- 
matically or straight through the cycle 
af fourths. 

Good luck practicing. See you next 
month. # 





FIGURE 1a “Monkey” intro lick (0251 
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HIGH-TENSION TONES 


The 13911 тиреше 


MANY STUDENTS OF JAZZ 
improvisation spend mast of 
their practice time working on 
scales and modes and, as a re- 
sult, neglect to study arpeggios 
and their applications. 
But in the jazz idiom, arpeggios 
are of paramount importance. In fact, 
the founding fathers of modern jazz 
based most of their improvised lines 
оп arpeggios, not scales. Guitarists 
Wes Montgomery, Barney Kessel and 
Joe Pass would often connect arpeg- 
gios with chromatic passing tones and, 
when playing over a dominant-seven 
chord, add altered tension tones: the 
flat five, sharp five, flat nine, sharp nine 
sharp П and flat 13. In this month's 
column, I'll show you how to construct 
one af the most harmonically dramatic 
and "outside"-sounding arpeggios in 
jazz harmony—the 1359?11—and dem- 
onstrate some cool-sounding melodic 
patterns that can be applied to it. 
FIGURE 1 shows a C1359£11 arpeggio 
(C E.G Bb Db ЕР А), with each note's 
harmonic function indicated. As you 
can see, the structure is based on a 
C7 arpeggio (C E G Bb) with three 
upper-structure chord tones added, 
each chord tone being either a major 
or minor third above the previous one. 
The flat nine, D», and sharp 11, F2, are 
considered tensions, because they 
fall outside the mode from which the 
underlying C7 arpeggio is derived, C 
Mixolydian (C D E F G A В»). The 13, 
A, is considered an extension rather 
than a tension, 25 it is native to C 
Mixalydian. (This would be the case 
as well with the natural nine, D, and 
natural 11, F.) 
FIGURE 2 is a melodic pattern based 
on this seven-note arpeggio wherein 
an ascending or descending four-note 
group is played off of each chord tone. 
Employing a pattern such as this one, in 
which notes are repeated, is a good way 


the course of two bars while creating a 
more interesting melodic contour than 


that produced by just playing the arpeg- | 


gio straight up and down. 

FIGURE 3 illustrates a similar me- 
lodic approach, in this case with the 
notes grouped in threes and plaved in 
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| rhythm, FIGURE 4 spreads the chord 

| tones into wide intervals that sound 

|. fairly stark and jarring. When plaving 
| this pattern, try holding each previous 
| note and letting it ring together with 

| thesubsequent nate to create a chain 

| of dissonant intervals. 


| patterns and transpose them to every 
| key, and check out The Charlie Parker 
| Omni Book, a folio of transeriptions ot 


| an eighth-note-triplet rhythm. Notice VIC JURE is a world. many of the legendary alto saxophonist's 
| inbar1how the wide intervallic skips renowned performer brilliant solos, which contains a wealth 

| and resulting jagged melodic con- and on indemand ide. | Of Altered dominant-seven arpeggios 

| tour naturally accent each downbeat, man wha has collabo- and patterns. In addition, transcribe 

| whereas bars 2 and 3 һауе а softer, roll- | sted with manyofthe | solos by guitarists Wes Montgomery, 

| ing contour. | ا د‎ Johnny Smith and, in particular, Django 
| Played in a simple quarter-note Gut vicjuris.com. Reinhardt, perhaps the greatest of all 


arpeggio players on the instrument. For 
that matter, the pre-bebop swing era 

of the Thirties and early Forties pro- 
duced some great guitarists like Charlie 
Christian, Eddie Lang and George 
Barnes, all of whom excelled in the ar- 
peggio approach to improvising. Tenor 
saxophonists Lester Young. Coleman 
Hawkins and Ben Webster were also 
brilliant improvisers, and their solos are 
well worth transcribing. # 
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Devise your own variations on these 





FIGURE 2 fowr-note groups 
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FIGURE 1 C13b9%11 arpeggio 
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| FIGURE 4 wide intervals 
to "milk" the sound of any arpeggio over 
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tap your creativity 


Traditionalist or experimentalist? Either way, go to seymourduncan.com | 
and check out the SFX-07 Shape Shifter tap tremolo. 


“DUNLOP STRINGS ARE 
COMPLETELY VERSATILE 
- BRILLIANT & CLEAR, 


Get Your ` CHUNKY & SEARING. 
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ENDLESS TOURING 


Together. MAKING THEM PERFECT 


FOR ME.” 
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by Keith Wyatt 


B.B.’S SWEET SPOT o Ea 


The legendary guitarist’s favorite fretboard shape 


FOR MORE THAN five | non-major-pentatonic notes аге | KETE WYATT teaches | top of the box (first string/12th 
decades, B.B. King has per- | brought into play to add more | oo ira | fret} over the E chord in bar 8 and 
sonified blues guitar art- | flavors to the mix—the emphatic | Califomia. He performs | the slightly bent (pulled) G note 
istry. With a playing style | bend from C to D over the D chord | withthe Blastersandhas оп the third string’s 12th fret dur- 
that ranges from burning | in bar 5, the salty one-and-one- | сарттары p җандай" | ingthe turnaround's E chord in 
intensity to tender romanti- | half-step "overbend" up to С at the | guitarrelatedsubjects, | Dar 12. Sweet. ® 


cism, he has made innovative use | 
of crying bends and singing vibrato | - = 
and brought the electric guitar to |. FIGURE 1 

a new level of emotional expres- | Slow blues 1-72 A 

sion, Nothing will raise the hairs on 
the back of your neck quicker than 
hearing the opening notes to “Sweet 
Little Angel” (Live at the Regal) 
followed by the audience reaction; 

on the demanding chitlin’ circuit, 
screams like that didn't come cheap. 
B.B. knew where to find the sweet 
spot on the neck, and he hit it so 
consistently that it now has his 

name on it, 

So where is B.B.s sweet spot? In 
the key of A, place your index finger 
on А on the second string's 10th 
fret; this tonic note forms the me- | 
lodic anchor of the "spot" (the same | 
relationship applies to any other | FIGURE? 
key at various fret positions up and 
down the string). Now play FIGURE 
1, a series of short phrases in typi- 
cal B.B. style. You'll find that they 
revolve mainly around the sweetest 
of scale tones, the major third and 
major sixth (in this case, C$ and 
Fš, respectively). Line the notes up 
end to end and they form what is 2 ===, — | =i - ل‎ 
essentially an A major pentatonic || ма Бый, ا‎ Ышш. аа И 11—— Se 
scale (A B C$ E ЕЁ), В.В. however, 
would most likely think not of a lin- 
ear, up-and-down series of pitches 
but rather a tonal center around | 1 
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15 ш? La 
which a handful of sweet notes or- | Š | = سو ووو‎ ў — 1 
bit. The beauty of the spot is that | [ ЕТІМ 1 E— 2-1 10 


it conveniently gathers the sweet 
notes directly under your fingers, so | 
without moving out of position you 
can focus on essential details of me- | 
lodic phrasing that really draw the A Бйр: vo on 
screams—sliding, bending, swing- | zn x i 1 101 122—12- юа. 
ing, dynamics and vibrato. | zn "Liman р үл ГҮҮ | 11% 
Adapting phrases like these to а 
12-bar blues progression presents 
the extra challenge of navigating | 
chord changes and form; rather | oue 
than brief sentences, it's a com- | 9701012711010 127 
plete story. FIGURE 2 is а sample | L Бан кн Wasa іші. |. ши кий, 
solo in A played entirely in the | | T | 
sweet spot. Notice how other, 
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TRU-STROBE TUNER 


The Tru:Strobe tuner allows the player to achiewe 
professional jewel strobe tuning accuracy of +/- „| cent 
іп ап easy-to-use interface. Features true strobe 
tuning (mot а simulation) and heavy-duty 
construction in a convenient tabletop design 
Check out our virtual demo at 
PLANE TWAUESTUNERS.COM 
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“THESE ARE THE BEST 
STRINGS I HAVE EVER 
USED. 


THEY HAVE A GREAT 
SOUND, AND THE BEST 
THING IS THAT THEY 
HAVE A LONG LIFE 
-MUCH LONGER THAN 
OTHER STRINGS I'VE 
TRIED.” 
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ТІ пе solta 


Beautitully cratted Fine 
leather straps so supple that 
even the weightiest archtop 
electric or rosewood jumbo 
seem to float on your shoulder. 
Impeccably designed to 
capture the character of the 
great vintage guitars. 


Please check out 
Franklin Straps 
at a fine music 
store near you. 


Franklin 5 Strap 


By Greg Bennet! Са 


PO. Box 680006 © Franklin, TN 37064 
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DO YOU FEEL TRAPPED 
in the closely knit confines 

of scales, stuck in a rut with 
your extended arpeggios or 
lost in a realm of intervallic 
interpolations? Maybe you're 
just searching for something new and 
inspiring. Triad substitution might 
just be your ticket out of the soloing 
doldrums. Too often regarded solely 
as rhythm guitar playing tools, triads 
(three-note chord voicings) can also 
be excellent resources for single-note 
melody playing. As I will demonstrate 
in this month's column, they can be 
used to break up the often-predictable 
monotony of scale-based licks and are 
easier to apply than seventh-chord and 
extended arpeggios. And on top of all 
that, they're fun to play, too. 


WHAT IS TRIAD SUBSTITUTION? 


In single-note soloing, triad substi- 
tution involves playing a triad arpeggio 
that's not based on the root note of the 
underlying chord. Typically, the sub- 
stituted arpeggio is built from another 
triad in the same kev. For example, 
let's say you want to solo over a chord 
progression in the key of G major. You 
could use the G major scale (G A B.C D 
E F$) to play runs, sequences, and lin- 
ear melodies, or you could break things 
up a hit by playing the G major scale's 
diatonic triads, which are generated 
by harmonizing the scale in thirds and 
fifths. (They are, in order, G major [G B 
ІҢ, A minor [A C E], B minor [B D Fš], 
C major [C E G], D major [D Fš A], Е 
minor [E G B] and F#dim ГЕ? A C].) 


l TRIAD LICKS 


For the sake of continuity, we're go- 
ing to stick with the harmonized triads 
from the G major scale throughout 
this lesson, Let's start with a lick that's 
characteristic of the playing styles of 
country-rock guitarists such as Jerry 
Garcia and Dickey Betts (FIGURE 1a). 
Set over a static (unchanging) G chord, 
it utilizes the I, IV and V triads of the 
G major scale (G, C and D major). 
Notice how smoothly the triads segue 
to one another, via the closest chord 
tone. FIGURE 1b is in a similar vein, 
albeit a little jazzier. Applied over a 





THE POWER OF THREE 


Triad Substitution 


by Tom Kolb 


| Gmaj7 backdrop, the example cascades 


down the top two strings through a 
superimposed iii-ii-I-vii progres- 
sion. Incidentally, Dire Straits guitarist 
Mark Knopfler emplovs similar triad 
patterns for his burning, memorable 
outro solo in "Sultans of Swing." 


rack vein, cast from the relative E 
natural minor scale (E F? G A B C D). 
(As this scale shares the same notes as 
G major, it also shares the same set of 
diatonic triads, which are renumbered 
to reflect their orientation to the differ- 
ent root or keynote.) FIGURE 2a com- 
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Bm) in a legato-fueled example spread 
out along the low E and A strings. 
Use your index finger and pinkie for 
the wide stretches (third to seventh 
frets on the low-E string, and fifth to 
ninth and third to seventh frets on the 
A string), and grab the seventh- and 
fifth-fret notes on the low E with your 
middle finger. FIGURE 2b throws in the 
kitchen sink with five triad substitu- 
tions! Take this example nice and slow, 
putting it together triad by triad. 
FIGURE 3a is an example of triad sub- 
stitution in the relative A Dorian mode 
(ABC DE Fš G). (Like E natural minor, 
A Dorian contains the same notes as the 
G major scale and therefore shares all 
of the same triads.) Check out how each 
new triad jumps from string set to string 
set: the A minor triad is on the low E and 
A strings, the D major triad is on the A 
and D, and so forth. FIGURE 3b is based 
on the relative D Mixolydian mode (D 
E FG A B C). (D Mixolydian is the fifth 
mode of the G major scale.) Played en- 


tirely on the D, G and B strings, the line is | 


crafted from several inversions of D and 


C major triads that “leapfrog” each other | 


down the neck. Hybrid picking (pick and 
fingers) works well with this example. 


All of the examples presented thus 
far are based on diatonic triad-sub- 
stitutions. In certain cases, it sounds 


musically dramatic and adventurous to | 


superimpose а nondiatonic triad over 
a chord or progression (nondiatonic 
meaning not based on the underly- 
ing scale of the chord progression). 
Played over a V-i cadence in the key 
of G minor (07-Ст), FIGURE 4 starts 
off with an F$dim triad borrowed from 
the parallel key of G major. The notes 
of the triad correspond to those of the 
underlying D7 chord (D Fš A C), but to 
increase tension the triad is sequenced 
up the neck in minor-third intervals, 
with the inclusion of the flat ninth (Eb), 
relative to the chord's D root. Akin 
to harmonic-minor applications, this 
process is a favorite melodic resource 
among neo-classical shredders such as 
Yngwie Malmsteen and Vinnie Moore. 
FIGURE 5a is a jazz-waltz (3/4 meter 
swing) example of tritone substitution. 
Tritone (also known as flat-five) sub- 
stitution is a process whereby a major 
triad three whole steps away from the 
root of a given major or dominant sev- 
enth chord is played over that chord. In 
this example, a D» major triad (D^ F Ab) 
is played over a G7 chord. Alternating 
the D» major triad with the diatonic G 
major triad results in a satisfying “in- 
side/outside,” push-pull effect. FIGURE 
5b is another example of inside/outside 
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| Los Angeles-based 

| guitarist TOM KOLB has 
| performed more than 

| 6,000 gigs worldwide 

| andisa veteran record- 


ing session guitarist. 


| He also maintains a 
| busyteaching and 


writing career. An 


| instructor at Musicians 
| Institute (G.LTJ) since 


1989, he has authored 
numerous Instructional 
books and articles and 


| is the featured artist 
| ona wide variety of 
| instructional videos. 


You can contact Tom at 


| tomkolb.com. 


| triad substitution. Diatonic triads of D 
| Mixolydian (D G and Am) provide the 


tonal foundation, while superimposed 
E (E G# B), F (F AC) and E> (E> G Bb) 
triads supply the “outside” shading. 


Now let’s put our triad-substitution 
tactics to the test in a spacey, hard- 
rock-style ballad solo (FIGURE 6). 


| Eleven bars in length and in the key of 
| E minor, the solo navigates а I-bVI- 

| iv-I progression. Use your bridge 

| pickup, crank the overdrive, set the 

| bass and mids to max and go easy on 

| the treble. You may also want to roll 

| down your guitar's tone knob a bit. 


The solo gets right down to busi- 


, ness with a B minor/E minor/B minor 
| triad handoff (pickup measure and the 
| first half of bar 1), followed by a string 
| of C, G and D major triads, and an E 


minor/D major coupling (bars 3 and 


| 4). All told, the triads produce a dis- 


tinctive, E Aeolian (natural minor) fla- 


‚ vor over the establishing i chord, Em. 
| The progression moves to Cadd9 (УТ) 


in bars 5 and 6. C and D major triads 


| and a Dadd4 arpeggio (D Е? G A) cre- 
| ate a David Gilmour-esque C Lydian 

¦ (CD E FG A B) vibe (C Lydian is 

| relative to E Aeolian). The phrase is 

| capped off with a flashy, ascending 

| run based on F$dim, D, Bm and Am 

| triads (latter half of bar 6). 


In bars 7 and 8 we encounter the iv 


| chord, Am. The Am, Em and D triads 
| establish ап A Dorian color (A Dorian 


is the corresponding mode for the iv 

chord of E minor), which is sustained 
through bar 8 in a dizzying display of 
triad segues, capped off with an A mi- 


| nor pentatonic (A C D E G) run. Beat 


3 features a "7 against 6" grouping, 
wherein seven notes are squeezed into 
the space of what would otherwise 
be six sextuplets. Phrases such as 
these are next to impossible to count 
out and are more a "feel" thing. Try 
thinking of the lick as a slightly ac- 
celerated sextuplet grouping with an 
added note. At bar 9 the progression 
returns to the i chord, and the solo 
ends moodily with a pair of call-and- 
response phrases constructed from E 


| Aeolian triads. ® 
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THE HANDMADE STRING: IN GOOD HANDS. 


Alexi Laiho from Children of Bodom. "I recommend everybody to use DR strings cause you can beat | 


the living fik out of your guitar and they'll last. We tune down in D, so | use 11-50 and they work out 
and taste great." 


As quoted from Alexi on Youtube.com. Just search DR Strings to view. 





ARMED AND READY 


by Slash 


Му pre-sig warm-up strategy 


IN THIS MONTH'S col- 
umn Га like to talk about my 
pre-show warm-up routine. 
Making sure I'm properly 
prepared to play before I go 
onstage helps me turn in a 
solid and convincing performance. 
This is especially true if I have to play 
something really fast in one of the first 
few songs, hecause it helps me play the 
notes cleanly and at the proper speed. 
Prepping before à show loosens me 
up, increases my coordination and my 
control over my instrument, and raises 
my confidence so that the guitar doesn't 
feel like a foreign object in my hands. 

I usually warm up for 30 to 60 min- 
utes before a gig. While my comfort 
level onstage is determined by a lot of 
things, such as the sound in the room 


TO SPEND A FEW 
MINUTES BEFORE A 





and the vibe of the venue and crowd, 
everything seems to fall together under 
any circumstances when I'm relaxed 
and ready to play. 

Having said that, I can't just sit in 
the dressing room and mindlessly 
practice scales or technique as a way of 
warming up. Those things have noth- 
ing ta do with helping me get ready 
for a show. Besides, playing scales just 
doesn't work for me, because I get 
distracted quickly. I'm much better off 
warming up with a riff or something 
that actually engages me. 

So most of the time, I'll noodle 
around with a new riff I'm working on 
or take an idea and expand on it. Other 
times I'll try to play a lick that I hear 
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| in my head. Whatever I do, it has to be 
| musically worthwhile. There isn't one 
| particular pattern or technique that I 

| focus on every time, since my mindset 
| on any given day is pretty different. I 


| if сап find something to play that is a 1 
| good warm-up and also entertaining to | 
| me, that's what I'll go with. | 


| warming up with а гип I play at the 
end of “Do It for the Kids," from 
| Velvet Revolver's Contraband. FIGURE 


ly pick every note, I'll use hammer- 
ons and pull-offs. Having said that, if 
I practice picking every note of the 
run for a couple of minutes, my pick- 
ing tends to become smoother and 
more precise, and that gives me an 
incentive and goal to shoot for. 
Although I generally find running 
scales baring because there's no emo- 
tional content, I'll do it occasionally, for 
lack of anything hetter to do. FIGURE 2 
is a technically challenging two-octave 
chromatic scale exercise I came up 
with to keep both hands busy. If I can 
think of something more creative to do, 


like playing more than practicing, so 
For example, lately I've been 


115 along the lines of the run I’m talk- | 
ing about. I'm not exactly sure what | 
acale it's based оп [D harmonic minor | I will, but in a pinch, I'll fall back on a 
(D E F G A Bb C£)], but it's got an | scale exercise like this one. 

East Indian kind of vibe and fits the | Anather thing I've realized is that 
song really well. When I play it fast | it’s Important to spend a few minutes 
I'll use а lot of pull-offs and only pick | before a show standing up while you 
every third or fourth note, but when | play, because when you sit down, vour 
I feel up to the task or am practicing | | posture is completely different. The 


it slowly, I'll try to pick every note. guitar is at a different height relative 
Generally, I don't like a run like this | ta your hands and body when vou're 
to have a staccato pick attack on every | sitting, and so you have to adjust once 
single note. It sounds good if it's done | you get out onstage, especially if you 
precisely, but I'm not the best picker | | perform with your guitar hanging low, 
in the world, and I know my limita- | like I da. 

tions, so if I don't think I can smooth- Catch you next month. & 
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SPEAKER TALK WITH GEORGE LYNCH 


uitarist George Lynch emerged from the "406 
EE guitar blitz with one of the most recognizable 
guitar tones of the era. Thats an accomplishment 
that few can boast, and Lynch just may have 
achieved it because he understands how just 
about every variable affects the signal chain, "Ore of the 
biggest obstacles we encounter as guitarists is finding a tone 
that helps us translate the ideas we hear in our imaginati 
to reality," says Lynch. “Every element in our signal chain 
affects our tone, from the pick we hold in our hand to the 
equipment and software thats used to record and master 
our CDs and everything in between, Speakers are one 
of those elements that are commonly and mistakenly 
overlooked as not being of critical importance 
Lynch's classic rock tone owes much to his Eunous F 
custom guitars and Randall amps. But the vintage sp« 
he placed behind the speaker grilles also had а great 
effect on his sound. "I personally tend ta favor 
real old-timey vintage speakers, such as pre- 
rola Celestion, Goodman, Elec, square-hack 
Eminence, certain IBLs, Utahs, Bulldogs, and 
certain Fanes," says Lynch. "Over the last 
couple of years, though, I've been working 
with Eminence to develop a speaker that 
incorporates the qualities of a lot of these 
older speakers—ones that break up at just the 
right point, and that have the optimum magnet 
composition, cane construction, and power-handling 
capabilities that modern and classic players require.” 
Those efforts have culminated in the creation of 
the Eminence Super V Driver, which feature 
stamped frame, custom voice coil and cone, and a ceramic 
magnet. Says Lynch, "The Super V has a punchy, in-your 
face clarity vet still retains a sense of warmth with just the 
right “breakup point" for creamy saturated soloing.’ 
Actually, Lynch's affinity fnr Eminence speake s back 
along way. "The amp I pretty much grew up with back in the 
day was an Acoustic 150," Lynch recalls. “What wa 
about it was that it was loaded with six 10° Eminence speak 
Though the amp was transistor, the Eminence speakers 
helped make up for its lack of warmth and saturation." 
These days, Lynch has returned to his ESP-through- 
a-Randall rig. Specifically, he is running three Randall 
Lynch Box heads containing three of 
four modules (Mr. Scary, Brahma, Super 
V, and Grail) into Baltic birch ported 
Lynch Box cabs loaded with four 12° 
Eminence Super V speakers. His guitars 
include an ESP mohagany-bodied Super 
V ап ESP GL-56 re-issue, an ESP “Skulls 
and Snakes" custom, and his classic 
ESP Tiger. АП his guitars are loaded with 
Seymour Duncan Screamin’ Demon 
or Super V pickups, and they're strung 
with Dean Markley Super V .010-рашре 
strings. Lynch uses a Morley Tripler to swi i 
amps. His effects include а custom overdrive pedal bulli 
by Jimmy Wiggle at Groove Tubes, a vintage MXR Phase 
gü, a vinatge '7üs-era Echoplex, an old Boss 10-hand EC. а 
Fulltane Deja Vibe, and a Mutron Octavider. 


а Cast Vs. 


To see and hear what George Lynch is working on. go to 
uni georgelynch. сот. 
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JUSTIN HYTE 


By Joe Bonamassa 


FOUR ON THE FLOOR ou. 


How my four-way amplifier setup helps me shift musical gears. 






LIKE MANY GUITAR 
player Т тейи tone ss | FIGURE 1 Category Five 
one ofthe most important — | 
aspects of playing. Every ele- | 
ment in my setup helps me | 
achieve my ideal sound so | 
that I can play my best and shift musical | 
gears quickly and easily. In this month's | 
| 
| 
| 
x 


Free Time AY 


column, | will demonstrate three 
improvised blues/rock phrases that il- 
lustrate how the different amp combos 
complement and inspire what I play. 

My setup encompasses four differ- 
ent 100-watt amplifiers, with one of 
the four amps always on and one of | 
three others added at any given time. | 
The one that's always on is a Marshall | 
Silver Jubilee (with a bit of delay); | 
the other three are а Category Five, a 
Carol-Ann JB 100 (named after yours 
truly) and а Two-Rock. 

The Category Five is a beefed-up 
Marshall Super Lead-type amp that — | FIGURE? Carol-Ann 
gives me a clear, articulate kind of | ES | 05 5 65 E? 1 
sound. Paired with the Jubilee, it | т | 1 a 1 
inspires me to play Cream-era Eric | — حا ا‎ — _ Ё — 18—15—18—3 
Clapton-style phrases like the one | = [—14— i — ч 
shown in FIGURE 1, characterized by ex- 
pressive quarter- and half-step bends. 
This lick begins with phrases based on 
the A minor pentatonic scale (A C D E 
G) and then moves into E minor penta- 
tonic (E G A B D). This amp configura- | 
tion affords me great variety in tone, | | 
via subtle shifts in articulation with b esl : 
both the pick- and frer-hands, 2 5 
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The Carol-Ann JB 100 is a Dumble- B7 
style amp equipped with EL34 power — T onm - = “YA 
tubes, It's a little brighter and more ex- | jam - ——sYYYF." PA — — FE | 
pressive than the Category Five. I use | = y IA 6 7-9 4 اوج دوو‎ 
this amp with a Boss digital reverb for | 3—1 - l ! oe 
amore reverberant sound that's remi- = | — m = = = 


niscent of Clapton's Fresh Cream tone. 
FIGURE z represents the type of phrases | 
this amp combination inspires me to 
play. Аз you can see, the phrases аге | 
based primarily on E minor pentatonic. | 
The fourth amp is a Two- Rock, | 
which I pair with the Marshall for my 
main solo sound, With the two amps 
together, I get that “big Marshall/big 
Fender" sound that incorporates the | 
best attributes of both types of amplifi- 
ers, Wherein the warm smoothness of a 
Marshall is complemented by the clear 
top-end of a Fender. FIGURE 3 illustrates 
the type of riffs this tone inspired me 
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to play. In this example, I begin with — 

phrases based on E minor pentatonic T-9—T—-9-1—-9X1—$8— 4-- -ге-----1-3-і-- 
and move into the modal sound of E — Бай 24 иш дн теши Ба mass пы 5--- са 5- Erer | Г 
Dorian (E F£ G A B C£ D). e === ! : mmm = 
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by Jimmy Brown 





HOLIDAY SERENADE 


How to play “Silent Night” 


THIS MONTH I present 
two fingerstyle instru- 
mental solo arrangements 
of the classic Christmas 
song “Silent Night.” The 
first, shown in FIGURE 1, 
presents the song in standard tun- 
ing in the key of G, and is played 
using the traditional chords. The 
second arrangement (FIGURE 2) 
is a bit more harmonically ambi- 
tious, with a few interesting musi- 
cal twists and chord substitutions 
that you may find appealing and 
preferable to the simpler and more 
straight-ahead version. 

FIGURE 1 is performed fingerstyle, 
with the thumb and ring finger pick- 
ing bass and melody notes and the 
index and middle fingers picking 
arpeggiated chord tones that fill 
out the accompaniment. Try to let 
the notes ring as much as possible, 
Survey the chord shapes shown 
above the tab and refer hack to 
them as you play through and get 
acquainted with the piece, making 
sure to use the prescribed fingerings. 
The fourth- and fifth-position D7 
chords present a technical challenge 
for both hands, requiring care to 
form cleanly. Be careful not to inad- 
vertently pick the open B string in 
bars 5 and 17. 

The most challenging aspect of 
playing this arrangement is execut- 
ing the position shifts smoothly. 
When "jumping" to a new chord, 
grab the melody and bass notes 
first, followed by the inner notes. 
Fortunatelv, "Silent Night" is tradi- 
tionally played at a very slow, "lulla- 
by" tempo, which buys you valuable 
time to negotiate these transitions. 

The advice given for FIGURE 1 
applies to FIGURE 2 as well, with 
its additional chords and position 
shifts, most of which occur in bars 
18-20. The A9 chord in bar 20 can 
be a bit of a finger-twister at first, 
but you'll find it easier to form 
once the muscle memory sets in. 
To achieve the expressive roll- 
ing effect on this five-note chord 
(indicated by the vertical squiggly 
line), either strum the strings with 
your thumb or pick each string 
individually with a different finger 
in quick succession (thumb, index, 
middle, ring, pinkie), 

These two arrangements are 
excerpted from the recently re- 
leased Play Christmas Songs on the 
Guitar DVD, which features yours 
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Senior music editor JIMMY BROWN is a 
veteran sideman, sala performer and 
private guitar teacher in the NY-NJ-PA area. 
А "formally trained ear player," Jimeny leads 
dual lives, writing and editing lessons and 


truly performing and teaching 
a variety of instrumental and 
accompaniment arrangements 
of eight classic Christmas songs 


accompaniments for “Silent 
Night” in three different keys). 
The DVD can be purchased at 
most newsstands and book- 
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FIGURE 2 alternative arrangement w/chord substitutions 
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"So Ной” = Kid Rock 
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“Celebration Day" (Live from “The Song Remains The Same") - Led Zeppelin 
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“Ма Quarter"- Led Zeppelin 
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As heard on HOUSES OF THE HOLY (ATLANTIC) 
Words and Music by Jimmy Page, Robert Plant and John Paul Jones * Transcribed by Jeff Perrin 





Gtr. 1 (elec. piano arr. for gtr.) is in drop-D tuning down one half step (low to high, D» Ab D» Gb Bb E»). 
Gtrs. 2 and 3 are in standard tuning down one half step (low to high, E> A» D» С> B» E»). 

Bass is in drop-D tuning, down one half step (low to high): D» A» D» Gb. 

All pitches sound in the key of D+ minor, one half step lower than written. 


Gtr. 1 chords: Gtr. 2 chords: 
D9(no3) G/D Bbadd#4 Ebadd#4 D5 G5 F5 
т 
21 


Rhee 


Intro (0:00) 
Moderately Slow ¿ = 68 
Dm C/D Dm C5/D Dm C/D 
“Ош. 1 (elec. w/clean tone and Leslie effect) 
Rhy. Fig. 1 
let ring throughout 


T E 
A 



































C5/D (Dm) D9(no3) G/D 







end Rhy. Fig. 1 


ЕЕ 


1 =o 10-410} 

















09 ‚ 
























































Bass plays Bass Fig. 1 three times (see bar 5) 


















































(Dm) 
9 = 
— 
0- T = 
(Dm) Dm 650 (Dm) (let ring 
" Wick and finger ----------------- | ú _ жеми] 
SENTI NEGAR 8- * ERIS === $— >e 
il === | I | 1 =i 
اه‎ L.L. 9 2 0—0 4-6 a ai — — 1 Жан шық | 9 = 
0 اا‎ ганын musa aros = = oo Е 
| ОТ Sar ар ss Ы СЫ СЫ (СЫ 
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“NO QUARTER" 





(0:48) 
Bbadd#4 Ebadd#4 
Gtr. r. 2 (elec. wislightly dirty tone} 


























Bass (w/light diet) ‚== m -- 


== пеле ЕЕ ڪڪ‎ 


(1:02) 


05 65 F5 (0m) 
ў 4 times) 




















4 
+ 
+ 





(widast.) 
18 tre... Т letring........... А let ring... ‚ D daa TYTETTPTTITTS — 



























































jit --5- == ==: «5» -5 === == z e ЕЕ == 2 
Dm GD Dm C5/D Dm C/D Dm C5/D 
Gtr. I plays Rhy. Fig. 1 simile (see bar 1) 
Gtr, 2 
. PE ———Ó———————— M——— в 5 
20 = 
Leg = 





= 
Bass plays Bass Fig. 1 (see bar 5) 


р] Verses (1:46, 4:50) 
1, Close the door 














2. Walking side 
(Dm) 
Gtr 1 ae TES 
24 5—+5+ 8 +8. 














Bass plays Bass Fig. 1 on Ist Verse (see bar 5) 


No they won't be home tonight 
The devil mocks their every step 





(Dm) 








Bass plays Bass Fig. 1 three times on both verses (see bar 5) 


The snow falls hard and don't you know The winds of Thor are blowing cold 

The snow drives back the foot that's slow The dogs of doom are howling more 

(Dm) D9(no3) 6/0 (Dm) От c50 GD 
28 (repeat previous four bars) 4 
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“NO QUARTER" 



























































They're wearing steel that's bright and — true They carry the news that must get through 
They carry news that must get through to build a dream for те and you 
(Dm) 
32 бт! 
-9 
0 E 
В —— - — Su) — == — 4429-0 
= — 3—3, 31 T^ 1 Ë E Е -в— 
© Е = ке ЕЕ == = = 
They choose the path where no one goes 
Ah They choose the path where no one 









































[F] Chorus (231, 5:34) (4th time on 2nd Chorus) skip ahead to [1] Outro 
(5.) goes (1) They hold 
(2) по quarter (2.6) They hold 
(3. 7.) no quarter (7) They ask по 
(4) Oh (8) They hold по 
05 65 F5 (Dm) 


Gir. 2 (w/dist.) (play 4 times) 


7 ۹ 1 letring ........... 1 let ring ... | ۹ — j 











7—1—125—9—77———1—1—15«5 


= mae oo ==: ЕЕ re er == 


Bass plays Bass Fig. 2 four times (see bar 18) 








Piano Interlude (259) 


(Dm) 
Grr, 1 plays Rhy. Fig. | eight times simile (see bar 1) 
Gtr. 2 plays Fill 1 (see bar 20) 














š = = == = = lo le 1 = lo пт е = ў | 


























(H|Guitar Solo (354) 


(Dm) 
51 Сиг. 2 
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= ————————_ = - — —T—sr—k— 
ت ے‎ TR جد‎ 4. m + + + + + 
= I1 1358 FH т == | 
| | سے‎ - | 
58 Е i wipick and finger 
— پ‎ - — — - г 
1 1 1 — 
Мг» 122—972 7 se 7—0 
| L EIL 
LZ 
6 6 3 
ga TTT TTT TTT ma 7 - — — то = 7 
- — - -7—4 ?2— —6—1 ; 7 
5 === — = к е ү a SS, и, GU 
? = J =—— Ca 


“NO QUARTER” 
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“NO QUARTER" 











== 
C YET ә. qu => 


912-14 /14) 14\ 1413—1413 1134-1413 


71077121 --- 12 12-41--12:11-11/-12-11 1 »15—— 15 = 
РЕШЕ d Mes IT. 











































1⁄2 l 1⁄2 
№ HEU ие === 
um (127—141 ааа т 212: dm Ta: ee у a U 
= I 
== асна + 
на ae [== 

















CE E НЕЕЕНЕЕЕЕЕНЕТЕЕЕЕЕЕЕЕЕ 
LE | =a 














15 б کے‎ = === = = 
1 У 16-14>-12 12—14—114:i514)1—— (14104771 10 10 : 






























































Bass plays Bass Fig. ! (see bar 5) 


П Outro (6:01) 
а. quarter They ask no 
a.) quarter 
(з) wad lib vocal until fade 
D5 G5 F5 (Dm) 


(play 8 times and fade out) 
14 
































Bass plays Bass Fig. 2 until fade (see bar 18) 
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Copyrighted material 








| AY АҒАНЫ TO РАДУ... — LEARN TO PLAY... 


ІЛ TECHNIQUES 


ГЕТЕ 


LEARN PINK FLOYD DVD 
Laam five A.W.’ tracks sate fer mete, This superb 2 DVD set will teach 
This superb 2 (AD cet teaches you the you the Бенчү rock licks of Dawe 
jaw-dropping teinigaes thai made © Gilmour, one of the greatest Strat 
Stevie the greatest blues guitarist of players of all timed Tracks include: metal! Tracks inchade; Number Of 


LEARN STEVIE RAY VAUGHAN 


his generation! Tracks include: Tenet Shine Ол You Crary Diamond | 
Flood 1 Pride And Joy | иекті" | Money | Wish You Were Here 1 


Cold Shat Ë The Sky ts Crying 2 OVD Comfortably Humb I Another Brick Play With Madness Only $27.95 


set only 229.95 im The Wall ü $29.95 





METAL TECHNIQUES VOL 2 ROCKABILLY TECHNIQUES 
This DVD will provide you with an This excellent DVD: wall beath you 
arsenal of Kirk Hamereti style licks... seme of the guitar techniques thal 
Tutorials inchade metal licks, infleenced rockabilly guitarists 
arpeggios, chromatic rum, tere worldvwade! Take your playing to the 


handed techniques, hammer on and next level with an arsenal of Brian 
pull off techniques, legato phrases, Setrer style licks Alos іпгініес four 
picking licks and much mare! Oriy quitar jam tracks! 
$19.95 


ШЕБЕР 








GUITAR GUITAR 


Stuart ЕШ! 


MELODIC SOLOING DVD SHREDDING WITH ARPEGGIOS 
This OVD includes three solos, one Licks fer major, minor and 

in the style of Gary Moore, Steve dominant arpeggios along with 
Lukather and David Gilmour. Learn extended arpeggios sweep 

the complete solos note dor note, picking агресія, string skipping 
plus get useful tips oa re creating and even 2 hand tapping 

this style for yourself, Alco includes arpeggics, from the basics to full 


a full backing track for each salo! shred? Only $19.95 


беру $19.95 


"ur poem 
Sct г sir AE T whe 


LEARN ROCK ESSENTIALS ADVANCED = GUITAR 
This excellent DVD & CD tutorial In this DVD Danny takes an іп 
is bosted by Danny Gill, alormer depih book at the major wale 
student of Joe Satriani, Lessons modes, and has you soloing wath 
include: pentatonic licks aesd them instantly! Other subjects 
patterns, chord progressions, include: harmonic minor scale, 
string bending ideas, blues harmonized major scale and 
bends Ë much mare, plus six secondary dominant, PLUS 10 
Pock jama track Only 524.95 jam tracks om CO Only $24.95 





JAZZ GUITAR TECHNIQUES 


Learn classic tracks & killer technique 
“wath these E DVD tutorials! 





ROCE LEAD TECHNIQUES 
Lesom include two handed 
tappang. tremela picking, 
soneaming harmogecs and much 
mene, This OVO will provide you 


LEARN IRON MAIDEN DVD 
Learn the best rits and solos 
from one of Ehe most successful 
and influential monsters of heavy 


The Beast | Run To The Hills | The 
Trooper | Wasted Years | Can | 


your rock soloing repertoire 
Umi Отау £19.95 


COUNTRY GUITAR TECHNIQUES 


Learn country quitar techniques 
and licks with Stere Trovata., This. 


lazê Runa, double siopa, chromatic 
licks... leam the рімазер that 
influenced à тейеп jazz guitarists} 
Take your playies 10 the newt level 
with ап anenal of Geonpe Benson 
style licks Пе 418 85 


that influenced country guitarists 


Albert Lee siyle licks plus guitar 
jam tracks Ordy $13.95 


GUITAR 
TECHNIQUES 


Scale that Fit Them 


y sbuart Buil 


CHORDS AND SCALES DVD 
The focus of this DWD is 10 
растае you with scale options, 


EXTREME PICKING = г” 
This superb DVO provides fun, 


nabes to start and finish on, plus improve your picking technique 
fresh ee while increasing your musical 
yoo are $ ШЕЙ EIEN Й 

this superb DVD will help you Far epi sang ea sd 
reach farther toward your тену 


matical goals. Only $24.95 day playing. Only $15.55 


ізеті алат giar tape! SO phe 
[E Pre раа mm 
[INE Ei iir 


KILLER GUITAR TECHNIQUES 
Aimed at Rock guitarists of alll 
levels, this ig a rara opportunity ta 
‘sit in’ with Dive Kilminster, one of 
the best player: around today, rhythm patterns and licks, amd the 
includes езлепбіші techniques Tar CD contains 10 blues jam tracks m a 
зу гей айлағы; Picking, Lagata, range of keys and I ip 
Pe pisq and Tapping, with plenty beginners, intermediate or 

of outrageous licks! бий, 51955 advanced players! Only $24.95 


This superb DWD and СІ set will get 
you playing the blues today! DVD 
includes hzinrishs for soloing, 


with an arsenal of Van Halen style 
licks that you can incorporate into 


excellent baso hour DVD wall teach 
you some of the guitar techniques 


worldwide! Contains an arsenal of 


melodic amd interesting ideas ta 


ULTIMATE BLUES JAM SESSION 


BLUES GUITAR TECHNIQUES 
This excellent DVD wall teach you 
seme af the guitar techniques used 
by thee late, great Stevie Ray 
Vaughan that influenced blues 
gutandts ешмде! Thee DVD will 
provide you with am arsenal of 58% 
style licks that yasa сап use in your 
Бараз soloing! Ony $19.95 


| В шез Runs | 
oy Danny Gil 


FRETEURAING BLUES RUNS 
Learn 30 runs wang all al the 
classic Techniques used in blues 
гізіп bends, pull-offs, hamar: 
ans, slides, double stops, vibrato 
and more. Learn to solo over the 
entire fretboard in a variety of 
blues situations. (Indy $13.95 


Guit itar І 
y Danny Gill 





ROCK SLIDE GUITAR DVD 

Ат in depth book a8 the art of 
slide guitar Irom the rockers 
point of view with licks, scale 
patterns, open tunings, amd chord 
shapes. Lessons inchado vibrato, 
intonation, muting and phrasing. 
Aha includes backing tracks! 
Dey 519,95 


your o own Rock Riffs 


WRITE YOUR OWN ROCK RIFFS 
The corner Hone te any rock classic 
is without doubt “the rock riff”. 
This superb DVD will teach рои the 
“secrets” used by the peus when 
‘Within no time at all you 
will be competing and playing your 
very own rifts, amarag your friends 
and musicians alike! Only $19.95 


METAL TECHNIQUES VOL 1 


Pentatenic sequences, harmonics amd 


vibrato, hybrid picking. learn the 
phrases that influenced a million 


metal guitarists! Take your playing to 


The пелі bevel with ae arsenal of 
Тәй style licks. Oniy 51995 


ee ULTIMATE 
GUITAR 
TECHNIQUES 


ғ 


WANK, 


Killer Rock and 


Metal Runs 
_by Danny GIH 
: n 


à PIL 


ROCK AND METAL RUNS 
Learn over All runs using all of the 
сіздік techaigues wed in rock and 
motat bends, pull-offs, haeneer-uns, 
sweep picking, 2 Band tapping, 
slides, vibrato amd mone, Learn to 
sehe eer the entire fretboard ia a 
variety of rock and metal situations. 
Only $15.95 


ELECTRIC BLUES DVD 
This 7 OVO set dhede tutorials bor 
blurs scales, phrasing ideas, last 
blue licks se the style of Gary 
Moore, SRV cbc, solis construction, 
blues runs, majoriminor peî boat 
combinatioes, string bending ideas, 
slide playing ideas and much more. 
Only $24.04 





GUITAR AEROBICS = ADVANCED 
An advanced warm up routine Bor 
guitarists with Danny Gill, a former 
pupil al Joe Satriani. Includes а 10 
miste, 20 minute, and 30 minute 
practice purine covering scales 
@peggios, bending, sequences, 
picking елегінен, sbrebches and 
mere! Dinky 519.95 


a 
w 


Order c 





chec 
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LEARN ТО PLAY FAST DVD FRETBOARD NAVIGATOR DVD 


This groundbreaking DVO will Learn aver 100 chords, memorise 
help you get your shredding wp the moter on the neck, 

to wapi factor! Learn some understand major chord scales, 
astounding fretborning pentatonic: and blues scales by 
techniques including fast legato, simply remembering Free shapes! 


arpeggios, speed picking, string 
skip pîş, and an arsenal ol speed 
building licks! Only $19.95 


All you ————— 
Getting a Great Sound 
= 


SS 


GET ñ GREAT GUITAR SOUND 
This groundbreaking Dü teaches 
you all you reed 10 know tp get the 
very best sound fram your guitar 
and amp. Whether you are using a 
basit setup or a profeccional rig 
lesen Rew (iy get any sound Ira 
clean Funk to neve metal! Only 


519.95 





LEARN TO PLAY BLUES SOLOS 
This superb DVD: helps yes create 
your cwm bhees solos from the 
simplest pesnt threggh ta 
complicated Becks aed phrases, 
inspiring yau to take your existing 
ideas and develop them inta 
something fresh and exciting. Teo 
- tracks included! Ont, $19.95 


WATCH GUITAR LESSONS ONLINE! Т 


: lick Шпғгағ; )ntalns Е ont xa Штаг 
al ale tech ni ge Tins ic ПШ Т: to m ak Hi l! зане ar C ТЕ Wrist 
аана шашы ы аны cae ca LA 


* Choose from a library of hundreds of guitar jam tracks 
 * Upload audio or video clips or your guitar playing to an audience of 
.. ever 100,000 guitar pros, teachers and musicians worldwide 

* Check out over 20,000 tuition products in our online shop 





Ао contains licks and runs to 
mauimise your fingerboard 
knowledge ҮЛГІЛЕУ 


АЙ you nerd to kriye abe. 


Effects Pedals 


ULTIMATE EFFECTS PEDALS 


Linn рии pan ana š 


Scale ‘Shapes 


АН you d tu deeem шӛзсесті 
Two Handed Tapping 
تڪ‎ С Балы 
ұяты ares are 
LEARN SCALE SHAPES DVD TAPPING TECHNIQUES DVD 
This EO contains a specially This OVD contains everything pra 
formulated рети using backing need to become a lapping ninqa, 
tracks written especially for this From one string scale and arpeggio 
course, Ina short teme you will Ideas 10 full blown malti fingered 
Кирге the mecessary tools to play tapa Blazing accross the fretboard. 
avery sale penition in every key This lesson will add speed, fluidity 


taking your soloing ability tà mew and fine bo your licks, includes quitar 


hieghts! Only 419.95 
atc tye 


jam tracks (only 519.95 


4. 
k k“ 


= | Ë! 


PRACTICE ROUTINES 


Tapping Technique pping 
Бу Аду іште тү Daniy Gil 


TAPPING TECHNIQUES DVD — STRING SKIPPING PRACTICE 


This greundbreaking DVD teaches Expand aad develop your siring This excellent series provides. 
you ай you need to know about skipping technique. This excellent lessons and pieces of music 
facts pedals, and guides you series provides Hesznns and parces exclusively written dor practicing 
through the various combinations ol music exclusively written for esseedial quitar techniques. By 
amd sounds that сап be achieved by practicing essential guitar combining the lessons with the 
pedals incleding; Flasger, Wah Wah, techniques, improve your ability mani yow will noq only improve 
Distortion, Compression, Delay and and feel achievement and fun your ability, brut айыр hawe fun 


тапу mare! Dy $19.95 


when practicing. Daly $19.95 while practicing. Only $19.95 


E — gehn aad | 
T] 


LEARN TO PLAY ROCK SOLOS 
This superb OVD helps you create 
your own rock solos fram the 
simplest paint through ta 
complecated licks and phrases, 
insgering you 10 taka your exiting 
ideas aed dewelop them inte 
something fresh and exciting. Two 
jis Bracks eluded! Dal; $19.05 


EXTREME METAL ИСК5 OVD METAL SOLOING DVD 

Take your shredding to the next Learn killer metal soloing 

level! The supers DVD wall add techniques including string 
speed, dexterity and accuracy to skipping, sweep picking, tapping 
your playing, while increasing — techniques, alternate picking, 
your musical knowledge with an metal rhythm techniques and 
arsenal of licks and techniques much more, Шеп includes three 
Only $13.35 jam tracks Only 51935 


айп it archive ore 






E za neal Во nee вел 
Sweep Picking 
= 


E ұсы nend бп UE ма Ab " 


| е hm Gitar 


LEARN RHYTHM GUITAR DVD SWEEP PICKING TECHN IQUES 
This groundbreaking DAD teaches Lem everything you need to know 
yusa all you need to know te abeart ganaw s picking techniques. his 
become à one piece rhythm groundbreaking DVD helps you 


SECTION cambinimg pencussive 
techniques and chord 
progressions! Styles cowed 


develop your sweep picking 
fechragquet from sample speqgins 
right through to complicated 


include Rick. Blues, Jazz and Latin pattereci. Includes seven jam tracks! 


grooves! nb $15.35 


SHREDDING CLASSICAL DVD 
Learn to play Paganini's Caprice 
85 on electric quitar, Often been 
hailed as some of the mast 
challenging пәнді pieces ever 
written, we have translated it to 
the electric guitar to provide z 
wealth of melody, harmony and 
killer guitar licks! Only 512.95 


GEAR GUIDES - LINE & POD 
Learn tn use and get the best 


Only $19.95 





SHREDDING CLASSICAL Vol 2 
Laam te play Paganini's Caprice 
FTA on electri guitar Although 
nat for the faint hearted, 
tompleting these pieces will not 
anly make you a better player, buit 
wili alps put you cart there wiih 
some of the best technicians in 
the World. тү 519.95 


GEAR GUIDES - BOSS GT-B 
This superb 2 DVD set takes an 


from your Line Б POD. Learn bow in-depth look at the endless 


to get the sounds of your 
favourite players, simple or 
ша! courted’, масни 
spending manths reading the 
manual! On 519.45 


gm Lick Library DVD series distributed in North America by MEL BAY PUBLICATIONS, INC. 


1-800-8-MELBAY (1-800-863-5229) 
ONLINE CATALOG: www.melbay.com 
ONLINE ORDERING: www.baysidepress.com 


ultimate guitar tuition 
www.licklibrary.com 


capabilities of the Roland Bass 
GTS, including amp modelling 
iysbern set ups and hundreds 
of effects parameters Daly 


$23.95 











As heard on THE SONG REMAINS THE SAME (ATLANTIC) 
Words and Music by Jimmy Page and Robert Plant * Transcribed by Jeff Perrin 





67 G#7 A7 A5 F#5 G6 AS 
ee me Ee DES Е gH ESSE 
1324 1324 1324 1 1% 13 
Bb5 Bb6 F5 св F E 049793 Agnes AQ 
Ы" ff Е БОБ Ee Ee Em" 
1% 321 21 2 444 2 444 21444 
Intro (000) 
Moderately Slow J = 102 
G7 G#7 A7 


Саг. (elec. w/dist.) 





Moderately Fast ل‎ = 2 
N.C.(A5) 
4 G. N (repeat previous two bars) 2 
4 ee ee а асс 
ي جج يوج ج ص‎ ee ج د‎ 
7-4-4-7-4-4-5-4-4-5-4-4-5-41---7-4-4-7-4-4-5.4-4-5-4-5-5-4- IEE, 
ت ت‎ 
ЕЕ ҮЛЕ ы К КТЕ 













Жа ЕҢ ШЕ een Ata Gü ИШ 
[| 57-7 ae LI! 
a = 


*repeat previous chord 





Ist Verse (0-22) 





face is cracked from smiling All the fears that she's been hiding and she wonders pretty soon everybody's gonna know 
A5 A7 A5 A7 
12 (repeat previous four bars) 4 
And her 
A7 A5 A7 A5 
Gtr. plays Rhy, Fig. 1 twice simile (see bar 8) 
16 Bass 
ив g£——s ss Üs g 5 6-----5-5--Х-2 
ы! LJ LJ B LLLI لا = ل‎ 
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“CELEBRATION DAY” 





my my Іт so happy Іт gonna join theband 


My 
28 F#5 05 06 05 A5 Bb5 Bb6Bb5 F5 C5 















































| LI Erg H ami 
saw. (2) Gla о ma 1 n 
ag іші 
(2nd time) skip ahead то (С) 1st Guitar Solo 
We're gonna sing and dance in celebration We're in the promised land 2. She 
32 C6 C5 Ғф5 65 G6 G5 А5 ВЬ5 Bb6Bb5 F E 
— er GREECE Rd n I 
pa SS a و‎ С I 
a ee EN ААН] f АСЫ” P La ! 
Ex ae 
д реб ggg pe РРР 
ва | ЕЕС ЕБЕ [5c] Be E qn NE NS E 
= 
L 1l 1] 7 = Жаса ф с ене P | 
[БЕ ШЙ ШИ sl ШИН БИ EE es ш 
[E] 2nd and 3rd Verses (1:08, 204) 
hears themtalk of new ways to protect the home she lives in She wonders what it'sall about when they break down the door 
(3.) train that leaves — thestation heading fora destination but the price you pay to nowhere has increased a dollar more 
А5 AT A5 A7 A5 
Gtr. plays Rhy. Fig. 1 twice (see bar 8) 
36 Bas 
5--5----5---5-- x—s— s —5-5——5——5-5-5—-——5-5--5 05-7 Fidi 
y | V ES MD E eee V ысы ры! = EL 4 
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The Pedals That 
“CELEBRATION DAY” Make The Tone 





5--5-5-5--5--(5)-5-5-5-5-5-5 
(ыш === 


لا 
[F] Bridge (1:20, 2:18)‏ 
name is — Brownor White or Black You know her well You hearher cries of mercy as the‏ 
жай you're gonna get there Tho it takes a longer And when you see it in the distance you will wring‏ 





Ist time, go back to ©) — [С] 1st Guitar Solo (1:49) 
3rd time, skip ahead to (Н) 





(Bb5) (F5) (C5) (G5) 


1 
1 — سہہا‎ l 1 1 ! — 





= a = —~ 
15 (15) —15 ' —5—8—5. Ll Ta P MCN 
kI r Aa ad 7—5 7------7------7? (7)-5--7: 7 











II = ы 
[| Lp Е = = Z = 8 Гүл 


go back to [E] 3rd Verse 

3. There is а 

(Bb5) (F) (E} 
13 13-------12 


[ба оо = ORNA NN 1 
$9—:— E T1, 5===кк=== ee 1 
1 4 
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“CELEBRATION DAY” 











you and me will moan 
AS 
и 
= 
= 
= 
ل اا‎ Li 
ч ч 
d 
— s nea E i= 
IET AAA REL ERATES I FI EE Е EEE Ға 89 —+0-3-4+-0 HE FEEL AF BF SS Fa БЕЯ 
Gp ef aS Г gu Sapi BBS gg SO ЫШ SiS EE ар 
AT A5 A7 A5 
Gtr. plays Rhy. Fig. 1 simile (see bar 8) 
60 Bass м 











7—5-5-(5)4-4-4-3-3—3—-2—-2—0 
РАЕН НЕЕ: 3 
HES EE EI 


REESE INR ішті 
ЕСІТКЕН ЕЕЕ 











64 Gr 
- — i 0--;-0--2 0 = = o о 

ee HD s= г ; x‏ ڪڪ L L s‏ ڪڪ ڪڪ 
ت ضا жанын ee ee ees ANN‏ — — اا ت ت 

EES esl Essl == БЕЗ БЕЙ [БЕР] E EE E Г | | 

Bass 

Bass Fig. 1 

Ü Ü Ü 0 Ü Ü Е Ü Ü Ü 
ڪڪ ڪڪ ڪڪ ڪڪ ڪڪ‎ іссе) ed ШЕЕ E Î FE E os] FT E ee PI RE EE EE 

i foggy SI ES: fe та: НЕЗ ағы а (се DSSES Es: FQ (SS ТЕН же E ey ESP 
66 Ани“ 





Lor qo xg ERES El Án 0 = س‎ 
ЕЕЕ ешип Peur үзган ——— "= - جح‎ 


E РЕН] EEE E | Беін E EE БӨ! кє БК [poe EE E 
м end Bass Fig. 1 
ا‎ —u e m қан с=с m ЖК 
= ЕЕ SS ea a a == 
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The Pedals That 
“CELEBRATION DAY” Make The Tone 


7—7. -5—7—0—5—7 
РТ. р 


ЕЕЕ 











Ба Е Еш ee ج ج ا و‎ = 
ки ра ғы = 





X—X—4 е ery 5) —— 0 
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CUSTOM PICKS ci 


youtube.com glider capo 


die. 
я 


| Greg Bennett y 


Glider 
The Rolling Capo 


www.glidercapo.com 
Greg Benneti Co. 





Tremol-No™ | 


* easy to install 
‘по drilling, no routing 
! unlocks in two seconds 


Send $4 U.S. for COLOR CATALOG ТЬ, 
13097 Brittmoore Park Drive, Houston, Texas 770. 





WE ARE THE EXPERTS. | 
LET US HELP YOU GET IN THE MIX. 


CONSERVATORY OF 


| RECORDING ARTS & SCIENCES | 


2300 Е, Broadway Rd. | Tempe, As, 859282 | 
1205 М. Fiesta Blvd. | Gilbert, AZ 85233 


1-800-562-6383 


WDR, UC] геч ondingschool сет ш гаг _ ME hrml 


Combination 3 Guitar Stand 
Pedal Board 


GW-GIG BOX-JR 
GW-GlG BOX-JR-PWR 
• Stand holds 3 electric guitars and folds 
down in lid securly for transport 


è 21.25" x 15" velcro covered pedal board 
in base 


a Powered version includes one G-BU5-8 
UL approved 1.7 amp multi-output 
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200 SERIES EASY OPERATION 700 SERIES PERFORMANCE FEATURES 2000 SERIES SERIOUS ADVANCES 
AMD CLEAR, NATURAL SOUND. UNHEARD OF IN ITS CLASS. IN PROFESSIONAL WIRELESS. 


REBATE REBATE REBATE 


сіре 1, 2007 end December 31, 2007 No quantity kit! (Jaudio-technica. 


sit www.audio-technica.com for mail-in rebate form and more details always listening 








As heard on HOLY DIVER (REPRISE) 
Words and Music by Ronnie James Dio * Transcribed by Jeff Perrin 





Eee eee E d ЕЕ 


[A] Intro (121) 


Moderately J = 90 


C5 D5 Eb5 C5 D5Eb5 Bb5 
Due *Gir. 1 (elec. w/dist.) 





C5 D5 Eb5 Bb5 C5 Bb5 C5 








Yeah yeah 
05 Eb5 C5 D5Eb5 Bb5 C5 D5 Eb5 Bb5 


(repeat previous bar) 


ЕЕЕ 
ш 





Fill ! (129) 
Саг. 2 (elec. w/dist.) 
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“HOLY DIVER” 





*repeat previous chord 
Bass Fig. 1 


TT TM ечи---------; —— errs 
қын жан pg See са 








Ab5 c5 Bb5 Ab5 





Ride thetiger Youcan see his stripes but you know he's clean Oh dont you see whati mean 
c5 Gtr. 2 plays Fill I (see next page) Ab5 C5 Bb5 





Ist Chorus (2:04) 


Gotta get away Holy diver 
C5 Ab5 Bb5 C5 05 Eb5 
ا ا‎ Boa Ea ای کے کی کک‎ ыы reo 


PM. = A 3 РМ... РМ. 





C5 Eb5 Bb5 C5 Eb5 Bb5 C5 855 C5 
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“HOLY DIVER" 





like the = o a cat in 

. Holy oure the star of the 

4. Holy diver You've been down 100 long i the 

C5 Ab5 
Gtr. 2 plays Fill 3 on 4th Verse (see below) Gtr. 2 plays Fill 2 (see below) 





Bass substitutes Bass Fill 1 (see below) 


Race for the morning You can hide in the sun ‘til you see the 
jump on the tiger You can feel his heart but you know he's mean 
Ride the tiger You can see his stripes but you know he's clean 
cs PM Gtr. 2 plays Fill 2 (see below) ль 





it's all right Gotta 
be 





b5 Ab5 Bb5 


Bass Fill 1 (2:25, 3:13, 4:20) 
(АЬ5) (Bb5) 


LE LE‏ لطا 


GUITAR WORLD 147 









“HOLY DIVER" 


there'sa truth as hard as steel yeah 
- ending 





yeah 
Ab5 Bb5 C5 Eb5 C5 


a ee IRA 
=a | | m ES ES EE 4 ДЕ. | = | | Bea 











45 ^^ P.M. РМ. 
218—118) —118) —16-15— — —— — —18 7 18181615 

= [тор 1815: 18-16-15 — 16 — 15 aANT] 16—15 16 
See J ыы " TES EZ ES ES ЕЕЕ = Es iS 
== Inu ج‎ ЕТТІ кең Кете = ЕЕ КЫ i i = 1 
= ЕГІНГЕ ЕГЕ ii 

LJ mL] LJ Бы EE „ЫЫ ы ыы 
pitch: С 3 لوا‎ 
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“HOLY DIVER" 


— —7-ю—8—7. 
= p-—P ти ШЕ ШЕШ ШЕШ ШЕНІ БЕП ЖЕН ШЕШІ ЕНЕН trte 
КЕКЕ جج ج ج ج‎ 









Eb5 D5 


11-9—8-11.9-8 8-9-8 
иш шш тш ип ии ип Û ти пп тш. л. 


go back to [D] 4th Verse 
Ab5 N.C.(Eb5) (05) C5 Bb5 





: 1 
preme prr citi 
4--4-4-4---4--4:4а-.-4-4-4----4 - 
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“HOLY DIVER" 


[H] 2nd Chorus (432) 





(1.) You'rethe one who' clean Holy diver 
(2.) cat i the - comin’ " holy diver ы Oh diver 
(3) away get away gel away 

(4.) Oh holy Е 





C5 D5 Eb5 C5 Eb5 Bb5 





Bass plays Bass Fig. 4 first, second and fourth times (see bar 64) 
Bass plays Bass Fig. 3 third time (see bar 62) 
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VIDEO 


Black Sabbath 
VOLUME 15 


Black Sabbath = Children of the Grave = Iron Man = N.LB. * Paranoid = Sabbath, 
Bloody Sabbath * Sweet Leaf * War Pigs = Luke's Wall). 


00320606 DVD... 


| presents Guitar Play-Along DVDs 





Just watch, listen and learn! Each song starts with a lesson, then the teacher performs the 
complete song along with professionally recorded backing tracks. You can turn the guitar off 


or leave it in the mix to hear how it should sound. You can also choose from three viewing 


options. Each DVD includes eight great songs that all guitarists will want to know! 


Pink Floyd - - Dark Side of the | Moon 


VOLUME 16 


Any Colour You Like * Brain Damage = Breathe = Eclipse * Money = Time = Us 


and Them. 


Coming Soon! Pre-order your copy today! 


Rock Hits 
VOLUME 6 


All Right Now = Fortunate Son • Free Ride • Get Back = Hey Joe * | Can't Explain * 
Message in a Bottle = Reeling in the Years * Smoke on the Water. 
ШО U n 0 





Classic Rock 

VOLUME 1 

All Right Now * Carry on 
Wayward Son * Cat Scratch 
Fever= | Want You to Want Ме = 
La Grange = Mississippi Queen 
* Rock and Roll Hoochie Koo * 
Sweet Home Alabama. 
00320530 DVD............ $14.95 


CALL TOLL-FREE 1-800-637-2852 





Modern Rock 

VOLUME 2 

Alive * Bat Country * Just like 
You * Loco * Nice to Know 
You * Nookie * One Step 
Closer * Whatever. 


00320529 0\0............514.95 


„m 514.95 


$14.95 


„514.95 


Acoustic Hits 

VOLUME 3 

Every Rose Has № Thorn • 
Fly to the Angels * Iris * More 
than Words * Silent Lucidity * 
Tears in Heaven * 3 AM * To 
Be with You. 


00320527 DVD............$14.95 


Bladi Sabbath & с, > NOW AVAILABLE! 


Leen hey ее pP 
GETI E жы. 


EINK OXD 


Chicago Blues 

VOLUME 4 

All Your Love (1 Miss Loving) 
a Easy Baby * | Ain't Got You 
* I'm Your Hoochie Coochie 
Man * Killing Floor * Mary Had 
a Little Lamb = Messin' with the 
Kid * Sweet Home Chicago. 
00320524 DVD............$14.95 


www.musicdispatch.com 





Mainstream Rock 
VOLUME 5 

All the Small Things * Are You 
Gonna Be My Girl * Drive 
* Heaven * Keep Away * 
Kryptonite * Lightning Crashes 
* My Own Worst Enemy. 
00320528 DVD............$14.95 





ED ; 


Learn songs from the most 
influential band in rock ?n? roll history! 


LED ZEPPELIN __ ШЕ LED ZEPPELIN | | ГЕО ZEPPELIN 


" 


Led Zeppelin | Led Zeppelin II Led Zeppelin 111 р 
(GF0417A) Authentic Guitar TAB, 522.95 (GF0421A) Authentic Guitar ТАВ, 521.95 (GF0460) Authentic Guitar TAB, $24.95 — 


Шин N 


Led Zeppelin IV Led Zeppelin: Houses of the Holy Classic Led Zeppelin ІМ 
(GF04884) Authentic Guitar TAB, 52295 — (GF0524A)Authentic Guitar TAB, $24.95 (Р096554) ADE tic it 


Шет 
ET 





All prices in 505 and subject to change. 








Led Zeppelin Complete Songbook 
Includes all the songs from Led Zeppelin, 

Led Zeppelin Il, Led Zeppelin Ш, Led Zeppelin IV. 
Houses of the Haly. Presence, Physical Graffiti, 
In Through the Out Door, and Coda! 


(FBMO007A) Fake Book Edition, $39.95 


mr 
E ^ 


ET 2 





7; E 
= 


* 
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Order today at 


OrderMusicToday.com 


OrderMusicToday.com has over 45,000 titles hand-picked by 
master guitar teachers and performers, in stock now and ready to roll 


ORDER 
MUSIC 
TODAY 











As heard on TEXAS FLOOD (EPIC/LEGACY) 
Music by Stevie Ray Vaughan * Transcribed by Jimmy Brown * Bass transcribed by Matt Scharfglass 








Tune guitar down one half step (low to high, Eb Ab Db Gb Bb Eb). 
Bass tuning (low to high): Eb Ab Db Gb. 


All notes and chords sound in the key of Eb, one half step lower than written. 


Emaj13 Amaj9/E Bb6 B6 D6 G6 
а FF с mo ш m" — BH 
21344 2124 4 3 2 143 2 145 2143 2 14) 
Freely (0:00) 
*Elec. От : 
(w/clean Ета)13 Amaj9/E N.C.(E) Emaji3 
and — w/bar v | 





*neck and middle pickups on 


B 
**Nore on fifth string is narural harmonic (pitch: А) 











Emaj13 
Gtr, w/bar 
8 sone. TUA. 
7 z 
= — r9 7 = 
EE = Колы! 
== L. ыы! 
0 к ل ا‎ 5 
| ا‎ EN 
Bass LN 
$——4(9)—3X-91 P= === 
Pt ttt — H ا ا‎ 0 А 
sapa: шиш {ЕДЫ асер | E ae 
23-1 3 
(0:40) 
Аб Bb6 B6 D6 
w/bar 
42 ее и а. soo анны. ro 2 * 
11 ENS w/bar w/bar w/bar w/bar 
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The Pedals That 
Make The Tone 
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Do you HATE Rejection by Women? Imagine, no more heartbreak, no more rejection, ever... 


“The Amazing ‘Natural Attraction Secrets’ of a 
5”7” Former Loser From Texas, That Literally 
Compel Beautiful, Desirable Women To Approach 
You First, Begging for a Date, No Matter Your 


Looks, Age or Income" 


WARNING: When You Put These “Women Approach You Secrets" to Work You Must Be Careful Not to Attract TOO MANY Women 
Too Fast! Why would any sane man reveal these secrets in a FREE Report if they were true? Read my message below to find out... 


women, and want to spend your time with desirable 
women who all approached you first, this may be the 
most important message you ever read. Here's why: 

Му name is John Alanis, and I used to be a complete 
loser when it came to meeting women (even ugly ones). 
Whenever I saw a beautiful woman I got so scared, I 
literally made myself sick at the thought of approaching 
her. l'd walk away, wondering “what could have been" if 
I'd only had the "guts" to talk to her. Maybe you've had 
a similar experience. Here's what was even more 
frustrating: on those few occasions when I was "lucky 
enough" to get a "date" I never got a second опе... 
instead she always told me what a “пісе guy" I was, but 
she "just wasn't attracted to me." And then she'd go 
moon over some "jerk" who cared nothing about her, and 
would dump her for her best friend at à moment's notice! 

Has that happened to you? It sucks, doesn't it? But it 
gets worse... what would happen next is, one of these 
jerks would dump the woman I secretly lusted after, and 
she'd come crying to me, telling me what a great "friend" 
I was for "listening"... and she'd move to the next "jerk," 
crushing my feelings like a grape. The one time I did 
have a "steady girlfriend," I discovered she was just 
using me for money, even though I really didn't have 
much af that. She never had a problem taking what little I 
did have, though. 

I was beginning to think I'd be “celibate for life," when 
an unusual thing happened that put me on the true path to 
“male liberation" and literally allows me to attract any 
woman I want, on demand! And, I'm convinced any 
man can duplicate my success, no matter vour looks, 
age, or income. 

Skeptical? I don't blame you... if you'd told me a few 
months ago I'd be able to compel desirahle women to 
boldly walk up and talk to me, Id have called vou a big, 
fat liar, right to your face. 

How 1 “Accidentally” Raised Myself From 
Failure to Success with Desirable Women 

I've always been fascinated by psychology, and the 
one thing P ve always had going for me is the obsessive 
will to learn new things. Anyways, I was at a serninar 
awhile back, listening to a short, fat, dumpy guy speak on 
the subject of advertising. What this guy had to say about 
what makes people "tick" was trulv amazing... but what 
was even more amazing was the reaction of all the 
women in the audience to him after he was done 
speaking! They all rushed to him, vying for his 
attention. And these weren't ugly women.... they were 
intelligent, desirable, beautiful businesswomen... who 
all went “gaga” like little girls over this short, fat, dumpy 
guy! I watched him take the numbers of 3 drop-dead 
gorgeous women before he finally left. | had to know this 
guy's secret... how could someone that ugly literally 
have hot, sexy women throw themselves at him? 

The Amazing “Natural Attraction” Secrets 
of A Desperate Nerd From Texas! 

Luckily, I was able to comer him before he left the 
room, and I somehow talked him into having dinner with 
me. As we sat down to eat, Î asked him, point blank: 
“Look, you're not exactly the best looking guy in the 
world... in fact you look sort of like a basset hound. 


|: you are frustrated with your relationships with 


Yet, you have hot women throwing themselves at 
you... what's your secret? What do you do? And, will it 
work for me?" 

He laughed when I said that. Then he told me 
something ГИ never forget as long as I live: “John,” he 
said, "I've been in advertising for a long, long time, and 
T ve been involved in amazing research into what makes 
people buy things." 

"The psychological processes that get people to buy are 
the exact same processes that get women to become 
attracted to you. I used to be a complete loser when it 
came to women, until I applied what I leamed in my 
advertising career to my love life. And ever since then, 
the results have been phenomenal." 

“The truth is, every man is already ‘naturally 
attractive’... it's biologically programmed into us, much 
like it is with animals in nature, But, in our modem 
society we've gotten away from our natural instincts and 
are taught the opposite of what works." 

“АП you have to do is “switch an" the biologically 
programmed “attraction tnggers" all women have deep 
inside, then stand back and let them come to you. 
Looks don't matter, age doesn't matter, income 
doesn't matter... all those things we've been taught 
about ‘dating’ and ‘romance’ are just plain wrong. 
Stop dating, and start attracting... it's really simple." 

Most Men Do NOT Attract Women Simply 
Because They Were Never Taught How! 

Then he told me step-by-step exactly how he attracted 
women, and how I could do the same. As he talked, I 
realized he had truly, "cracked the code" and that 
attracting women was nothing more than а paint-hy- 
numbers, step-by-step, brain-dead simple process. It 
works for every man because you're already born with 
natural attraction that is genetically designed to "flip оп” 
biological attraction. It can't not work. 

Here Are A Few of These Remarkable Secrets 
* How to tap into your natural attraction to 
^magnetically draw" the most desirable women to you 
(they'll come up and talk to you first, already “pre- 
disposed" to liking you...) 

* The seven deadly tum-offs that will guarantee you 
instant failure with шау woman (if you're currently 
failing with women, it's because you're unconsciously 
broadcasting one... and probably more... of these 
attraction-killing turn-off^s) 

е The amazing “romance novel hero” secret that will 
have her thinking about you (and ONLY vou) even 
when you're not around (not one in a thousand men 
knows this simple secret, yet its incredibly powerful— 
never be cheated on again) 

* Just looking for a “casual encounter?" Here's how 
tê tell (within 15 minutes) if she's open to being your 
"adventure partner" or "special friend" (and many 
more women ARE than you think) or if she's only 
interested in a committed relationship (this secret lets you 
avoid giving a woman “false expectations” so you won't 
"hurt" her like all those jerks out there do) 

How to use a subtle “test” to discover if she's even 
qualified to spend time with vou (this is the ultimate 
"turning of the tables"— women test men over and 
Over... DOW you get to test her to see if she's "good 





enough" for you... and make sure she's not а stalker, 
gold-digger or psycho-path) 

е How to read little known female signals that let you 
know she's attracted to you (and why you must act 
immediately when you sense these, or risk losing a 
woran who wants vou, mow) 

в Secrets to using your Боду language for maximum 
"attraction efTect" (the wrong kind will turn women 
off... the right kind can have them flocking to you) 

* How to attract women by saying nothing at all! 

* Shy? Here's how to use your “shyness” to literally 
force women to chase you (they won't think you're "shy" 
at all, they'll think you're "mysterious" and "challenging" 
and wonder what it takes to get you to “open up!") 

е How to "position yourself so multiple women 
compete for your attention (never compete with other 
men again... now they can jealously watch women chase 
you, and wonder what YOUR secret is) 

* How to never be nervous or flustered ever again 
when talking to women (when they approach you, it's 
remarkably simple to be calm, cool, and collected... you 
get to make the "rejection decision," not her) 

а How to never spend more than $1.84 on a “first 
date" and have her thinking it was the best "date" she 
ever had (she'll he dying to see you again... IF you 
decide she’s "your type," not the other way around) 

* How to create an “automatic referral system" that 
compels your female friends to compete with each other 
to see who can bring you the most women 

..and much more. Look, no matter if you want to meet 
a woman for purely “physical reasons," or you truly, 
deeply want to meet that "special woman" to spend the 
rest of your life with these secrets have the power to... 

Give You Absolute Power and Control Over 
All Your Romantic Outcomes For Life 
Let's cut to the chase. You have just read a detailed 
description of these remarkable "natural attraction 
secrets" and what they can do for you. However, I must 

warn you, these secrets are not for everyone, If you're a 
guy who's out to hurt or "get back at women," you can 
stop reading now. These secrets are only for guys who 
want to choose thelr own outcomes with women іп a 
way that makes women feel really, wonderful. 

Look, I understand you may find these secrets hard 
believe, That's why I've put all the details of how you 
сап put these “hidden secrets" ta work for you into a 28 
page report that is yours FREE for the asking. To have 
this incredible FREE report rushed to you at once via 

first class mail, simply call 1-800-452-8320 ext 914 
for a 24 hour free recorded message. Or, you may go to 
www.womenapproachme.com and enter Report 
Code 914 RIGHT NOW to request it and instantly read 
a copy online. The number of men who will get this 
report 15 strictly limited. I don't want every guy out there 
in on my secrets, So, after this marketing test ends, I'm 
going to discontinue this report, until I'm sure all the men 
who've requested it are behaving responsibly, Don't risk 
being left out. Dial 1-800-452-8320 ext 914 now, 


or go to www,womenapproachme.com and enter 
Report Code 914, It doesn't cost you a thing. 
© MMVII Art af Steel, Inc, 
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... Until | showed them the simple secret 


—and they heard it for themselves! 








David- Lucas s Burge 


Ф e Name апу note or chord — DY EAR! Ф Sing any desired pitch at t wil 


@ You'll hear it for yourself — immediately. @ Copy music straight off a CD @ Play by ear — instead of 
searching by hand e Identify keys of songs just by listening e Perform with confidence e Compose 


The true story behind the worldwide 

#1 best-selling ear training method 

by David-Lucas Burge 

It all started in ninth grade as a sort of teenage rivalry . . . 

Td practice and slave at the piano for five hours daily. 
Linda practiced far less. Yet somehow she always shined 
as the star performer at our school. It was frustrating. 

What does she have that I dont? [d wonder. 

Lindas best friend, Sheryl, bragged on and on to me, 
adding more fuel to my fire. 

“You could never be as good as Linda; she would 
taunt. "Linda s got Perfect Pitch.” 

"Whats Perfect Pitch?" I asked. 

Sheryl gloated about Linda s uncanny abilities: how 
she could name exact tones arid chords—all BY EAR; 
how she could sing any tone—from memory alone; 
how she could play songs—after just hearing them; 
the list went on and оп... 

My heart sank when the realization came to me. 

Her EAR is the key to her success. How could | ever 
hope to compete with her? 

But it bothered me. Did she really have Perfect Pitch? 
How could she know tones and chords just by hearing 
them? It seemed impossible. 

Finally Í couldnt stand it anymore. So one day, 
| marched right up to Linda and asked her point-blank 
if she had Perfect Pitch. 

"Yes; she nodded alootly. 

But Pertect Pitch was too good to believe. | rudely 
pressed, "Can J test vou sometime?” 

“ОК, she replied. 


Now she would eat her words... 


My plot was ingeniously simple . . . 
When Linda least suspected, 1 walked right up and 


challenged her to name tones for me—hy ear. 


| made her stand so she could not see the piano key- 


board. | made sure other classmates could not help her. 
| set up everything perfectly so | could expose her 
Perfect Pitch claims as a ridiculous joke. 

With silent apprehension, I selected a tone to play. 
(She'll never guess Fš, | thought.) 

I had barely touched the key. 

“FR, she said. | was astonished. 

| played another tone. 

"C7 she announced, not stopping to think. 

Frantically, | played more tones, skipping here and 
there all over the keyboard. But somehow she knew the 
pitch each time. She was AMAZING. 

"Sing an Е», | demanded, determined to mess her 
up. She sang a tone, T checked her on the keyboard— 
and she was right on! 

Now I started to Бой. 
I called out more tones, 
trying hard to make 
them increasingly 
difficult. But she 
sang each note 
perfectly on pitch. 

I was totally 
boggled. “How in 
the world do you 
do it?" | blurted. 

“1 dont know; she 
sighed. And that was all 
[ could get out of her! 

The dazzle of Perfect Pitch hit me like a ton of 
bricks, My head was dizzy with disbelief. Yet from then 
on, | knew that Perfect Pitch was real. 





“How in the world do you 
do it?" | blurted. | was totally 
boggled. (age 14, 9th grade) 


music in kiyar head | © . richer, finer music ااا ب‎ ё You | ореп а new w door ton new v talents.. T 


| couldn't figure it out... 
"Haw does she DO it?" | kept asking myself. On the 
other hand, why cant everyone recognize and sing 
tones by ear? 

Then it dawned on me. People call themselves 
musicians and yet they cant tell a C from a Cf? 
Or A major trom F major?! Thats as strange as a 
portrait painter who cant name the colors of paint on 
his palette! It all seemed odd and contradictory: 

Humiliated and puzzled, I went home to work on 
this problem. At age 14, this was a hard nut to crack. 

You can be sure I tried it out for myself. With a little 
sweet-talking, [d get my three brothers and two sisters 
to play piano tones for me— so T could try to name 
them by ear. But it always turned into а messy guessing 
game | just couldn't win. 

Day after day | tried to learn those freaking tones. 
[ would hammer a note over and over to make it stick 
in my head. But hours later I would remember it a half 
step flat. No matter how hard I tried, I couldn't recog- 
nize or remember any of the tones by ear. They all 
started to sound the same after awhile; how were vou 
supposed to know which was which—just by listening? 

I would have done anything to have an ear like 
Linda, But now | realized it was way beyond my reach. 
5o after weeks of work, I finally gave up. 


Then it happened... 
It was like a miracle... a twist of fate . . . 
the lost Holy Grail. . . 

Once | stopped straining my ear, I started to listen 
NATURALLY. Then the simple secret to Perfect Pitch 
jumped right into my lap. 

Curiously, 1 began to notice faint "colors" within the 
tones. Not visual colors, but colors of patel, colors of 


like finding 


Order now online at this Special Offer Page: 
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Linda? Excuse me, ГЇ have to backtrack . . . 

[t was now my senior year of high school. [ was 
nearly 18. In these three-and-a-half years with Perfect 
Pitch, my piano teacher insisted I had made ten 
years of progress. And I had, But my youthful 
ambition wasnt satisfied. 1 needed one more 
thing: to beat Linda. Now was my final chance. 

The University of Delaware hosts a performing 
music festival each spring, complete with judges and 


spud. They had always been there. But this was the 
first time I had ever really “let ¢o—and listenrd—to 
discover these subtle differences. 

Soon—to my own disbelief— 1 tow could name the 
tones by ear! Tt was simple. I could hear how FE sounds 
one way, while Bb has a totally different sound— sort of 
like "hearing" red and blue! 

The realization struck me: THIS 15 PERFECT 
PITCH! This is how Bach, Beethoven, and Mozart 
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We became instant celebrities, Classmates loved to - 
call out tones which we would then magically sing from Now it's YOUR turn! 
thin air. They played chords for us to name by ear. They of 26 years now, musicians around the globe have 
quizzed us on what key a song was in. Everyone was proven the simple methods that David-Lucas Burge 
fascinated with our "supernatural" powers, yet to Ann — stumbled upon as a teenager (plus research at two lead- 
and me, it was just normal. Ing universities —sec www: PerfectPitch.com/Rescanch. 
Way hack then, I never dreamt I would later cause Now vou can hear it for yourself! Its easy and fun— 


such a stir in the academic world. But as I entered 
college and started to explain my discoveries, many 
professors lasted at me. 

“You must be born with Perfect Pitch; they'd say. 
“You cant develop it!" 

| would listen politely. Then ЇЧ reveal the simple 
secret—so they could hear it for themselves. Youd be 
surprised how fast they changed their tune! 

In college, my so-called “perfect ear” allowed me to 
skip over two required music courses. Perfect Pitch 
made everything easier for me—my ability to perform, 
compose, arrange, transpose, improvise, and even 
sight-read (because, without looking, youre sure youre 
playing the correct tones). And because my ears were 
open, music just seemed richer. 

I learned that music is definitely a HEARING art. 

Oh, you must be wondering: whatever happened with 


and guaranteed to work for YOU—regardless of your 
instrument, your playing style, or your current ability, 

Order your own Perfect Pitch’ Ear Training 
SuperCourse and listen to the first CD. We promise 
you will #mnedanely hear the Perfect Pitch colors that 
David-Lucas starts vou on—or return the course for а 
full prompt refund (you've got our 26-year word on it). 

You сап even check out your progress at no risk. You 
must notice immediate and dramatic advancements іп 
1) your ear, 2) your playing and singing. and 3) your 
enjoyment of music, or return your course for a full 
prompt refund, mo questions asked. 

Imagine the talents that Perfect Pitch can open up 
in YOU to advance your playing, your singing, your owr 
creativity and confidence. Then again, how will you ever 
know until you listen for yourself? Theres no risk. Order 


your course now and HEAR IT for YOURSELF! 


HEAR IT FOR YOURSELF! Save 530, get FREE shipping + 2 Bonus CDs! Our 26 Year Offer! 


Wa are a proud member of the Music Industry Conference, an affiliate af MENC: The National Association Tar Music Education. 








The Perfect Pitch’ Ear Training 
SuperCourse by David-Lucas Burge 
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musicians of ALL instruments, beginning and 
advanced. No music reading skills required. 


40-Day Money Back Guarantee: 
You will experience Perfect Pitch for 
yourself—or you get a full refund! 


WES! Prove to me that I have 
Perfect Pitch! Send me ALL 8 CDs + handbook. ГИ 
listen to the first 5 CDs. 1 must notice immediate and 
dramatic advancements in 1) my ear, 2) my perior- 
mance level, and 3) my enjoyment—or I'll return the 
course for à full prompt refund, mo questions asked. 
ІП decide to continue my ear training, ПІ enjoy my 
emaining 3 CDs with advanced lessons. My FREE 
74-minute bonus CD on Relative Pitch is mine to keep 
[a $15 gift] —even if 1 return my course for a refund. 
| also get FREE: Pertect Pitch for Children (а $15 gift). 


Qur 26 Year Celebration also includes: 
FREE SHIPPING worldwide to your door! 


т 22 ша 

Use Your Credit Card or Debit Card to 
Choose a Monthly Easy Pay Plan: imos е) 
2 TO payments of $13.90 (+ $month service charge! 
1 B payments of $27.80 (+$ om service charge 

J T payment of $139 (no service charge) 

БАН NUMBER — — 
Your discount price: only $139. (List: $169.) 
You save $30 with publisher discount. 


2 Send Check or Money Order 

Send your personal check or money order for pest $139 
pavahle to PerfectPitch.com. You save $30 and get free 
shipping worldwide. (International orders: Please submit 
your money order іп U 5. funds.) 


EXPSRATIDAI ПАЈЕ 


НАМЕ TELEPHONE МА НЕЙ 


ADDRESS 


ыт siaii 


EMAIL ADDRESS (We promesse we ll zer gree out your inin te ampret. ever!) 
IHETRLIMENTIS) YOL PL AY | pleat nehale VOICE if аррігаһігі 
b= Mail to: Or fax to: (641) 472-2700 
PerfectPitch. com/26years 
VIP Code: Guitar22P (Free ship/$30 aff/2 free CDs) 
1200 E. Burlington Avenue, Fairfield, ІА 52556 


The Pedals That Make The Tone 


ve tips on how to sound like this sit www.BossUS.c 





As heard on ROCK N ROLL JESUS (ATLANTIC) 
Words and Music by R.J. Ritchie, M. Young * Transcribed by Jeff Perrin 





All guitars are in drop-D tuning (low to high, D A D G B E). 
5-string bass tuning „дё to high): - Ü ADG. 

















= gt dm om ow s 
[A] Intro (0:00) 
Moderately ¿= 114 
05 F5 05 65 05 F5 05 F5 05 Ғ5 05 65 05 Ғ5 05 
Gtr. | (elec. w/dist ) . x 12 (play 4 times) 
1 (drums) 4 А N i N 14 “PBP L eu am aa : 
1% — | =A Là ee | = H р Же == | 
3 39 9.09 ЕНІ $ 9119792 3370379 33313 
= Ы — —s.O — — — 
Ahn ah ah ah 
05 5 05 G5 F5 05 F5 05 65 F5 05 F5 05 65 F5 DS F5 05 65 F5 
9 т=ш=. ^ ^ (repeat previous two bars) 2 
\ \ I 
| ЕЕЕ == f | 
= eS SS SS =F iur — —— = 





D5 FS 05 65 F5 05 F5 05 E F5 05 


12 2 п 


Gir. 2 (elec, w/dist.) Т 






































193 ~~ ie w h % — Г UU нен еы К 
— áp garni cheat 9-48 351 is ашаа ==: 
Г =: ЕЕЕ d EE EE = E= баа Т 
Gir. 1 2 льет = 
يي‎ сың 
$ 133 £ 2 
= saa — 
$-string Bass (repeat previous bar) ал. . 
керере} Ж [s ЕЕЕ НЕР 9 132-11 | 
ш кан кин шшш на кенен шш кенені! = ра ка i 
в (1:00) (2nd time) You gota 
05 ES Б 05 C5 65 F5 05 t5 F5 05 C5 65 F5 
Gtr. 2 plays Rhy. Fill 1 four times (see below) 
Gu. 1 
17 ісі c Hg 2 
т =r y = = = = 
ЕЕЕ: р | = == 
? ZEE EE SEE 3 
ву 9 Fig. 1 end Bass Fig. 1 
DE г, 
5 " 


* Substitute more іп 
parenthesis whenever 


Rhy. Fill? (1: m : 34. 2:24) figure (s recalled. 


Gtr. 2 
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“SO HOTT” 





Ist Verse (1:17) 


body like the devil andyou smell like sex I can 


ИИ. золосваанане = 


С ЕТЕ 


pitch ЕЁ 


ڪڪ ج 


tell you're trouble but i'm still obsessed Because you know you're 
М.С.(05) 05 Ғғ 05 65 05 Ғ5 05 






















































































[D] Ist Chorus (1:34) 


$0 hot I want to get you alone You're so hot | мапі to get you stoned You're 
05 5 в 05 C5 G5 F5 05 Е5 F5 05 C5 65 Ғ5 
Grr. 2 plays Rhy, Fill I three times (see previous page) 

Gtr, 1 
O E s asas Sa а ыға 

















Bass plays Bass ғ“ 1 (see bar 17) 












































50 hot | don't мапі їо be your friend 1 wantto fuck you like I'm never gonna see you again 
| 05 ES Б 05 C5 65 N.C.(D5) 
3 >,-» Gr. 2 _ fak fet ring next two and one half bars) 
= rl. ЕЕ 
ЕЕ ЕЕ eS Е= = = 
= d 
— ——-— 
Bass Fig. 2 end Bass Fig. 2 
рене Er glee ta t deat 
[E] (151) 
Yeah Well 4. yeah 
| 05 F5 05 65 05 Б 05 F5 05 05 
3 = = = qe ЕЕ 
EE tr 8 (prr n -4- == = TP udi Бе 528 = ааа í + == 





للل ي pitch:‏ 
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“SO HOTT” 





























[F] 2nd Verse (2:08) 




















kiss of death like the hand of tate I can 
tell — you're trouble but | still want a taste Because you know you're 
F5 D5 ый 05 gA D5 
“Сиз. 1 and 2 
45 —— Е 
|. | = Е в | == | 
Gir. 2 (wy "sub-octave effect) plays bottom notes only. 
Bass plays Bass ЕШ 1 on repeat (see bar 25) 
[С] 2nd Chorus (2:24) 
50 hot | want to get you alone You're so hot | want to get you stoned You're 
F5 05 C5 65 Б 05 Е5 Б 05 65 G5 Б 


05 ES 
_ Gir. 2 plays Rhy. Fill 1 three times (see Ist page) 



































Bass plays Bass Fig. 1 (see bar 17) 


$0 hot | don't wantio be your friend 1 — wantto fuck you like I'm never gonna see you again 
05 Е5 Б 05 C5 65 F5 N.C.(D5) 
53 Gtr. 1 2 *Gtr. 2 (wisub-octave effect) 

















Bass “synth arr. for gtr. 


























с=с ЕЕ 


[Hj Guitar Solo (2:42) 








D5 ES F5 05 65 65 F5 
Gtr. 2 (sub- Бе La — 
57 octave effect off) ===. $ ==. uu Pon 3 J c 12 
- E — шш! — a 7 — 









































1 
Bass plays Bass Fig. 1 one and one half times (see bar 17) 


05 Е5 F5 05 C5 G5 F5 
Gtr. I plays Rhy. Fig. 2 twice (see bar 57) 
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“SO HOTT” 


























Ст. 1 plays Rhy. Fig. 1 (see bar 29) 
Gtr, 2 
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12 1 » 1 қ aa + | 
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[I] 3rd Chorus (259) 


so hot | мапі to get you alone 

D5 E5 F5 D5 C5 
Gtr. 2 

Riff A 








You'reso hot 1 want to 
G5 FS 05 E5 F5 








get you stoned You're 
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- 5-65» == 39 = 
I—2— و‎ = 
a I m a u | : == 











so hot | don't мапі to be your friend 
05 ES F5 05 05 
Gtr. 2 





| want to fuck you like I'm never gonna 
G5 F5 М.С.(05) 


see you again You're 











3x4 2 10 42 -10-10- 
T 








ЕЕН 


02110 t = 12-14 : BE 





I 









































Bass plays Bass Fig. 2 simile (see bar 33) 


| - Writ TES == 
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“SO HOTT” 








so hot | мам 10 get you alone I 
D5 ES Ғ5 D5 

Gtr. sin Riff A (see bar 65) 

1 
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| don't want іо be your friend 1 мам іо fuck you like I'm never (оппа see you again 
05 Е5 F5 05 Е5 F5 Eb5 
3 | 












































= I Е | 

















(J) Outro (3:33) 


(1) See you again see you again 


05 (Ғ5) (G5) G5 F5 05 (F5) (65) 655 05 
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A Better Way to 
Tune Your Guitar 


The Turbo Tuner Model 57-122 

• А True Strobe Tuner that fits in 
your guitar case! 

* The new standard for speed, 
accuracy and stability. 

= Made т USA 

Try it today and hear the difference 
www.turbo-tuner.com 
800-811-0272 


"T DO Tuner Е 


True Strobe Technology™ 


Switchcraft 


the professional standard | 
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Tired of lugging cases of rack gear to your gigs? Leave her rac ks at ой Carvin is the 
only company that provides 12 channels ina compact mixer with 4 amps and enough 
processing to replace a host of outboard gear. This system is perfectly matched with a 
pair of 3-way 151503 loudspeakers for the highest quality sound attainable. 
+ RX1200- 12 CH, 1200w AMS (Taur 300w amps @ 4 ohms for L-A & 2 monitor mixes) 
115: 15° 475w 2-way, heavy-duty loudspeakers 


= CARVIN gm 


ZERG INTEREST Pro Sound * Guitars * Amps 
CARVIN.COM = DIRECT SALES 800-854-2235 = FREE CATALOG = FREE DVD ` 


“Magically, my 
remind me of 
just how | felt standing 
outside a music shop 
back in the early ‘60°, 
and confirms just why 


in 
the first place.” 


Bill Nelson and his Saturn 63 | ы 


КД) 


WOU www.eastwoodguitars.com 
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HANKS MAINLY TO the legendary 
| AC30 model, Vox amps enjoy a 


reputation for delivering some 
of the greatest classic rock tones ever 
recorded. The sound of Vox amps can 
be heard on albums by the Beatles, 
Led Zeppelin, Queen, Tom Petty and 
the Heartbreakers, U2, Stone Temple 
Pilots, Radiohead and countless other 
highly regarded bands. 

Examine most musical genres—rock, 
country, funk, punk, even jazz and 
blues—and you'll easily find guitar- 
ists using a Vox amp. Rarely, though, 
will you find a metal guitarist playing 
through a Vox, and with good reason. 
During the Eighties and Nineties, when 
amp designers built bigger stacks and 
pursued the highest ex- 
tremes of gain for metal 
maniacs, Vox remained 
focused on its timeless, 
refined Class A designs. 

With the introduction 
of the new Valvetronix XL 
Series, Vox is finally mak- 
ing the headlong leap into 
the wild-and-woolly world 
of high-gain amp madness. 
From its “none more black” 
styling to its surprisingly 
diverse selection of heavy 
tones, the Vox ADSOVT-XL 
combo offers all the metal- 
approved appeal of spiked 
wristbands, Grinders Mitre 
boots and a skull ring. 


FEATURES 


THE ADS0VT-XL is a 50- 
watt combo based on what 
Vox calls “Valve Reactor 
technology." Basically, it 
combines a digital-modeling 
preamp with a specially 
designed analog power amp 
circuit that uses a dual-tri- 
ode 12AX7 tube to provide a 
miniature version of a Class AB 
push-pull power amp. (It also func- 
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GOLD AWARD 


ТІЛШЕ 


OVERAD VALUE] 





F 


: tions like a Class A power amp, depend- 
: ingon which preamp model is chosen.) 
; This, coupled with a virtual output 

: transformer and a dummy speaker cir- 

; cuit, provides the feel and responsive- 

: ness of a 100 percent analog tube amp 

: by duplicating the constant impedance 

: changes that a tube circuit produces. | 
: — The preamp section offers 11 models : 
: that provide the tone and character of : 
: numerous high-gain amps. The first 


: two models deliver the first-class clean ! 
: tones of a Dumble and Fender Twin i 
: Reverb amp, respectively, but the 

: remaining nine offer varying levels of 
: overdrive and distortion insanity. The 
: Crunched model starts with an AC30 
: Top Boost tone but adds higher levels 


varvetron ік 


Vox ADS0VT-XL 50-watt 2x12 combo 


of gain and a broader EQ palette. Most 
of the other models are based on modi- 
fied Marshall tones, with a high-gain 
Soldano model thrown in for variety. 
Like Vox's previous Valvetronix 
Series amps, the ADSOVT-XL has a 
variety of useful effects, including 
compression, octave, phasing, flang- 
ing, chorus, delay, reverb, tremolo and 
rotary. These are arranged in 11 pro- 


: grams, seven of which аге multieffect 


settings that contain two effects plus 
naise reduction. A streamlined control 
section consisting of a tap button and 
variable edit knob lets vou adjust up to 


мах traditional tartan speaker cloth is 
replaced with a metal-approved black grille. 










PRESET 


PRESET 


The n amp models range from clean (Glass) to 


en 


MANUAL 


ee asr. те 


£HANNFEPWOSFAEM 


The Channel Select section lets you store 


TELLERE. 


ZILPESSEESTTERTEE 


ee ee и 


ADSOVT-XL 


te ee к 


pur 
= 
Ls] 


ELIT 1 


ee ee оиа анна пинаа 


LA XDS95 & XDR35 WIRELESS SYSTEMS І78 GRETSCH VARIETY COMBO 152 KUSTOM GROOVE BASS AMP 154 LAGUNA LG6CE-RW ACOUSTIC 186 
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into some of the most grungy, gritty 


The effect section р 
devastating distortion (Damaged). two custom settings. includes a variety of and girthy tones you've ever heard. 


four effect parameters. 

The AD50VT-XL operates in either 
Preset or Manual mode. When you 
select a model in Preset mode, the amp 
automatically switches gain, volume, 
treble, middle and bass settings regard- 
less of where the controls are physically 
set. You can also write and save two of 
your own custom presets in Channel 
Select mode. If you want to make апу 
tweaks to these presets, switch over to 
Manual mode; here, the control knobs 
become fully functional, Note that the 
settings of the master volume and pow- 
er level control (a unique feature that 
adjusts the power amp's output watt- 
age) are not stored in any of the presets. 

Like an AC30, the ADS5OVT-XL comes 
equipped with a pair of Vox original 


12-inch speakers, but thev are housed 
in a closed-back cabinet to provide the 
big, focused bass that metal players 
demand. There's also an eight-ohm ex- 
ternal speaker jack, but note that if vou 
use the ADS0VT-XL with an external 
cabinet, the internal speakers are hy- 
passed. A line output sends the effect 
and preamp signals (but not the power 
amp output) to a mixer, recorder or 
headphones. 


PERFORMANCE 


LET ME JUST CUT to the chase and 
say по one has ever heard tones this 
heavy coming from an amp with 
the Vox logo on its faceplate The 
ADSOVT-XL doesn't just go to 11—it 
starts there and goes well beyond, 


: ЛЕНІ 
: TOP PANEL CONTROLS; 


: Amp select: galing 


; button; eff 
: and bypass 

: REAR PANEL: Foi tewitzh 
1 jack, power level 

; тонын, line/phone 

: output, 
; external speaker output 


multiaffect settings. ` 


T. 


(ИВО 





LIST PRICE: $670.00 
MANUFACTURER: 
Мок Amplification, 
veosammps.cornm 
OUTPUT: 5o watts 
SPEAKERS: 


Two Vox 


: ariginal vz-Inich 


AMP TYPES: 11 


: ЕҒҒЕСТЕ n, plus nolse 


: neductian 





| фило via Chanel Select 


24-bit AD and D/A with 
атр g rate 


wolume; treble; middle; 





` bass: effects select; 


aster; Preset, Manual 





: and Channel Select 





mode buttons; write 


fects tap, edit 


eight:ahm 


The bass from its two 12-inch speak- 
ers kicks absolute ass, and when the 


amp is connected to a 4x12, 


absolutely devastating. 
While this amp emphasizes high- 
gain sounds, its clean and overdrive 
tones are impressive, too, The Glass 
(Dumble) model can summon the over- 
driven bark and bite that blues players 
love, while the Funked (Twin Reverb) 
model has the tight, shimmering, crys- 
talline punch that defines great clean 
tone. The Valve Reactor technology re- 
ally shines here, allowing players to ride 
the tightrope between overdrive and 
clean just by altering playing dynamics. 
The effect section provides a good 
meat-and-potatoes selection of tex- 
tures, but the amp's ability to save 
settings only within the two Channel 
Select presets will be insufficient for 
etfect-crazy players. Still, the effects 
are a welcome addition, especially 
when considering this amp's absurdly 
low street price. 


THE BOTTOM LINE 


it sounds 


et ee 


THE ADSOVT-XL is inexpensive enough 
to make it an excellent first choice for 
aspiring metal gods, but it also has the 
versatility to satisfy seasoned gigging 
guitarists who want to streamline their 
live rigs and recording musicians who 
need instant access to killer high-gain 
tones, The Vox engineers may have 
taken their sweet time to produce a 
metal-approved high-gain amp, but 
Two Мак original they really got it right. # 
vem. 1 
removed to show | pas 
speakers.) AGGRESSIVE HIGH-GAIN 


Е EXTERNAL SPEAKER 
: TOMES; RESPONSIVE 


LAK DISENGAGES 
INTERNAL SPEAKERS: 
EFFECT PRESET 
LIMTTATIONS 


VALVE REACTOR 
TECHNOLOGY; 
INEXPENSIVE 
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Parkwood Hybrid PWH4 acoustic-electrie guitar 


* BY ERIC KIRKLAND 


HE NOTION OF AHYBRID guitar 

that can convincingly produce 

a multitude of acoustic and 
solidbody electric tones has long been 
a fantasy of performers who want to 
move between and styles and tones 
without changing instruments during 
a show, Unfortunately, most hybrid 
guitars produced over the past decade 
have mostly been compromised affairs, 

Parkwood Guitars is now one of the 

first companies to offer an instrument 
that can deliver on the hybrid promise 
of an electric guitar that feels like an 
electric but has the capacity to produce 
beautiful and authentic acoustic tones. 
The new Parkwood Hybrid PWH4 
acoustic-electric guitar is also superbly 
appointed and fast in the hand, Quite 
surprisingly, it sells for less than $1,000. 


FEATURES 

FIRST STOP ON a tour of the Parkwood 
Hybrid has to be the highly figured 
Australian blackwood top. Few Ameri- 
can guitars have featured the wood, 
which has a warm and clear-ringing 
response. This beautiful open-grain 
genus is a distant cousin to koa and 
quite similar in sound to the now al- 
most unattainable Hawaiian tonewood. 
The 1/4-іпеһ slabs of blackwood that 
cover the Hybrid's semihollow body 
are book-matched and flamed to a 4-A 
degree. Select mahogany is used for the 
chambered body's shell and solid core. 

Parkwood chose to complement 
the guitar's exotic top by suspending 
the Duncan Mini-Humbucker pickups 
from custom rosewood rings. These 
chrome-covered pickups are well 
known for their husky midrange bark 
and almost angelic alto singing voice, 
but they are only half of the hybrid's 
electronic complement. A Fishman 
Tune-Q-Matic Powerbridge transmits 
the acoustic tones, Standard master 
volume and tone controls are con- 
nected to the Duncans along with a 
three-way selector on the upper bout. 
The Fishman is controlled through its 
own concentric pot: the top knob ad- 
justs volume and the ring adjusts tone. 
Finally, a three-way mini toggle selects 
between the Duncans and Fishman or 
blends them together. 

Parkwood's nicely crafted C-shape 
mahogany neck is the reason why the 


PWHA feels more like a solidbody elec- ` 
tric than most of the hybrid guitars that : 


have come before it. It's slim enough 
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the gear in review 
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: to accommodate small hands and fast 


: styles, yet it feels ample—a mixture of 
; vintage Fender and Gibson ideals. The 
: rosewood fretboard is bound, a bone 

: nut contributes classic overtones to the : 
: acoustic punch, and faux ebony but- 
: tons are featured on the three-to-a-side : 
: Grover tuners. 


; I WAS SURPRISED by how simple it is to 

: switch between wildly dissimilar tones 

: and morph the Parkwood's response 

: to support practically all styles of mu- 

: sie. The Duncans alone are capable of 

i producing tones that range from plucky 
: bluegrass to vintage rock to screaming 

: metal—ir's all just a matter of how much 
: gain you apply and where the guitar's 

: tone knob is set. Although these pickups 
: do not generate the extreme lows and 

: highs of a full-sized humbucker, their 

; medium-level output and complex pal- 

: ette of sweet midrange colors make them : 
: exceedingly adaptable and musical. 


Much of this versatility must also 


р be credited to the semihollow design, 
: which sounds notes with a resonance 
; that solidbody's can't approach. For 

: high-gain players, this resonance usu- 
: ally translates into feedback, but the 

> Parkwood's design eliminates these 

i offensive frequencies and generates 

2 sustain through naturally occurring 
: string amplitude control. These reliable : 
: response characteristics also help the — : 
: guitar achieve its charming acoustic 

: tone, and the Fishman Powerbridge 

: accurately delivers it to the amp. In the 
: end, the Parkwood triumphs acousti- 

: cally where other hybrids have fallen 

: short because it doesn't try to augment 
: or alter the guitar's innate tone. 


: GUITARISTS ARE INCREASINGLY seek- 
; ing versatility in their own styles, 

: and a guitar like the Parkwood is a 
: capable partner in this endeavor. 

: An Australian blackwood 

: soundboard, a set of Duncan's 

: famous minibuckers and a 

: cleverly integrated Fishman 

: Powerbridge all contribute to 

: the Parkwood Hybrid's excep- 

: tionally balanced performance 

; and comfortable playability. Ж 


ж» ER 


г cans and Fishman} 










1 UST PRICE: $999.00 
MANUFACTURER: 


: Praxis Musical 


гие ия, Inc. 


parkwoodguitars.cam 


: BOUT: Chambered 

2 таһодану with 4-A 
2 flamed Australian 

: blackwood top 

: MECK: Mahogany, set 
2 construction 


2 FINGEEBOARD: 

: Rosewood, bound 

: BEALE LENGTH: 

= ард inches 

2 FRETS 22 

3 HARDWARE: Fish- 

2 manTune-A-Malie 

š Powerbridge, Grower 

2 tuners with faux ebony 
2 buttons 

2 AUP Duncan 

: BMGBMin-Humbucker 
: (bridge), Duncan ЗАМ: 
2 Mini-Humbuxker (neck), 

: Fishman Powerbridge 


piezos 


: CONTROLS Master 

t volume and tone (for 
г Duncan), three-way 

t selector (for Duncana], 


cancentric побить опе 


: pat (for Fishman piezo) 
: three-way mini-teggle 


pickup selector [Dun- 


а 
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DELGADA BASS 








М, 
| E SWEEPSTAKES 
| ` ЗНЗ a БЕН —— “же 
шш“ 

ШІ «Classic rock and roll looks 
ЕН бапа tone with top-shelf 
ec! d American construction.: 

| БЕ 1 TN — Ed Friedland, Guitar World 
He j VISIT | 
ВИ" GUITARWORLD.COM/CONTESTS 
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FEZE PLA 


Electro-Harmonix Nano Series Soul Preacher | c — pedal 


e BY ERIC KIRKLAND 


ь styles require more compression 
‘than what's naturally gained 

through an instruments long signal 
path. While a studio's high-end com- 
pressor can transparently ride the gain 
without adding hint of tonal color, 
compressor pedals are infamous for 
both imparting color and adding copi- 
ous amounts of noise. 

It all goes back to design. Most com- 
pressor pedals use a variable-gain ampli- 
fier (VGA) circuit as their primary means 
of compression. 
VGAs work by reduc- : 
ing the gain of the in- : 
coming signal, which ` 
also indiscriminately 
limits the tonal spectrum. 
When no signal is present, 
the VGA defaults to its 
full-gain setting, produc- 
ing a starm of hiss. 

Electro-Harmonix's 
brilliant senior design 
engineer, J.C. Morrison, 
chose a completely differ- 
ent method of compres- 
sion for the company's 
new Soul Preacher 
compressor /sustainer 
pedal. Morrison's design 
centers on a two-part 
system that includes a 
volume shunt and a fixed- 
gain amplifier (FGA). The 
shunt decreases the guitar 
signal's amplitude, while 
the FGA reinvigorates the 
reduced signal. It's not a 


бусы: GUITAR TECHNIQUES and 


; sustain, three-positian 
: attack switch (fast, 

: medium, show) 

| CONNECTION: input, 
т eutput 

; CIRCUITRY: Analog, 

-- i solid-state, with true 
мошта and sustain г 

controls govern make. : ; 


Se i 
respectively. : 





|i new approach to compression; in fact, it's. : 
: one of the oldest. But it does an excellent 
: job of maintaining the tone and musical- 





: ity of the original signal while producing 
: LISTPRICE uoo — far less excess noise. 
ңе FEATURES x 
; Corporation ehecom : pARTOFACOMPRESSOR'S JOB is to lower : = 
; EFFECTS: Compression : the input signal level. To compensate, — : 
¦ CONTROLS: Volume, | Compressors have а make-up gain circuit. | 


: On the Soul Preacher, the volume knob 

: serves this purpose, while the sustain 

; control governs the amount of compres- 
: sion applied to the signal. A three-posi- 


¦ fast, medium or slow. The Soul Preacher 


h E й : 
POWER Маслан, | istrue bypass and will accept either a 
batteryorBoss-style | nine-volt battery or а Boss-style adaptor. 
Dio adaptor : 


: PERFORMANCE 

3 THE SOUL PREACHER'S SMALL SIZE and 
: low cost belie its performance. Notes 

: were articulated cleanly and with a 

: natural decay, while the low-noise floor 
i was more typical of a pro-level rack 

: compressor. The fast attack setting 

: squashed the entire signal, the medium 
: setting allowed the leading edge to ring 


шал қыса 4. through before com- 
ыы; pression set in, and the 
мне slow setting let the sig- 
METTRE eS MN nal's attack phase pass 


: before settling in with a gentle squeeze. 
: Most alluring was the Soul Preach- 
: ers warm tone, which sounded more 

: like tube compression, and the way it 

: smoothly pushed my amp's input to 

: singing distortion. 


THE BOTTOM LINE 


: CONSIDERING THIS PEDAL'S low price, 
: the Electro-Harmonix Soul Preacher 


NEW, HIP AND UNDER THE RADAR 


MYTHS AND miscon- | years such gorgeous 
drive the : tone were their operat. 
thriving vintage and : characteristics and 
MAL tabs merit 1 — اس‎ 
The generalbeliefia - Theschematies for 
that the older tubes = those tubes are widely 
from RCA, Tung-5ol, 2 documented and are 
Mullard and other 2 curently 
manufacturers are far - by Mew Sensor Corpo- 
superior to any tube : ration to produce ther 
produced today. Some - company's latest line 
reasons given for thelr - of high-end tubes. 
supremacy include : t 
supposed metallurgi- : sors Mullard EL-345, 
cal differences and : Genalex Gold Lion 
special tube manufac: : KT-BBs and Tung-Sol 
turing processes. : раций 
really ; mu ta d 
duced in the post WWII : Compared to their 
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: ШЕТ PRICES: Mullard 

: EL-34, $67.60; Tung-5ol 
: LEGT, $47.80; Genalex 
: Gold Lio 
: (all prices әле for pairs) 





: Мезі 
: 
: Sensor, neweensor com 
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THE 


: tion switch sets the timing of the attack to | | 


(Т-ЕВ, ыт. бо : 


: compressor /sustainer i is as close to a 

: magic box as you're going to find. Its 

: ingenious circuit controls the signal's 

: dynamic swings and generates sustain, 
: while preserving the tone апа musical- 
: ity of the original signal. ® 


— 
— 


ALTHOUGH JIMM'Y PAGE is fames for his 
guitar prowess, he's also known for using an 
electronic instrument called the theremin to 
great effect. из Leal £ceppelin's heyday, Page 
etcasionally employed the theremin onstage 
during ап extended verkon of “Whole Lotta 
Lowe,” creating wild, whooping sounds against 
Robert Plant's vocal improvisations, 

The theremin is ana of the earliest electronic 
instrumenti, created in sig by Russian inventar 
Léon Theremin, It's unique armor musical 
instruments in that the performer never 
actually touches it but instead mowes his hands 
іп relation te a рай of antennas ba control tha 
pitch and voluere af the theremin's signal. 

The instrument's distinctive sound is typically 
produced by a sine- or triangle-wave oscillator 
and has a “floaty” quality that made the 
theremin a favorite device for horror and 51-8 
saundtracks during the Fifties an files lika The 

Аз with most vintage guitars, the earliest 
tharemins are the most collectible, RCA, for 
Instance, manufactured the instrument only 
іп аза and distributed a mere goo units. А. 
sureluing example, in excellent canditian and 
with its original mahogany cae, recently sobd 
on eBay far an astonishing $9,100, 

Much mare affordable is the Moog 
Etherwave Theremin (moogmusiccom), 
pictured above. With o street price of about 
5330, Й includes everything you need to build 
your cwn theremin (soldering required), plus 
on instructional DWD атый the CD The Arf of 
the Theremin, featuring theremin wirtuasa 
Clara Rockmore. Por an additional $40 you 

enn get the instrument pre-assenibled. Moog 

"also recently made the Etherwave Pro, with a 
sculptural maple-and-walnut cabinet. Limited 
to just Ro examples priced at $1,579 each, it is 
surely a future collectible. —Curly Maple 
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"STILL THE BOSS 


Boss ME-20 Guitar Multiple Effects pedal 


1% BY PHILIPPE HERNDON 


the first Boss floor-based multi- 

effect units unveiled at my local 
guitar shop. Although some of those 
early digital tones would have been 
better left to an engineer's imagination, 
every person at the store was impressed 
by the pedal's sonic potential, ease of 
programming and common-sense lay- 
out. With the ME-20 Guitar Multiple 
Effects pedal, Boss has collected a series 
of industry-standard tones into a stage- 
worthy and affordable product. 


THE ME-20'S EFFECTS and tones are 
basic hut comprise the most common, 
hence useful, flavors. You get six aver- 
drive distortion (OD/DS) effects, five 
modulation effects, two delay modes, 
reverb and EQ. While players seeking 
the extremes of ring modulation, pitch 
shifting and auto wahs will have to 
look elsewhere, the ME-20's range will 
satisfy most players of rock, pop, metal 
and blues. 

Like other Boss multi-effect units (in- 
cluding its big brother, the ME-50), the 


ME-20 features a simple matrix interface : 
with a two-character LED display, rather : 
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: than text-driven menu-within-menu 

: displays. The effects are divided among 
IFTEEN YEARS AGO, I saw one of : 
: EQ—each of which has four parameters 
: that can be adjusted using the corre- : 
: sponding knobs. When editing a setting, : "T 
: an LED will light to indicate which : м ah 
: parameter is being adjusted, and the "ти... 
: display will show the value ofthe knob — : 

; being turned. 


: the OD/DS,Mod and Delay effects. 
: Pressing the OD/DS and Mod pedals 
: simultaneously kicks the ME-20 into 
: Bypass/Tuner mode, and the display 
: guides you to accurately tune each 
¦ string. The treadle can be used as a vol- : 


: j antly mild on the current 


four categories— ODDS, Mod, Delay and | 


Three pedals let you select among 


: = EFFECTS: Wah, over- 
: ume or wah pedal and can be switched : drive, distortion, fuzz, 
: between each by applying pressure : Ed fon leve Vereor. i high 
: tothe toe end. Other features include — : mid, high), delay, reverb, 
: various edit buttons and status indica- ан е 
; tors, а convenient OD/DS Salo button €—— ‘ues sie: 
: that engages the overdrive/distortion sets, three on-off stomp 
: effects for soloing, noise suppression 
i for taming pickup hum, and a master arnt 
: output control that lets you set the 2 CONNECTIONS: 
: output volume. : Guitar in, stereo atxll- 
| Given the ME-20'sdesignationasa | He довоенный 
: performance tool, I was pleased to see — : headphone jack 
: that it boasts a sturdy metal housing : POWER: Nine volts 
that should stand up to the rigors of : билед 

: gigging. I also appreciate Boss's deci- : batteries 
: sion to power the unit from their readily : 
: available PSA-120 universal power sup- : E 

: i ply rather than from a product-specific The rocker's 

: ¦ adaptor. Since the ME-20 is also pleas- pectoris chat 


mua 


[np eu а БАТА 








: draw, it allows plenty of playing time 
: (estimated at 13 hours) from six AA 
: batteries. 


i TYPICALLY, DIGITAL PROCESSORS have 
i performed best when emulating high- 

: gain tones and multilayered effects, 

: where the emulations’ lack of dynam- 

: ics and nuance were least noticeable. 

: Recent improvements in emulation 

: technology have changed this situation 

: for the better, as the ME-20 readily 

: demonstrates. While it shines brightest 

: on dramatic effects and high-gain set- 

: tings, the ME-20 demonstrated respon- 
i siveness, gradations of tone and warmth 
: when dialed up for simpler and more 

: organic tones. 


Tested in the studio and onstage, 


; the ME-20 had a lot of good sounds 
} going for it. The overdrives and dis- 
: tortions were industry-standard Boss 
: tones, with settings reminiscent of the 
: company's popular Blues Driver, 05-1 
; Distortion and Metal Zone pedals. The 
: digital modulation effects and delavs 
: were crisp and sweet, with a chorus 
: that was representative of Boss's four 
: decades of experience, and a pleasantly 
: rich tremolo that could go from syrupy 
: slow to helicopter-blade fast. The noise 
| reduction was effective at taming sin- 
... i gle-coil buzz and hum, even at ultra- 

: i high-gain settings. And while the wah 

: won't replace vour treasured vintage 
: E units, it was responsive and well voiced 
t for use in live rock settings. 


I admit that I missed a couple of now- 


- standard effects, such as pitch shifting, 

: guto-wah and dynamic filters. That said, 
> the ME-20 delivers a whole lot of useful 
: tones at an attractive price, and few gig- 

: ging guitarists will argue with the quality 
> of tones and construction. 


THE BOTTOM LINE 


: WHILE THE ME-20 probably won't con- 

: vert the most die-hard of vintage gear 

: fanaties, it's not really designed to. With 
> solid construction, small size, and good 


sounds, this easy-to-use device aims to 
provide an assortment of gig-quality 
tones at an entry-level price. Plavers 
who would enjoy an assortment 
of Boss's useful and solid stomp 
box tones ina portable single unit 
should check out the ME-20. ж 


THE PERFECT ACOUSTIC фы ee 
GUITAR AMPLIFIER by Phil Jones SOUND: INCREDIBLE 
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AMERICAN ACOUSTIC DEVELOPMENT LLC 8559 PAGE AVENUE ST.LOUIS MO 63114 USA TEL: 314 814 3383 / 314 814 1264 FAX: 636 536 1338 
www iaadsound.com www.philjonesbass.com 
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TRIPPING THE LIGHT | 


Guyatone Ultron GST-U05 Optical Auto Wah and 
Ultrem GST-C04 Optical Tremolo 


: Seventies but fell out of favor due to 

: their large size and high cost. Although 
: they are expensive, photocouplers are 

: extremely quiet and produce a vo- 

: cal tone that cannot be duplicated by 

: transistors or digital signal processors. 
i For the Ultron and Ultrem, Guyatone 

: builds these devices by hand and tunes 
; them for their specific uses. 


ACK-BASED PROCESSORS 
Ree deliver the best signal 


uality and range of effect 
adjustments. But most guitarists 
want their effects at their feet, with 
dedicated buttons and controls for the 
various functions. This leaves effect 
manufacturers with the challenge of 
building ground-based effects that have 
discrete controls and high-resolution 
sound, as well as a compact footprint. 


with its Ultron Optical Auto Wah and 
Optical Tremolo pedal. Both were con- 
ceived over a three-vear period with 
the help of sound-effect engineer and 
designer Hideko Shimizu, who passed 
away before the project's completion. 
The pedals Shimizu helped create have 
set new standards for sonic excellence 
and precision in a stomp-box format, 
and out of respect for the master en- 
gineer, Guyatone has dedicated these 
pedals to his memory. 


ANALOG SIGNAL PATHS and high- 
quality digital oscillators are prime 


clear tones and almost infinitely vari- 
able response characteristics. But the 
most important component inside 
these pedals is an ultra-high-grade 
photocoupler, the light-sensitive 
device responsible for creating each 
effect’s smooth and organic-sounding 
undulations. Photocouplers were 
commonly used in effects in the 


: The saturation 
central adds a 
1 Ва blend signals. 
3 When the 


tremolo is aff, 
the saturation 


` wsad alone te 
drive the amp. | 
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| TREMOLO UNITS ARE really just fancy 
: volume controls. The Ultrem takes this 
Guyatone has accomplished as much : 


concept to the extreme, turning ampli- 


: tude manipulation into a science. Its 

: unique features include stereo outputs, 
: panning, a wet/dry blend control and 

: a saturation circuit that blends each 

: pulse with the unaffected tone. When 

: the Ultrem's oscillator is off, you can 

: use the saturation knob to push your 

: amp into silky overdrive. The Auto 

: Start option engages the tremolo when 
: the pedal senses an incoming signal 

: and disengages it when the signal is 

: gone, letting players initiate the effect 

: on command. 


: ONE OF THE FIRST AMPS that I tried 
contributors to the Ultron and Ultrem's : 


with the Ultrem was a vintage Fender 


: with onboard tremolo. The Ultrem 
: didn't produce the juicy warmth of the 











Four styles of 
filering—high-pass, 


Базы character. 


low-pass, band-passand - : 
notched—set the wah's - : 





: Fender's tube-driven unit, but its elar- 

: ity was remarkable, and it produced no 
: change in my attack or my amplifier'& 

: response, Even with high-gain settings, 
: the Ultrem neither delayed nor less- 

: ened the impact of the screaming pinch 
: harmonics I slammed from my guitar, 

: whereas other tremolos have severely 

: interfered with the note's delicate dis- 

: torted overtones and nuances. 


: ALTHOUGH GUYATONE REFERS TO the 
: Ultron as an optical auto wah, it is re- 

: ally one of the industry's most techni- 

: cally advanced envelope filters. Think 

: of it as the Mutron III's bigger, smarter 
: brother. Like that pedal, the Ultron 

} has selectable high-pass, low-pass, 

: band-pass and notch filters, allowing it 
: to be used with a broad range of input 
: signals. The range of the threshold 

: control, especially, places this effect's 

: response in a category all its own. In 

: addition, six Effect modes give you op- 
: tions when using an expression pedal 

: to control the Ultron. 


: THE ULTRON CAN EASILY PRODUCE all 

: manner of exaggerated frequency slaps 
: and timed or triggered wah tones, but 

: I had more fun using the ultra-precise 

: digital control center to create wonder- 
: fully subtle filter effects. After a while, 

: | forgot exactly what effect I was using; 
: this little black box just became the 

: tool that I used to fine-tune the vocal 

> nuances of my sound. With an expres- 

: sion pedal plugged in, the Ultron was 

: transformed into an insanely versatile 

: wah pedal. The limitless ways in which 
: the frequency peaks, range and filtering 
: can be applied make it compatible with 
: practically any electric instrument. 


Ч GUYATONE'S ULTREM OPTICAL 

: TREMOLO and Ultron Optical Auto Wah 
: contain all the flexibility and resources 
: ofa high-end rack unit in a stomp-box 

: format. Tremolo users who want ab- 

: solute control over the effect's every 

: parameter will find what they want in 

: the Ultrem's seemingly infinite range of 
i settings. Fans of an envelope filter's fil- 

; tering charms may find that the Ultron 

} is the last auto-wah pedal they buy. ® 


PRICEY DUE FO CLUS TOMA 


PHOTOCOLIPLERS 
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Check out Tregan guitars online апа 
play one at your local Tregan dealer 
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CUT THE CORD 


X2 Digital Wireless XDS95 and XDR95 wireless systems 


claims can withstand a six-foot 
drop and being rolled over by a 
truck. I didn't put these claims 
to the test, but the units did 
appear to be quite rugged. 
he big news is audio quality: both 
: models use 24-bit digital audio process- 
: ingthat avoids the tone-coloring com- 
: pression/expansion—"compansion"— 
: processing found on most wireless 
: systems. The transmitter digitizes the 
: guitar's signal and beams it to the re- 
: ceiver, which converts it back to analog 
; with as little alteration as possible. 
° %3 calls these devices “future proof,” 
: which is a cute ways of saying that their 
: ultra-high-frequency signals, which use 
: proprietary bandwidths, won't conflict 
: with other digital gadgets. 
: ‘The transmitters are light and easy 
> to set up, with a minimum of contrals— 
: just an on/off button and a switch 
: that toggles among the five available 
: channels. The guitar connects via the 
> Included 1/4-inch-to-mini cable, which 
: screws securely onto the transmitter. A 
: five-position LED shows which channel 
: is in use and doubles as an audio-signal 
: meter and battery power gauge (the 
` transmitters run on nine-volt batteries). 
The receivers are similarly stream- 
lined. The XDS has а 1/4-inch stereo 
output (one side can feed a tuner, the 
other vour amp), an on/off switch, a 
channel select &witch and a meter like 
that on the transmitter, The rackmount 
: XDR has two external antennas, de- 
: tachable rack ears, XLR and 1/4-inch 
outputs, and a more elaborate metering 
system that delivers a constant read- 
gam ing on guitar signal strength, active 
channel and the transmitter's bat- 
tery life. In addition to the power 
switch, the unit has two arrow- 
shaped buttons with which to 
select among its five available fre- 
quency channels, Neither unit has a 
volume control, a minor omission, 
though I can see some situations 
where it would he good to match 
the receiver's output level to that of 
an amp or РА. 
Aside from size, there are some 
significant differences between the 


74 BY EMILE MENASCHÉ 


5 SYSTEMS 
ARE popular with 
guitarists because it's 


great to roam the stage without 

being shackled by a cable. But cables 
remain popular for at least one very 
good reason: their sound. I don't know 
too many tone-loving players who'd 
ditch an old-fashioned cable in favor 
af wireless in any situation where tone 
was Mone important 

than mobility. 

5o I was a little lukewarm to the idea 
of testing another wireless guitar rig. 
Yeah, it works from across the room, 
through the walls and so on. Next! But 
then I read up on the systems from 
X2 Digital Wireless, which use digital 
technology that's designed to deliver 
the best possible sound quality. And I 
found out that, in addition to making 
a traditional-style rack-mounted 
receivers, X2 makes a stomp-box-sized 
receiver that easily fits on a pedal board, 
This was starting to look interesting. 


Ka SENT ME two systems to test. The 
XDS95 consists of the ХОТ transmit- 
ter and the stomp-box -style XDRI 
receiver, while the XDR95 uses the 
mare upscale XDT4 transmitter and a 
rackmount receiver. Although the XDR 
system uses slightly more sophisticated 
technology, the two rigs share some 
key features. Both are housed in poly- 
саишык shells, which} X2 








уре WIRELESS Td 
отрок system : 
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: 24-bit Delta Sigma, 128 
: tine: overtampling 


RECEIVER 
CONNECTIONS 1/4- 
inch unbalanced TRS 
stereo output 
TRAMSMITTER 


CONNECTIONS 1/8-Inch. - 


unbalanced locking 
connector 


go1-938AM Hz, dual-fre- - 





rackmount system 


two systems, Тһе XDS95 has an operat- 
ing range of greater than 150 feet; the 
XDR95 has an arena-friendly range 

up to 300 feet. In addition, the XDS95 
features a micraprocessor that continu- 
ously selects among four *Q-Diversity" 
internal antennas to find the stron- 


gest signal, a technique that combats 


radio-frequency (RF) interference and 
eliminates dropouts, The rack version's 
"O-Diversity PLUS" system doubles the 
processing power, making it even less 
prone to RF interference. 


I WAS ESPECIALLY impressed with the 
ease af setting up both of the X2 sys- 
tems: It was as near to plug-and-play 

as wireless is likely to get. One henefit 
from a testing standpoint was that I 
was able to А/В the two systems against 
each other and also against a hard- 
wired connection to the amp. 

With the Х13895, my guitar was lively 
and dynamic. There were no artifacts 
on quiet passages, no signal loss, and 
the tonal balance was very close to that 
of the cable connection. There was a 
subtle difference in the lower mids, 
with the wireless sounding slightly 


| phasey compared to the sound from the 


hard-wired connection. 

The XDR95 rack unit, on the other 
hand, blew me away. The sound was 
fat, dynamic and capable of delivering 
the most subtle performance nuances. 
The guitar really came to life, to the 
point where I didn't want to go back 
to the cahle. 


THE X2 SYSTEMS are tough and user 
friendly, with sound that's thisclose to 
that of a regular cable. If you've wanted 
to roam the stage hut found wireless 
wanting in the past, one of these systems 
might let you cut the cord for good. ® 
CON 
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TWO WORLDS...AND THEY'RE BOTH YOURS 


PICKUF SYSTEM FOR ACOUSTIC GUITAR 


THE SONIC DOUBLEPLAY 
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THE SKY'S THE LIMIT 


HEAR WHAT YOU PLAY IN A NEW WAY AND INDULGE 
IM THE LIMITLESS POSSIBILITIES OF A GENUINE 
HATIONAL, MADE IN THE U.S.A. SINCE |927 


Contact your local dealer or visit us at www Aabionalquitars com 


NATIONAL ВЕ5О-РНОМІС GUITARS, INC. iu 











Phil Jones Bass 

Phil Jones Bass introduces three lightweight Neo-Power bass cabinets 
with neodymium speakers. The 68 cabinet has six five-inch speakers 
and a power-handling capacity of доо watts; the BB has eight five-inch 
speakers and is rated for 300 watts: and the 128 has 12 five-inch speak- 
ers and can handle боо watts. The neodymium iron boron speaker 
magnets give the PIB acoustic motor the necessary torque for maxi- 
mum cone excursion with precision and control, 

List Prices: 128, 51,355.00; BB, $950.00; 6B, 5750.00 

Phil Jones Bass, philjonesbass.com 


Dunlop 





Dunlop and Dirtbag Clothing Company have teamed up to present 
Dirtbag straps and picks. These authentic Dunlop straps and picks are 
branded with this season's latest Dirthag logos and imagery. Four mod- 
els of straps are offered, and the picks come in assorted Player's Packs 
that include six Tortex picks in popular gauges [.50, Бо, .73,.88, 1.0 and 
114mm). 
$ix-plece Player's Packs, $4.29; Dirtbag Straps, 519.99—-524.99 
Jim Dunlap, jimduniop.com 
| 
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Step Onto A Revolution 


THE MOST POWERFUL GUITAR FX SYSTEM EVER MADE 









The StomploO is a revolutionary USB floor controller + audio interface that gives you full control 
over any "Powered by AmpliTube"software (AmpliTube 2, AmpliTube Jimi Hendrix™, Ampeg 
SVX, AmpliTube Metal and AmpliTube 2 Live) with the same feeling of a traditional hardware floor 
processor and with no need to even look at the computer screen or touch the mouse. You can 
finally play live with ultimate modeling software and an unprecedented sound quality, power, flexibility and expandability, which will revo- 

lutionize your stage and studio rig. Console-grade DI and AD/DA, 10 foot-switches, 6 rotary encoders, 2 large displays and up to 6 ex- 

ternal pedal controllers combined with full control over all "Powered by AmpliTube" plug-ins, make the StomplO the most advanced USB 

floor controller and the most powerful guitar system ever made. Immediately access thousands of amp combinations and hundreds af | 
effects on 2 series/parallel guitar rigs with fully selectable stomp boxes, amp-heads, cabinets + mics and rack effects. All of this can be 

used as standalone software for live play or integrated as a plugin with the most popular DAWs such as Pro Tools®, Cubase), Logic®, 

Live™ and others. Plus, now you can expand your system with the new AmpliTube X-GEAR (included FREE along with AmpliTube 

2, AmpliTube Jimi Hendrix™, Ampeg SVX and, for previous AmpliTube 2 users only, the new AmpliTube Metal), providing 

you a shell to load up and expand your system with all current and future "Powered by AmpliTube" models with full mix and match 
possibilities among hundreds of modeling effects for the most powerful guitar rig setup you have ever dreamed of. 
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1% BY TERRY BUDDINGH 


OUNDED IN 1883, Gretsch has one 
Е: richest—and most varied— 

legacies in the musical instrument 
manufacturing industry, From Ия modest 
beginnings as a maker of banjos, tambou- 
rines and drums, Gretsch grew to become 


one of the most esteemed guitar and drum І 
; MANUFACTURER: 


brands on the planet. In 2002, Fender 
Musical Instruments Corporation pur- 
chased Gretsch, bringing renewed vitality 
to the Gretsch brand and legacy. 

“That Great Gretsch Sound” is more 
than just a boastful marketing slogan. 
It identifies the essence of the unique 
tonal quality that characterizes Gretsch 
guitars. In the hands of Eddie Cochran, 
Duane Eddy, George Harrison, Malcom 
Young, Brian Setzer and a multitude of 
other trend-setting iconoclasts, “That 
Great Gretsch Sound” (to quote the cor- 
porate slogan) evokes a cool and defiant 
swagger that continues to attract players 
who have a rebellious streak. 


FEATURES 
TO CELEBRATE THE company's long- 
awaited return to the amplifier mar- 
ketplace, the folks at Gretsch decided 
to go all out and introduce three new 
high-end boutique-style designs. De- 
signed and manufactured in Chicago 
by the Victoria Amp Company in close 
collaboration with FMIC,'Gretsch Mar- 
keting and R&D, each of these amps 
features а completely different design 
that incorporates elements drawn from 
many classic amp designs. Most impor- 
tantly, each design has-been fine tuned 
to complement and enhance the unique 
character of Gretsch guitars. 

The largest and most powerful of the 
new Gretsch amps, the Variety is slightly 
larger than a Fender Super Reverb. Its 
output power is similar, too, due to the 
amps' similar output-stage topologies. 
To be a little different, the Variety has 
three 10-inch speakers (a trait it share 
with Fender's Vibro-King and tweed-era 
Bandmaster amps). 

The Variety's treniolo circuit could 
easily be considered its most outstand- 
ing feature. Similar to circuits found in 
Fender's early Tolex-covered amps, like 
the 1x15 Vibrosonic, 4x10 Concert and 
other pre-blackface-era models, this 
complex circuit splits the frequencies 
inte high and low ranges and inverts the 
relative phase of each, causing them to 
pulse in opposition to one another. The 
signals are then recombined and sent to 


the output. The result is a more complex, i 


multidimensional and multilayered tex- 
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LIST PRICE: 53.550.050 


Gretsch Guitars, 
gretzchguitars.com 


| POWER OUTPUT: 
i — 


кә-ілеһ Jensen PRS 
[with alnica magnets) 


: CHANNELS: One [with 
Do twee dnputi) 


FEATURES: Chrome- 
plated welded steel 


5 chassis, eyelet-board 


constriction, КС power: 


: supply capacitors, 


proprietary Victoria 
coupling capacitors, 
Olhmite carbon-camp 
resistors, two-spring 


: Accutronics revert 
: tank, finger-olnted 


pine cabinet with bolt. 
in plywood baffle 


1 
: CONTROLS Volume, 
: 


treble, middle, bass, 
sre, aras speed 
and interiity 


One SARA GEH recti- 
fier tube, two БІБЕНР 
output tubes, four 
ЗАРЕ and tao T2ATT 
preamp tubes [ад 


; tubes by Groove Tubes) 
: TWO-BUTTON 
Do RMITEWTTCH: Reverb 


and tremole onJaff 


1 WEIGHT: 56 pounds 


I ч | 
ШУ w алы ь ИШ 


: ture than simpler tremolo circuits, which : 
: in comparison, function more like undu- 
: lating on/off switches. 


: STANDING 26 INCHES tall, the Variety 

: is a king-sized combo with sound to 

: match. If you dig crisp clarity with miles 
: of sweet-ringing clean headroom, you'll 
i be right at home with the Variety. The 

; amp's extra height allows its upper 

: speaker to project sparkling highs, while 
: the two lower speakers combine with the 
: upper to create a broad and diffuse sonic 
: soundscape that can fill a room with lay- 
: ers of complex shimmering swirls. 


The Variety's enhanced upper mids 


: and treble really bring out the sweet 

i upper-midrange and treble ring of a Strat 
: or Tele. That top-end clarity can also 

: lend an expressive sweetness to Gibson- 

: style humbuckers, and the Variety's 

: tremendous dynamic sensitivity and 

; immediate response to the most subtle 

; attack nuances make this amp a joy to 

: play with any guitar. 


But the Variety is without a doubt 





Сеара, the Variety's manson cowering 
evokes a rich mahogany look. 


most impressive when teamed with a 


: Gretsch guitar, especially one that's fit- 

: ted with TV Jones pickups. Victoria's 

: Mark Baier and Chicago amp wizard 

: Les Plopa spent many hours fine tuning 
: the circuits of all the new Gretsch amps 
: using а 6120, the model popularized by 

: everyone from Chet Atkins and Duane 

: Eddy to Brian Setzer and Pete Townsh- 
: end (who famously used one on Who's 

: Next and Quadrophenia). The benefits 

: of this unusual approach provide a rare 
: synergy between guitar and amp that is 
: the virtual embodiment of "That Great 

: Gretsch Sound": dynamic and bold, and 
: brimming with a "top this" attitude. 


THE BOTTOM LINE 


> POSSESSING INCREDIBLE CLEAN head- 
: room while projecting a huge sonic 

: soundscape, the Variety casts an impos- 
ing presence. With its three-dimensional 
: detail, lively dynamic response, lush 

: spacious reverb and thick multilayered 

: layered tremolo, the Variety is a must- 

: have for Gretsch enthusiasts and clean- 

: tone connoisseurs alike, @ 








Pesh the bation - your choice is claar. 
The all new ШЇ Marbeast 
is stockpiled with features that will 
wreak seriows tonal havoc! 
Armed with a Rockfield” Fat-Ass 
pickup ia the bridge, Hafia pickep in 
the neck position, Grover” Tuners, 
Fleqd hese” ы! tremolo and 
accented with big bald red pinstripes, 
there's oo hiding the sonic payload 
Р ш can deliver оа large audiences 
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SEE THE NET'S MOST AMAZING RIGS! 
Visit www.modshop.net and check out 
the web's top rigs or enter for a chance 
to win one of several prizes totaling 
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Kustom Groove Bass 1 300HD a amp aiit Й uo cabinet 


a BYEDFRIEDLAND 


LAYERS OF A CERTAIN vintage 

remember Kustom's classic 

amps and cabs of the Seventies 
that were covered in ultra-cool Tuck- 
And-Roll, a sparkly vinyl similar to the 
upholstery used in some automobiles of 
the era. Although Kustom is still using 
the auto-upholstery theme on some of 
its guitar amps, the company's new bass 
rigs have a classy modern look and the 
high-tech guts to go with it. 

The company’s solid-state Groove 
Bass 1300HD amp is just such an exam- 
ple. As an update of the recent 1200HD 
model, the 1300HD features black-and- 
chrome styling and a new set of EQ 
points, but otherwise, it's the same amp. 
I put it through its paces with the new 
G-810 cabinet, Kustom's entry into the 
vaunted lineage of monster cabs. 


LIKE THE 1200 MODEL, the 1300HD 
delivers 1,200 watts at two ohms, 750 
watts at four ohms and 450 warts at 
eight ohms—more than adequate to 
power even the most raucous occasion. 
Physically, the 1300HD is а sexy beast: 
the black, anodized aluminum control 





The Groove Bass 1yooHD/C-Rno rig han © : 


тине than enough power amd punch to - 
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panel nicely offsets the chrome knobs 
and hardware, and at 31 pounds, the 
amp is fit and trim. 

The amp’s full feature set includes 
separate input gain and master volume 
controls; a -12dB input pad for active 
basses; a mute switch; +1208 bass, 

mid and treble shelving-type EQ with 
switchable frequency centers; and a 


nine-band graphic EQ. Also onboard are | жон : 

аре {GROOVE BASS 130080 AMP ' 
: POWER OUTPUT: 1, : : - h pug 
i watts RMS [3 ire vac : have liked to see an іп/ош switch for the 
- watts RAS [4 ohms), қ 
` аба watis RMS (B ohms) : 
2 Do МЕШІТ nadê or Мах dB C 
Speakon connectors for cabinet hookup. : — pa 


a +6dB solo-boost switch (footswitch 
accessible), effect loop, line-level direct 
out (with ground-lift and pre/post- 

EQ options), a tuner output and two 


The G-B10 is, as its name suggests, 


cab will barely break a sweat manag- 
ing the 1300HTD's 750 watts (at four 


built by Eminence to Kustom's specs, 
while the one-inch compression horn 
adds clarity. The rear-mounted vari- 
able horn attenuator lets you dial in 
the perfect amount of high end or turn 
it off for old-school grind. The box is 


built from 18mm plywood for strength, : ' 
: WEIGHT: 39 Paid PS 


and while the cab weighs in at 150 
pounds, it's relatively easy to maneu- 
ver thanks to side-mounted spring- 
loaded handles, a heavy-duty handle 
bar and rear castors. 


PERFORMANCE 
TO GET A BETTER sense of each com- 
ponent's character, I tested them 
together and separately. For the indi- 
vidual tests, I ran the 1300HD head 


four-ohm load), while the G-810 re- 
ceived some attention from my Genz- 
Benz GBE1200 head. 

Set flat, the 1300HD head has a 
firm basic sound, without too much 
coloration. The EQ section is espe- 
cially flexible: the switchable frequen- 
cies are 55Hz/120Hz for the lows, 
350Hz/700Hz for the mids, and a 
puzzling 3kHz/4kHz for the highs. 
The lows and mids offer a useful 
contrast, but the difference between 
3 and 4kHz does not produce a sig- 
nificantly audible change in the tone. 
The nine-band graphic EQ lets you 





1 LEST PRICE: Groove Bass. : 
: qooHD, $998.99 [$700 |: 
; Street]; G-Bvo, 51,349.98 
: [5945 Street} 


: o Kurtom Incorporated, 
:o kustam.com 


input switch 


: CONTROLS: Gain and 
an 8x10 cabinet. Boasting a 2,000-watt : 
power-handling capacity, the four-ohm : 


master volume; nime- 
band active EQ; bass, 
mid and high with 
EQ shift 


ohms). The eight, 10-inch speakers are | FUNCTIONS +608 500 : 


boost, mute 


OUTPUTS: Tumer, effect : 
: | яла i what vou would want from an 8х10: 


: sphincter-ratrling lows, gut-punching 

i low mids, air movement that will knock 
: the wind out of your lungs and, with the 
: compression horn, a potentially lethal 

: edge. Seriously! Standing in front of this 
: box while cranking the highs and slap- 

: ping could induce bleeding. 


loop send and return, 
KLR direct aut [paa- or 


past-EQ), twa Speakon 


E jacks 
г DIMEMSIONS: 31/2 x 


bp x $5 1/2 [two rack 
spaces] 


ЖІГІ! 


2,000 watts 


: SPEAKERS: Fight 


to-lnch USA Eminence 


able horn attenuator 


: OHMS: Four 

: САВІМЕТ MATERIAL) 
: айтп plywood cabinet : 
j : HANDLES: 9o-degree 
through two Bergantino HT112 caba (a : 


spring-loaded handles, 


5 heavy-duty handlebar 


and rear castors 


[o DIMENSIONS: 47 x 21 


= Wix 


: WEIGHT: 150 pounds 





i ; Nine-band active EQ gives you tona-sculpting power, 


adjust +12dB at 30Hz, 50Hz, 100Hz, 
200Hz, 400Hz, ВООН2, 1.8kHz, 3.2kHz 


: and 6.4kHz. These are very useful fre- 
: quency points that help to manage the 
: girth of big-rig applications. 


The amp displayed more high-end 


t sheen through the Bergantino rig, as the 


G-810's horn is tuned a bit lower. I would 


: graphic EQ (ideally via footswitch), for 


those occasions when vou want to bypass 


: it The mute and solo functions are both 

: accessible with the included footswitch, 
: which makes silent tuning or going to 

: "П" a breeze. While build quality is high, 
: the toggle switches and EQ sliders feel à 
: little “vulnerable” I suggest putting this 

: baby in a rack case before gigging. 


The G-810 cab delivers exactly 


Although the Genz Benz GBE1200 is 


: specified to deliver 1,000 watts at four 
: ohms, it seemed a tad too polite for this 
: cab, and the 1300HD's EQ delivered 


Speakers, one-inch exit : 
Ë compression horn, varl- i 
: that matter, the G-810/1300HD proved 
: to be well matched: the head can ac- 


: cess the subfrequency range, and the 


more perceived volume and punch. For 


: саб ably directs the lava flow. The horn 


: gives the package good overall defini- 
: tion for finger- and pick-style but is too 
i edgy to cop the Marcus Miller slap tone. 


: ASA PLATFORM for balls-out rock and 
: roll—or any situation that requires 

: elean, high-volume articulation—this 

: Kustom rig offers mammoth tone at a 
; highly CORDIUM pies * 


HUGE SOUND 
FLENESBLE EQ; 


SWTICHABLE 
JK qK HIGH-FREQUENCY 
REASONABLY PRICED SETTINGS TOO SIMILAR: 
CAB TUNED A BIT HARSH 
POR A HIA SLAP TOME 









| = Г L м Е A L i м Е 
DICK GUY. L ь Artist Series Cables 


GUITAR PICKS As 


p اا‎ ч í Ç 
7 г" \ Lilt ra Pure Sol id Silver 












combines with 

Fili Clear Connect 
{! Technology ™ 

by G&H Industries 

to deliver the full power 

of your monster riffs for the 


rest of your wh ole rockin’ life! 


PURE = SOLID = POWER 





l. www. pickguy. com 4 
www.myspace.com/pickguy www.zaolla.com 


M - 317698514 | Мыя Buena Park, California, USA 
| —— у | 714.759.9167 


A little lubrication can 
талу help your love life. 


5 ( Is the love you have | 
e „ for your guitar being 
| ! | NE \ strained by tuning 
| ` / problems? 
One of the key causes of tuning 
frustration is string binding at 
the nut. TREM-NUTTM with 
Teflon™ alleviates the binding 
| rip of the nut on the string... 
strings simply glide back into 
tune! 


& 





AND THE 


" «Increase your sustain. 
T *Improve tone of open notes. 
* Eliminate tuning “ping!". 
e Stay in tune, even with the 
hardest whammy use. 


EASY TO FIT sn 
GRAPHTECH 
ES суы 


°“ GuurARLAES THE SELF- LUBRICATING a WITH TONE 
604-940-5353 * sales@graphtech.com * www.graphtech.com 
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Laguna LG6CE-RW acoustic guitar 


= BY CHRIS GILL 


ful of Japanese companies chal- 


I: THE LATE SEVENTIES, a hand- 
lenged the acoustic guitar status 


cost of new originals, providing play- 
ers with an affordable alternative to 
instruments whose prices were al- 
ready soaring into the stratosphere. 
Fast-forward 30 years. Today, 
low-cost copies of American classics 
are commonplace, and many of them 
are offered by the same companies 
that made (and continue to make) the 
original models, Custom-made guitars 


featuring innovative designs and exotic : 


materials have become today's new 


but thanks to Laguna Guitars, players 
with limited budgets are no longer 
excluded from the fun. 


of instruments that were designed with 
input from a wide variety of players. 
Judging from the company's initial of- 
ferings, these players want guitars with 
attractive but original styling, premium 
features, near-flawless craftsmanship 
and an absurdly low price tag. The 
LG6CE is Laguna's flagship model and 


models include the LG4 series Grand 
Auditorium model and LD2 Brat, a 
slightly undersized dreadnought. 


FEATURES 
FOR THIS REVIEW, I looked at the 
LG&CE-RW, which features a solid 
cedar top, rosewood back and sides 
and mahogany neck. (Laguna also 
offers the LG6CE-OVK, with a solid 
spruce top and exotic West African 
ovangkol back and sides.) The LG6CE- 
ЕМ distinctive, curvy grand-orches- 
tra body shape and attractive cutaway 
immediately set it apart from other 
instruments in this price range. The 
guitar's highly original styling is fur- 


board inlays, abalone rosette and large 
abalone headstock inlay. 
The LG6éCE-RW boasts a light, mir- 


rorlike gloss finish and generous maple : 


binding—the top, back, neck and even 
the headstock are bound—and the 
hardware is plated with a satin nickel 
finish that provides a warm, vintage- 
style glow. From the distinctive curvy 
symmetrical shape of the ebony bridge 
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: to the tasteful headstock design, the 
: LG6CE-RW radiates the attractive 
: visual appeal of a custom-made guitar. 


These features alone make the 


i; LG6CE-RW stand well apart from 
quo by producing impressive copies of : 
classic American dreadnought models, : 
These guitars sold for a fraction of the : 
¦ copolymer saddle-strip transducer 

: and a high-quality Fishman Prefix 

: Plus-T preamp system. The preamp's 
: versatile EQ section features sliders 

: for brilliance, treble, bass, contour 

: (midrange boost/cut) and midrange — : 
: frequency (for semiparametric adjust- : 
: mentof midrange frequencies from ; 
: 250Hz to 10kHz), plus a variable 

: notch filter for scooping out 300Hz 


other models in its price range, but 
Laguna went the extra mile by in- 
cluding a Fishman Acoustic Matrix 


frequencies that can cause feedback. 


; Other features include a phase switch 
frontier in the high-end acoustic world, : 


and a chromatic tuner. 


: FROM THE MINUTE you first lay eves 
Laguna Guitars introduces a new line : 


on the LG6CE-RW to the moment 


: you finish playing one, it's hard to 

t believe that this model sells for well 

: under $1,000. The only hint that this 
: is a budget-priced instrument is the 

: "Made in China" designation on the 

: interior label. 


Several features give the LG6CE- 


: RW a personality that distinguishes it 
has а street price just under $700. Other : 


from many of the rather generic in- 


: struments in its price range. The 20- 

: fret neck has a slight V-shaped profile 
: that's smoother and less pronounced 

: than the deep V found on some vin- 

¦ tage Martins, but it's still noticeable. 

: The small, narrow frets also seem 

: inspired by vintage acoustics from the 
: Thirties, and as you work your up and 
: down the neck, it almost feels as if 

: there are no frets at all. 


The cedar,/rosewood tonewood 


: combination makes the LG6CE-RW 
: а very warm- and mellow-sounding 
: guitar, Its tone and responsiveness, 

: both acoustically and plugged in, are 
: best suited for fingerstyle players, 

: although it also sounds lively and 
ther enhanced by offset abalone finger- : 


vibrant when you play single-note 


` lines or lightly strum chords with a 

: flatpick. Players who like to bash out 
; chords will probably find that the 
LG6CE-RW overloads too quickly, but : 
: this characteristic is shared by most : 
: cedar-topped, grand auditorium-style : 
: acoustics, Because its overall tone is — : 
: complex and refined, the guitar re- 

: quires a sophisticated touch as well to 
: bring out its best. 





: FROM A HISTORICAL point of view, 

: Laguna has made a quantum leap in 

: the budget acoustic guitar market. 

i The LG6CE-RW offers remarkable 

: value to players seeking an acoustic- 
: electric model that has a cutaway 

: body, attractive custom styling, dis- 

: tinctive tone and unique personality. 
i For thase who prefer warm tone and 
: the nuanced responsiveness of a cus- 
: tom fingerstyle guitar, the LG6CE-RW 
: has plenty to offer. ® 
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"То те, Dava Grip Tips are the best | ome | | 


| picks ever made. They are easy to 
| pick with, comfortable to hold on to v 
and look cool, too. They totally RULE! 
Check them out." ww johnny Hiland. сот 
Awailable from all music stores including а bah, 
Daddys Junky Music, Musicians Friend, your local 
Fender dealer and our web site. 


www.davapick.com 


original Shubb capo 
with black chrome finish 


. www.shubb.com 
infoGshubb.com 
707 -876-3001 


Meet the Pedal KILLER 
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Durable Picks In Original Designs 


The Vincent was concerned kc debvera lightweight, exteemety versie cathode 


biased (kas A amotier mit: the clanty of Lb power tubes trc ‘erally does Eal... 


ст uman TEED "eem 
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FAT BUY 
HEAVIEST 
3 gauges in one pick 


-. 7% бы, — DIAMOND BACK 
Шыға aiu ol ніні ا‎ 2 є. а one pits 
S фа б: 


е fe, с = т. Е Жараған "" 

— WICKED PICK 
FASTEST 

Play 2 strings at the 
same time 


DOUBLE PICK 
SLICKEST 
Give your 6-string a 
12-string sound 


[RI TIP 
TRIPLE THREAT 
Multiple playing points 


818-590-2554 


DADDY MOJ о. | 


custom cigar box guitars 


“We've all к. ЭРТА about famdus 
bluesmen starting their musical career 
on à stage cigar box guitar... 


Played by guitamgreats such as 
imi Hendrix, Billy Gibbons and 
B.B.King, thes@ instruments 
have spawned countless Á 
inspifing stories and have. Р. 
been The’ precursor to ` Ё 
50 many legendary е 
yeareers t^j^ 
` Each one of our ` 
instruments is made by 
hand and has it's own unique 
sound and personality reminding 
us of the fat sounds of the olden двух! 


кали at 225% 


| m 

"We reviewed the Daddy Majo 5 string model and 

were blown away! Its red oak neck, funky tuners and 
carved bone nut and saddle make it a true piece of folk 
art that both plays and sounds amazing 

Guldar Une Magari: Holiday ШК (1 


MM 


HURT Crea award winner 


daddv-moio com 








the ins &outs of axes & amps 


THE BIAS TOUCH 


Lusting for golden tube tone? Matt Bruck tells you how to 
bias your tube amps just like the pros. 








BIAS KING TUBE TESTER 


| taught myself how to bias my 
own tube amps by using the Bias King. : 
My tube amps now run great, without any : 
problems, but | am very curious to know 
how the pros bias their tube amps and at 
what range they set the bias. What is the 
correct range and what difference does it 
makes on the amp, tubes and sound? | set 
my bias in the middle of the range to get 
the best sound and life out of my tubes. Is 
this correct, or am | missing something? | 
—Kevin Costa : 


Great question. First, for those un- 
familiar with Bias King (biasking.com), 
the company manufactures diagnostic 
tools that make it easy to measure 
the bias point on your amp's 
tubes. You can then use this 
information to adjust your 
amp's bias accordingly. This 
is important, because as a 
tube ages, its bias point 
shifts. With the Bias 
King, you can check 
the bias point from 
time to time and, if 
necessary, adjust 
your amp to keep 
the tubes work- 
ing at peak 
performance. 

As for 
your ques- 
tion about 
how the pros 
bias their amps, 
it's all down to personal 
preference. Some like a "hot" 
bias, which produces 
a higher-performance 
sound but results in 
shorter tube Ше; others bias ап amp 
"cold," which produces a sound with 
lower dynamics but at less expense to 
the tube's lifespan. 

With that said, I think most pros 
and non-pros dial their bias right in the : 
middle, just as you have. I like biasing 
in the middle range, mostly because I 
like the resulting tonality, and to me, 
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: that is the most important thing. The 
+: tube's lifespan doesn't matter to me, 

> because I'd rather have the sound I 

} want and replace tubes as necessary. 
: Besides, tubes biased in the middle 

: range or even hot are not going do burn : 
: out overnight. 


ж Xx He ж ж 
Jam in the market for a new head, and 


the preamp tubes with 12AX7s and the 
power amp tubes with 61665, since | prefer 


: the sound produced by these tubes. 
—Alex Tuttle, Millville, NJ | 
: could easily confirm this by playing 

: another guitar through your amp. If 

i the second guitar doesn't produce 

: feedback, then I would guess the fault 
: is with the guitar's pickups. If this is 

: во, Contact Seymour Duncan at (805) 


The short answer is “ves and ves.” 


` The 12AX%7 and ECC83 are the same 

1 tube with different model numbers; in 
1 the U.S, it's called the 12AX7, whereas 
: in Europe it's designated the ECC83. 

As for the output tubes, most amps that ; 
: run on 61.68 or EL34s can be converted : 
: through slight modifications to run ei- 
: ther tube, While the tonal character of 
: a 6L6 is rather different than an EL34, 


the preference is really up to the 
individual player. 
own а mid- 
Eighties Marshall 
JCMBoo. | like the 
sound, but when | 
play a solo, it's hard 
to hear what I’m 
playing. | use a Tube 


boost the solo enough. 
is there a pedal | can use 


Sounds like you're looking 

for a signal booster rather than 
an overdrive or distortion pedal. 

While many products on the mar- 


ket can boost a signal, two that I can : 


recommend are Seymour 
Duncan's SFX-01 Pickup 
Booster and Moollon's 


: Signal Boost pedal. The SFX-01 can 

: boost a signal without adding unwant- 
: ed color and gain, while the Moollon 

: Signal Boost has а natural boost up to 

i 12db and can be used both as a clean 


boost or gain boost. My advice is to 


: investigate the various alternatives and 
; find the signal boost pedal that suits 
: your requirements. 


: with Duncan Designed HB-102 pickups. | 
¦ bought the guitar new and it has never 
i given me any problems until just yester- 
: day, when it started to produce wicked 


; In numerous amps. | live in a climate-con- 
; trolled smoke-free house, and I've newer 
ai : dropped or banged the guitar. The electri- 
г: theonelam interested іп has four ЕССЕҘ : 

“01 preamp tubes and two Е1з45 power amp 


: faulty, or is there something else that | 
: tubes. | was wondering ІҒІ could replace 


: should consider? 


: they recommend. 


: may be caused by a microphonic pre- 
t amp tube. If this is the case, the 

t tube should be replaced, Other 

: factors may be causing the prob- 
: lem, but 1 can't determine 

: that without knowing what 
: else is in your setup. Best of 
: luck to you. 


: eut one of the three springs 
Screamer, but it does not : 
> whammy use. Could this cause 
: any problems? 
that would boost the signal : 


: sible and should not cause 

: any problems. That said, 

: you can’t simply yank out a 

: spring and keep rolling; your 
: guitar will require some ad- 

: justment. Typically, the claw 


: ofthe spring will need to be 

: tightened to compensate for 

: the tension that's lost when the 
: third spring is removed. If your 
: bridge floats, you may find it takes a 

: fair amount of patient tweaking to re- 

: adjust the claw to achieve the tension 

: that's just right for your style of play- 

: ing. However, once you've done this, — : 
: you'll find that the whammy bar willbe : 
: easier to use with two springs, andit — : 
: will function just fine. ® 























l have a 2005 Schecter C-1 Plus guitar 


feedback. | use this guitar all the time and 


cal work looks fine. Could the pickups be 


—Robert Chiola, Orange City, FL : 


One or both of vour pickups may 
have become microphonic. You 


964-9610, or by email (see Support at 
seymourduncan.com), and ask what 


If the pickups are fine, the feedback 


Жжжж жж 
| was thinking about taking 


in my Floyd Rose for easier 


—elitewe 


This is completely fea- 


that holds the O-shaped end 
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It’s how we stack up against the competition... 


"About 6 years ago l sold my "I have a library of guitar books at 
guitar. I thought that after several home - well over $1000.00 
years of trying I would never be invested in guitar books - but these 


two are the best." 
Rod Hale Temple Terrace FL 


able to master it. I bought liter- 
ally hundreds of ‘how іс” books, 
but none of them seemed to teach 


me 'how to'. About one month "[ have been an avid guitar player 





ago І bought a new guitar and for 10 years and saw your ad in a 
wanted to try again. I saw the guitar magazine. It was something 
advertisements for your books. along the lines of "the only guitar 
and thought that this was just one book you'll ever need." Well, it's 
more overhyped book.Thankfully true. I always knew there were 
though, I took the chance and specific patterns to play but never 
bought Book 1. This is the best knew where to incorporate them 
thing I ever saw. Almost at once until they "sounded" right. You 
the fretboard became familiar to me in terms have truly shaped the art of guitar 


instruction into something unheard 
of. My friends hear me play now 


of chord patterns and scale playing. I am 
learning more each day, and І am enjoying 
every minute of it. I will order Book 2 shortly. and are in shock as to how quickly 
Thanks for sharing your wonderful system l've progressed after buying your 
with the rest of the world." book. The funny thing is .... I 

Jim Chatterton Lubbock TX Ме change the way you think DONT WANT TO TELL THEM 

about the guitar forever. am writing this email is because 1 
"I started both piano and guitar lessons at about the age of 8. I loved the sound of the — was recently jamming to a simple 
guitar but I found that the piano was much more logical and it came easier to me. In my track and shocked myself as to how 
lifetime I have taken guitar lessons on four different occasions and stayed with iteach easily І remembered and executed 
time for over a year and every time I would come to the conclusion that it just didn't your methods. If only I had picked 
make sense to me like the piano does. I have an advanced degree in music and Тапа up this book 10 years ago. You are 
very good musician who understands music theory but the guitar left me confused and à true expert and thank you again 
frustrated. I've even bought those bible-sized books with a thousand scales in them and from the bottom of my heart." 
thought "this is not how you learn scales" but I didn't know how and where to get the Jonathan O via the internet 
answers that I wanted. Yesterday I found your book at a local music store and sat down with my guitar on my lap and a 
yellow highlighter pen in my hand. All of a sudden all of the pieces that I have been struggling with came together. І am so 
excited about what your book is showing me. I want to shout to the world that Тат understanding it!" As soon as I devour 
this book I'll be back for more. Thank you, thank you, thank you." Suzanne Chimenti Damascus OR 
Volume 1 $9.95 Volume П $14.95 Volume Ш $24.95 Video I VHS $19.95 II VHS $29.95 
Discount Combos - pon Edition: Volumes 1+ П $ | 9. 95 DVD: Videos | + П 544,95 








Double olumes + DVD 389,95 
Ask your local dealer 
ез 17329 Emerald Chase Dr Татра FL 33647 Address if they have this best- 
келе HEU (877) U-LRN-GTR Toll Free (813) 985-2689 (813) 615-0123 Phones | selling series in stock 
Welcome www. billedwards.com Website for you to buy right 
n now. 
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Бы POET 


THE MODERN WORLD OF BASS GUITAR DESIGN IS NO PLACE FOR AN 


INEXP 





THERE WAS А time when buying a 
bass guitar was easy. You went to 
the music store, bought a Fender 
Precision bass and went home. 
Things have changed since 
those carefree days of 1951. In 
the modern world, vou get to 
choose from basses with four, 
five, six or mare strings, and 
fingerboards that encompass a 
range from 20 to 24 frets. Body 
wood selection has expanded 
to include many tone woods— 
among them, ash, alder, Ag- 
athis, basswood, mahogany and 


maple—that are suited to specific | 
styles of music and playing. Like- | 


wise, electronics can be active 
or passive and contain multiple 


pickups. Add to this the different | 


types of body construction, neck 
style and scale length, and buy- 
ing a bass is more complicated 
than ever. 

Which is exactly why I'm 
here: to help you make sense of 
these complexities before you go 
shopping for your first or next 
bass guitar. Over the next pages, 
I'll take you through the many 
variables of bass guitar design to 
help you understand what they 
mean and, more important, how 
to choose the features that are 
right for vou. 


PRICE POINTS 


For most of us, the primary 
factor in choosing a bass is bud- 
get, Fortunately, today you can 
choose from many affordable 
instruments that not only sound 
great but also play as well as 
more expensive models. Even if 
money is no object, remember 
that a big price tag doesn’t au- 
tomatically make an instrument 
right for vou. For instance, if 
you're buying your first bass, a 
solidly built all-purpose budget 
ax would make a better choice 
than a top-of-the-line model 


designed for a more specific style | 


of playing. 


y 


HOV ү MANY ST т RINGS? 

The four-string bass came first, 
and it’s still the most popular 
instrument in the bass market, 
for good reason. Look around and 
you'll see that the four-string is 
the choice of most bassists, in- 


cluding Geddy Lee, Billy Sheehan, | 


Victor Wooten, Steve Harris... 

the list goes on. For that matter, if 
you have less than $250 to spend, 
a four-string may be your best 
bet, since it's difficult, though not 
impossible, to find a decent five- 
string at that price point. 





Five-string basses came into 
popularity during the Eighties, as 
synthesizers became the trendy 
choice for creating bass guitar 
tones. With its low B string, the 
five-string bass allowed bass- 
ists to replicate synth lines that 
dipped below the range of the 
four-string bass. When testing a 
five-string, be sure to check for 
that scourge of all five-stringers, 
Flabby B Syndrome, or FBS. A 
flabhy B string lacks the clarity 
and punch needed to make it 
worth playing. Feel the tension 
on the B string to determine if it's 


RIENCED SHOPPER. HERE S EVERYTHING YOU NEED TO BECOME AN 
EXPERT AND FIND THE BASS THAT 5 RIGHT FOR YOU. By Ed Friedland 


tight or loose. Listen carefully to 
the quality of the lowest notes to 
see if vou can hear them clearly, 
and make sure that the B string's 
volume is equal to that of the 
other four strings. 

String spacing must also be 
considered when shopping for 
a five-string. Narrow spacing 
keeps the overall neck width 
manageable and makes for easier 
string crossing, but it may feel too 
cramped for techniques like slap- 
ping and tapping. Wider string 
spacing opens up the picking- 
hand zone hut may produce a 
neck wide enough to land aircraft 
on. Many basses taper from a 
wider bridge to a narrow nut, al- 
lowing for the best of both worlds, 
Switching from a four-string to a 
five-string is going to be an adjust- 
ment anyway, so vou may have 
difficulty determining your pref- 
erence until you become better 
acquainted with the instrument. 

Yet another factor that con- 
fronts the five-string buyer is 
scale length. For many years, 
standard long-scale basses have 
been 34 inches from the nut to 
the bridge. This works just fine 
for four-string basses and many 
a great five-stringer, as well. 
However, in the quest to relieve 
FBS, numerous builders have 
adopted the 35-inch scale as 
their new standard for five-string 
basses. The advantage is better 
low-B string tension and clarity; 
the trade-off is a longer stretch 
between notes. While the 35-inch 
scale is dominated by five-string 
basses, some companies, includ- 
ing Warwick and Dean, build 
35-inch scale four-stringers that 
eater to the down-tuning crowd, 

For bassists that want to go 
both lower and higher, the six- 
string bass is the instrument of 
choice. The six-string has the 
extended low range of the five, 
while the high C strings offer 
additional upper-register possi- 
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INTRODUCING HYDRIVE: UNLIMITED POWER AND TONE FOR EVERY BASS PLAYER 


HyDrive is a revolution in bass speaker technology that gives artists like JD DeServio, Tim King, Stu Hamm and Nate Watts the power and tone that's 
perfect for their individual styles. With an innovative cone design that fuses the warmth of paper with the clear, punchy attack of aluminum, HyDrive is 
the lightest, most powerful bass speaker ever made, 


HyDrive speakers have neodymium magnets, cast aluminum frames, forced air cooling and large voice coils for reliable power handling at peak 
performance, 50 each 10" speaker delivers an amazing 250 Watts. And HyDrive gives you roadworthy strength and reliability with features like brushed 
steel grills, recessed side handles, diamond aluminum kickplates and heavy-duty casters on sealed, multi-chambered cabinets. 


Cabinets this robust demanded three powerful new heads. The Kilo delivers 1,000 Watts of power and amazing features like Shape Control, Bass 
Attack Overdrive, a variable compressor and 10-band EQ. For ultra-raw power and warm tone with an edge, the LH1000 ог LH500 use a classic 12AX7 
tube front-end and deliver 1,000 or 500 Watts respectively, so there's plenty of power to go around. 


Rated at 250 Watts, HyDrive combos are great for the working bassist. Our most versatile combos ever feature Shape Control, Bass Attack Overdrive, 
a /-band EQ and frequency shelving in a cabinet with our classic Kickback" design. 


Need ta know more... right mow? Call Larry Hartke's cell phone: (201) 880-8153. Ped ép woe Prec 
Or check aut whyhydrive com to get more information about HyDrive technalagy. ] 

HYDRIVE | HYBRID CONE TECHNOLOGY 
7007 Hartke айй cnm | .«whyhydepse.com | myspacg.cos/hartkesystems A REVOLUTION IN BASS AMPLIFICATION 





bilities. While its pitch and gauge | 


make it great for playing chords 
and melodies, the C string does 
not really provide a true bass- 


related function, but it does open | 


up possibilities for more lead- 
style work. Plavers like Dream 
Theater's John Myung and Alien 
Ant Farm's Tye Zamora have 
popularized the six-string bass 
in the rock world, while masters 
like John Patitucci and Alain 
Caron have demonstrated the 
six's awesome potential for jazz 
playing. 

Like the five-string bass, the 
six-string has a range of design- 
related issues, including string 
spacing, scale length, neck width, 
string-to-string volume and a few 
athers, The neck is wider to ac- 
commodate the sixth string, and 
the high C places more tension on 
the neck, which in turn requires 
greater stiffness to maintain 
structural and tonal integrity. In 
response to these concerns, some 
manufactures make the neck thi П- 
ner from front to back and, as this 
reduces neck stiffness, reinforce 
the neck with graphite rods or 
dual truss rods or man ufacturing 
methods involving multilaminate 
construction or alternative high- 
strength materials such as graph- 
ite (as on a Zon or Modulus bass). 

While six strings were once 
the maximum for bass, seven- 
string hasses have hecome so 
commonplace that people are 
now building models with eight, 
nine and more strings, just to 
stand out. Most of these instru- 
ments fall into the high-priced 
custom category, Builders like 
MTD, Ken Smith, Roscoe, Conk- 
lin and Benavente all build seven- 
string basses that are well worth 
the expense. But before you go 
out and plunk down $6,000 on a 
custom built seven-string, deter- 
mine that you really need all that 
extra lumber and metal to play 
with. Ultimately, it's your money 
to spend as you choose, but keep 
in mind that playing on seven 
strings might get you into trouble 
on your country gig. 


Like electric guitars, electric 
basses come in a variety of de- 
signs, including bolt-on, set-neck 
and neck-through-body, It's im- 
portant to understand how each 
differs and what the difference 
means to tone and performance. 

The bolt-on neck was origi- 
nally used hy Leo Fender to 
streamline his manufacturing 
process, not because of tonal 
considerations. However, many 


players prefer the punchy attack 
of a bolt-on neck and the abil- 
itv to fine-tune the neck angle, 
which can drastically change the 
instrument's feel and response. 
Also, in the event that a bolt-on 
neck hecomes warped, broken 
or otherwise damaged, it's eas- 
ily replaced. When trying out a 
bolt-on, examine how the neck 
and body fit together. A sloppy 
fit equals compromised tone. 

In neck-through-bady con- 
struction, the neck is built with 
along extension that forms the 
center part of the body, to which 
body wings are glued. This meth- 
od is more costly and requires 
precision design and manufactur- 
ing, although this type of instru- 
ment is available in all price rang- 
ез. Neck-through construction 
contributes to even attack and 
greater sustain, and it provides 
unhindered access to the upper 
frets, Because the neck angle is 
set in the building process, this 
style of construction does not 
allow for any adjustments; your 
setup can only be affected by 
string height, the amount of neck 
relief and, to a degree, the depth 


Profiles 

А neck's profile is the com- 
bined result of its width, thick- 
ness and radius, or roundness. 
The profile affects feel as well as 
tone. Flay many different instru- 
ments to determine what feels 


i and sounds best to you. Skinny 


necks may feel fast, but a chunky 


| one will give you better tone, 

i especially on а bass with five or 

: more strings. Also, note that some 
| companies offer similar models 

| with different neck profiles. For 

i example, the Fender American 


of the nut slots. This is not a prob- : 


lem with a well-made instrument, 
but it's something to be aware of 
if you're shopping in the lower 
price range. 


On set-neck designs, the neck is | 


glued into the body. Gibson builds 
many of its models this way, as do 
Hofner, Gretsch and others. The 
set-neck provides the seamless 
body /neck joint of a neck-through 
instrument with the punch and 
attack of a bolt-on, However, as 
on a neck-through, the neck angle 
is not adjustable, and structural 
integrity may be a concern on ап 
inexpensive instrument. 


Materials 

The most common neck mate- 
rial is hard maple, though other 
hardwoods, like wenge, koa and 
or bubinga, are used on more 
exotic instruments. Neck stabil- 
itv contributes greatly to the 
tone and focus of a bass, as well 
as the overall feel. Most necks 
are built with flat-sawn wood, as 
it is a less expensive method of 
manufacture. Quarter-sawn necks 
are more stable but cost more to 
produce. Regardless of the neck's 
construction, the wood must be 
properly dried or it will warp. 
This can be a major problem 
with super-budget instruments. 
Graphite necks are another op- 
tion: they're strong, resistant 
to changes in temperature and 
humidity, and have a clear, cut- 
ting tone. 


i wood with a warm tone, and 
і thanks to its natural oils, it 
j does not require a finish, 


i and has good Sustain, 

: and its naturally 

: smooth texture makes 

: fingerboards feel fast. 

| A premium wood, it is 
i not typically available 

i on budget instruments. 


BODIES: 
| * 
SOLID, SEMI AND 


Standard Precision has a nut 
width of 1.62 inches, while the 
American Vintage "57 Reissue 
Precision has а 1 3/4-inch width. 
G&L offers five necks that include 
a choice of a 11/2- or 1 3/4-inch 
nut width and a 7 1/2- or 12-inch 
fingerboard radius (12 inches is 
flatter, while 7 1/2 inches is more 
rounded). 


Fingerboards 

Many different woods are 
used for fingerboards, but maple, 
rosewood and ebony are the most 
common. Maple has a bright tone 
that makes it a favorite of slap- 
pers. It is susceptible to moisture, 
however, and should have a finish 
applied to it. Bird's-eye maple is 
a cosmetic upgrade you'll find 
on more expensive instruments. 
Rosewood is a classic fingerboard 


Ebony sounds bright 


A bass body can be built 
in several ways, each of 
which has a profound ef- 
fect on the instrument's 
tone and character. 
Solidbody instru- 
ments can be made 
from a single plank 
of wood, from 
two halves glued 
together or from 
several pieces 
formed into a 
body shape. In 
addition, solidbod- 
ies can he made 
from woods layered 
for their tonal and cos- 
metic results, Some use 
а primary tone wood, such 
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Whether you're in the studio or on 
the road with Eric Johnson or Robben 
Ford, your tone has to be rock solid. 
Roscoe Beck gets deep tone from his 
signature Fender Bass and Fender Bass 
Amps loaded with Eminence Speakers. 
As a producer, Roscoe trusts his ears. 
And as a bass player, he trusts nothing = 
but Fender and Eminence to deliver 

day and night. 


x 
EMINENCE 


The Art and Science of Sound 
www.eminence.com 
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as alder or ash, for the body, with : 
a flamed or quilted maple top 
glued оп. Tops can range from | 
thick caps of exotic wood tothin | 
wood veneers and етеп photo 
finishes that achieve the same 
cosmetic effect, though with no 
tonal benefits. Finally, there are 
“hippie sandwich" basses, which 
are built from several layers of 
tone woods. 

Semihollow basses are known 
for having a more acoustic tone, 
less sustain than solidbodied 
basses and a propensity to feed 
back at high volume (which can 
be fun if used effectively). Their 
construction consists of a solid 
center block around which the 
hollow body is built. Most semi- 
hollow basses are built on a short 
scale. For example, the Gibson 
EB2, Epiphone Rivoli and Guild 
Starfire all feature a 30 1/2-inch 
scale length. This contributes 
to a fatter, "tubbier" tone. The 
Epiphone Jack Casady signature 
model is an example of a semi- 
hollow bass built on a standard 
34-inch scale. 

The hollowbody bass is similar | 
to its semihollow cousin, but with- | 


out the solid center block. Two 
examples of this species are the 
Lakland Hollowbody, which has a 
34-inch scale, and the classic Hof- 
ner 500/1 "Violin" bass, built on a 
30-inch scale. 


W00DS 
Although pickups and ampli- 
fiers play a large role in the sound 


: of an electric bass, the instru- 


ment's body and neck wood are a 
vital part of its tone. Each type of 
wood has a sonic signature, and 
knowing this information can 
help you pick a bass with the tone 


: you desire, Many exotic woods 


used in high-end custom instru- 
ments, but the following list rep- 
resents the most commonly used 
materials and their basic char- 
acteristics, Bear in mind, wood 
and tone can be talked about in 
general terms only, as two pieces 
of the same wood, even from the 
same tree, can sound very differ- 
ent from one another. 

Alder: known for its pro- 
nounced midrange focus; a great 
wood for an all-around, well-de- 
fined bass tone 

Ash (Northern): great low- 





Kniackle 
Quake 5-string 


frequency response, and high- 
mid frequency presence; very 
resonant; tends to be heavier than 
its southern cousin 

Swamp Ash (Southern): simi- 


lighter and with a more open 

grain; slight natural mid scoop is 

highly prized by slappers 
Agathis: used on lower-priced 


instruments; lacks low-end punch | 


Basswood: similar to alder, 
but with less presence in the low 
frequencies 

Koa: exotic Hawaiian hard- 
wood, with warmth and sustain 
similar to mahogany and a clear 
top end like alder and ash 

Mahogany: most closely 
associated with Gibson instru- 
ments; has great sustain, warmth 


| and midrange focus; tends to be 
| heavier than alder, 


: PICKUPS 


i can make a vast difference in how i 
i Stingray, Sterling and Bongo 


Pickups and their placement 


: a basa sounds. Placing a pickup 

i closer to the neck produces a 

i fuller, fatter tone, while nearer 
to the bridge results in a tighter, 
| thinner sound. Pickup construc- 


i tion is important, too. Ceramic 

; magmets tend to sound more ag- 

i gressive, with a punchy low end 

i and enhanced upper mids. Alnico 
i 2 magnets are known for having a 
j softer attack and warm, rounded 
i tone, while Alnico 5 magnets are 

} brighter sounding, with a tighter 
i low end. In addition to mag- 

| nets, every pickup has a bobbin 

i wrapped with copper wire; the 

| more turns of wire on the bobbin, 
i the louder the pickup. But louder 
i isn't necessarily better. More 

| wraps result in a pickup with less 
| dynamics and high-frequency 

i response. Active pickups, such as 
| EMGs, use relatively few wraps 

! to produce a high-fidelity tonal 

| response and are battery powered 
| to compensate for the low output. 


Bass pickups come in a vari- 


| ety of styles and arrangements, 
i Among them: 


Single-coil, Jazz Bass (J): The 


t J pickup is usually configured in a 
: matched pair. The JJ setup gives 

: you a nice, articulate sound, with 
} solid lows and crisp highs, it's a 

: big favorite with slappers, rockers 
i апа jazzers, 


Split-coil, P-Bass (P): The P 


; hasa chunky, meaty tone that fills 
t out the bottom with a punchy low 
t mid focus. With a big sonic foot- 

i print, it's excellent for rock, blues, 


i funk and old-school R&B. 


Hybrid P/J: This arrange- 


: ment has a neck-position P and a 
t bridge-position J, delivering all 

t the chunk of the P-Bass with the 
| added articulation of the Jazz. 


Humbucker (HB): These 


: come in тапу different designs. 
j Bass builders like G&L, Gibson 

i and Ken Smith (among others) 

lar in quality to Northern Ash, but j 
; pickup companies like Bartolini, 
t EMG, Basslines, Nordstrand and 
: others. The tone depends on the 
| magnets, type of wire and place- 


make their own versions, as do 


ment, 


Stingray-style humbucker 


j (MM): Though once available 

; only on MusieMan basses, the 

: MM is now found on many in- 

t struments. Placed in the classic 

| Stingray position, near the bridge, 
i a Stingray-style humbucker pro- 
} duces a crisp, biting tone, with 

i lots of edge. When matched with 
: an active EQ circuit, it can fill out 
; some serious bottom end as well. 
+ It has a killer slap-funk tone, but 
| it's also great for cutting through 
i high-volume rock. Dual MM 

j setups are now featured on many 


basses, including the MusicMan 


і models. 


Hybrid ММ/Ј: Lakland popu- 


: larized a hybrid MM/J setup in 
1 the Nineties, With its ability to 
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Call 1.800.444.2766 or visit us at www.epiphone.com performance is our passion 
a part of the Gibson family of brands 





coil using either coil, it allows 
seven pickup combinations to 
cover virtually any style of play- 
ing. Musicman offers this con- 
figuration, too. 


case looks similar to a bar of soap 


А BASS ( 


ups can contain anything from 


Шин 
epg aP toa J toan НВ. Bartolini, 

LJ EMG and Bassline are among the 
беке | manufacturers making popular 
Coe versions of this pickup. 

ES 

m. лані |! pPmpnnuimc 

TERAMO Ё. зк Е Pee uE 

Il. Passive electronics contribute 
annreantc ait ET UMEN 

PEN an organic quality that is favored 

м” Бу many players. Although pas- 

———. sive electronics are somewhat 

ЭШ limited іп terms of extreme tone 

(~ sculpting—the tone control is 

sene simply a high-frequency roll-off— 

Lodi players who have a decent amp 

шашы anda good set of hands should 


find a wide range of great bass 


switch the humbucker to a single- : 


Soapbar: So named because its I 


(black soap, that is), soapbar pick- | 


sounds at the ready. 

Active electronics come in 
basses of all prices, and several 
types of active circuit are avail- 
able. "Boost/cut" systems let play- 
ers add or subtract the frequen- 
cies from а middle point ("5") that 
is considered flat, whereas "boost 
only" circuits consider ^0" to be 
flat and boost to "10." A two-band 
EQ system controls bass and 
treble (B/T), while three-band 
EQ works with bass, mid and 
treble (B/M/T). All preamps have 
specific center frequencies—EQ 
points where the boost/cut is 
focused—and examining the fre- 
quency specs on a preamp can tell 
you a lot about its basic tone. 

Some preamps offer a 
sweepable mid frequency knob, 
also called a “semi-parametric 
mid" control. This lets players 
dial in a specific midrange fre- 
quency, then boost or cut it ac- 
cordingly. Basses with two pick- 


1 





ups will use either а blend knob 
to control the balance or separate 
volume controls for each, though 
sometimes a togele switch is used 
to change pickups. Some preamps 
have a passive bypass option, 
controlled with a push/pull pot or 
toggle switch. This is nice to have 
if your battery suddenly dies on 

a gig. More expensive preamps 
may offer a passive tone control, 
which rolls aff the high frequen- 
cies when in bypass mode. 
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When bass shopping, pick a 
time when there are less people at 
the music store (hint: not Satur- 
day afternoon). It will be quieter 
and you'll receive better service. 

Bear in mind that some stores 


і don’t take the time to set up an 


instrument. If the setup appears 
to be a problem and you're inter- 
ested in the bags, ask the store 
to set it up for vou. Most good 


retailers will do this for a serious 
customer. Likewise, if the strings 
sound lifeless, as they might on an 
instrument that's been hanging in 
the store for a while, ask if they 
can put a new set of strings on it 
so that you can hear the instru- 
ment to its best advantage. 

If vou decide to buy a used 
bass from a private seller, be sure 
that vou examine the instrument 
closelv. Look down the finger- 
board with one eve and check it 
for curvature against the straight 
line of the strings. If the neck 
bows a little, it can probably be 
corrected by adjusting the truss 
rod, but make sure the truss rad 
works; if it's broken, you're out 
of luck (especially on a neck- 
through or set-neck bass). Fortu- 
nately, virtually anything else on 
a bass can be repaired 
or replaced. 

Being an informed buyer 
means you'll have better luck 
finding the bass of your dreams. 
Fortunately, thanks to modern 
manufacturing processes, the 
range of instruments and prices is 
better than ever. In fact, there has 
never been a better time to buy a 
bass—except 1951, provided you 
were smart enough to hold onto 
that Fender Precision. ж 





lPentaBuzz 


l'edulla bass 
For man 


шү hatul-made in the 1 


“| RESPECT AND LOVE YOUR COMPANY. | HAVE HAD MANY 


G A. 
| Customer Comments 
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225, Rockland, MA 02370 USA 


HIGH-END BASSES IN MY DAY. BUT HONE OF THEM HAVE 


BEEN ABLE TO MATCH THE WARMTH, PUNCH, AND | 


\ / 
U 


[7811 ӘРІГЕ 





OVERALL ORGANIC 
ТОМЕ THAT TOUR 


INSTRUMENTS PRODUCE 


| HAVE SPENT SO MANY 
YEARS AND SO MANY 


THOUSANDS OF DOLLARS ON 
BASSES | LIKED, BUT DIDN'T LOVE. 
I TRULY LOVE THESE BASSES.” 


- ST EVE MORGAN, TX 
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г. щи Pedulla Elixir Strings 
— Thunderbolt TB-5 and TB-5 18mm five-string basses Custom-gauge 
Pedulla's Thunderbolt basses are cousins of the company's Thunderbass line. They bass strings 
have a similar body shape, use the same active Bartolini soapbar pickups and ТВТ Elixir Strings's custom-gauge 
preamp, and also employ Pedulla's unique tone-shaping Thunderguts switch. bass string sets are a simple and 
== Where the two diverge is at the neck: the Thunderbass is neck-through, whereas effective way to get the exact 
L-] the Thunderbolt is bolt-on, In addition to having plenty of power, both gauges you desire for your style of 
$ basses can convey a wide range of shading and nuance whether played playing, whether you play a four-, 
B „Л quietly or at high volume. For slappers and those who spend a lot of time five- or six-string bass. 
= s. 4 playing high on the neck, the 1gmm option is ideal. List Prices: Vary 
ا‎ List Prices: TB-5, $3,395.00; ТВ-5 19mm, $3,495.00 Elixir Strings, elixirstrings.com/bass 





















P| Epiphone 
—! Jack Casady Signature Bass 
= Bass legend Jack Casady of Jefferson 
— Airplane and Hot Tuna worked closely 
rtke with Epiphone engineers to create his 
| Ha popular Signature bass. In particular, 
£4 HyDrive cabinets, he places! emphasis 
E —2 combos and amplifiers on the exclusive JCB-1 
| -| Hartke's new HyDrive cabinets and л low-impedance pickups, 
«x combos employ speakers that fuse the Eminence which are the secret 
T warm sound of a paper diaphragm with Ca . h : behind natural bass tone 
= | the clear, punchy attack of aluminum. барери), Resi Жүк (something that high- 
Neodymium magnets, cast-aluminum аа $ Basslite Series bass guitar enis impedance and active 
pem frames, forced-air cooling and large voice feature extremely strong, yet lightweight, pickups cannot provide}. 
P coils id М tion and deliver neodymium magnets that are as little as one With its long-scale 
250 watts of reliable power handling. third the weight of a standard bass speaker. This semihollow design, the 
== For roadworthy performance HyDrive can greatly reduce the weight of a typical 8x10 lack Casady Signature 
Ба и вы grilles cabinet by as much as до to 50 pounds. The 10-inch is both striking In 
ы сесі tide handles and heavy-duty Basslite models come with either paper, hemp appearance and effective at 
ғ casters on all-plywood, multichambered ar aluminum cones and cast ar steel frames. The producing pure bass tona. 
cabinets. The HyDrive lineup also in- Eminence 12- and 15-inch models have paper cones List Price: $1,965.00 
cludes aso-watt combos and three new, “ПО Stamped frames. The Epiphone Company, 
powerful heads: the 1,000-watt Kilo erator ce ое hth T epiphone.com Led 
; " . 1 nd 1$-inc Pa ers, y ШЕ s ШЫ 
ans a iii n e Eminence Speaker LLC, eminence corm | 1--- 
ы EB-3 Bass - 
Г š 12 ass пах п 
hartke.com, whyhydrive.com EM ez ç xy] | аа ul 
2233212122121 ас: thin body, lightning-fast 
neck and distinctive double- | 
cutaway shape. Based | | 
onthe Gibson SG bass, |= | 
Epiphone's EB-3 bass has ЕЁ | - 
one Sidewinder humbucker |ә | 
and one Міпі-Нитфискег, nm 
Together, they EIL 
provide all : 
the necessary 
tones ZEN, NEM DUI eee 
while the 
instrument's 
set-neck design 
delivers loads 
+ of sustain. 
Line 6 List Price: 
LowDown bass amps $499.00 


Line 6's LowDown bass amps deliver an array of dialed-in, stage- 
perfected bass tones. While most bass combos focus on volume 
and clean tone, LowDown amps offer an array of bass amp models 
that cover everything from funk to classic rock and beyond. Plus, 
the oversized, high-speed power amp has remarkable articulation 
and bottom end punch that's ideal for live or studio work. 

List Prices: Studio mo, 5349-99; Инес, $569.99; LU175, $699.93; 
LD300 Pro (shown), $839.99 

Line 6, line6.com 





We know you like things simple 
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Elixir” Strings 
Custom Shop. 


You're no longer stuck with 
Playing some else's idea of string 
gauges. Whether it's a 4-, 5-, or 
6-string bass, Elixir^ Strings has 
YOUR custom set of strings. 





How Does И Work? 
1. Know Your Style 2. Choose Your Set 3. Customize Your 5th & 6th 
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7-Way Tone Guarantee 62 


су | True Temperament Guitar Necks 


will be “Candy for your Saul" or 
шанаш: 179 ---- ~ 
: - HH ; | 


I| fake it back! 
Essa K. Patalan 





Looks organic » Feels human = Sounds divine 
Super-accurate intonation aver the whole finger- 
board, without affecting playability. Chords ring mi 
. sweeter, louder and longer. rH nc rJ 
Em меске from $750. For full information, contact Ц “ўрада 
and online ordering, see our website. Wend trietemperament. com 


SINGERS! etn se 


| m : 
ric! № ИСИ gs.com 
from Original Standard Recordings! | | | Ш | 
Thompson Vocal Eliminator ™ | 

WE-4 Free Brochure/Demo дй ` L Е. ч 

24 Hour Bene ніс Line == a š і ' ! = = = 
(770)482-2485-Ехі 24 | World's Largest Selection of Guitar & Bass Strings! 


LT Sound Dept GW-1 7980 LT Parkway, a "= N © 30353 
А arai na. 


НАН ТЕЙ | Sets, Singles & Bulk Strings WWW.juststrings.com 





It's Amazing What You Can 


Do With A Couple 0f Cans The Sound Youve 


Been Hearing In Your Head 
Is At Hand 


PAINT YOUR OWN GUITAR has taught 
THOUSANDS of people just like TOU how to 
property and professionally paint their own 
guitar using nothing more than some 
ordinary store-bought spray cans 


IF THEY CAN GET AMAZING 
RESULTS, SO CAN YOU! 


ЕТ роми”. 
МА 05 | 

AWWW, Muss Rh ү Км. 

| р < mm л 


Buy any one і of our books and get ACCESS 
lo over 100 minubes af online video fc киде 


7; S Brass 


алы & Wise Е 


2: 244 





www.paintyourownguitar.com 


ишичїйїїйатр com 630-820-5400 | 
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THE EVH FRANKENSTEIN” REPLICA GUITAR 
AVAILABLE SPRING 2001 
(2 g 


MATT'S MUSIC 

35 PLEASANT ST 
WEYMOUTH MA 02190 
800-723-5892 
ЕЕ ТЕТУ Ê û rT 


MARKETPLACE 


“А fun way to GET ROCKING!” 


— Guitar World 


Over d 
One Million 


eMedia Guitar. Method 
iT he Best-Seller. 


“eMedia Guitar Method is the best 


CD-ROM package I've seen for guitar instruction.” 
— Guitar One 


Guitar, Pro!5 


(С#Ойог Re др 
/Center === 


and many other fine retailers. 


FREE DEMOS ONLINE 
waw emediamusic.com/gtrworkd 


Available at 


eMedia 888-363-3424 





LIMITED EDITION ART AND PHOTOGRAPHY 
COLLECTABLE FINE ART BY GEORGE НАМЫС, MARK LURICH & PHOTOGRAPHY EY 
BOSS НАШЕМ, GEORGE CHIN & BRUCE FLEMING. EACH LIMITED EDITION FRAMED 
CANVAS 15 NUMBERED AND COMES WITH А CERTIFICATE OF AUTHENTICITY SIGHED 
BY THE PHOTOGRAPHER OR ARTIST. PRINTED BY А MEMBER OF THE FINE ART 
TEAR GUILD. READY TÜ HANC. VARIUS SIZES 


"JIMMY PAGE - NO QUARTER" A LIMITED EDITION PAINTING BY MARK EURICH 


INTERNATIONAL INSURED DELIVERY (Sime VISA 
2 : ORICINAL AVAILABLE : EDHTEDN SITE 195 PRINTS OHLY 


+44 ИИ FEE 06 5870 SECURE ONLINE PURCHASING || 
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Check out our 
latest Guitar 
Amplifer Kits 


WE ARE ONE OF THE WORLD'S FINEST 
LUTHIER PROGRAMS. 

Dur mienas eleven week program prepares you Tor 
tne real world of quitar repair, and covers everything 
tram basig setup, 10 buiiding your own guitar 
from scratch 


Our jab placement nppartunities have provided some 
graduates positions with inusiry kaders such as G.F 
Martin, Gibson Guitar Go., Paul Reed Smith, Peavey Р 
Fender, Washbum, and repair shops wordwide “The Guitar Wheel is like the "Master w 
explaining everything about music theory. It’s 
essential to have one іп your home, ог studia." 
-Double guitar shredder, Sonny Lombardorzi 

057 Mtentatlom, al 
HG + REPAIR PROGRAM а [деа for students, teachers, & rock star 

А quick study in music theory 
asy ГО: ise 


707 552 299 | 


www. -Guitarwheel.¢ com 


| (Los Enanitos Verdes] 
Felipe has been 
shaking ap Rock 


wit ra арал ut for 
xa dunt 


far ано 
San Dimas | 
apart of | 
Mis 
Ле? 


Іор Prima | 


Order 
Online! 


Toll-Free (USA only) 
888-473-5810 
517-372-7890 outside USA Shape your Sound! 


| www.elderly.com dn | 
Free shipping worldwide 


megen FREE CATALOG 
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STETSBAR, 

"Clear Voice helps me к loud and clear” | | т 
; | . The modern, жашыл ‘Malice moat 
= | NE. Static, Static-X linear, floating bridge tremolo system 


"Anything else is just a compromise" 


"The tune-o-matic floating bridge 
moves with the strings minimizing 
string fatigue and bridge wear. The 
entire bridge assembly floats on 
micro bearings and holds 

\ intonation as well as апу 
non-blocking system 

| have ever tried" 


"A brilliant idea, 
brilliantly executed" 
Awarti Guir Cine Magazine January 


3308 - Guitar Cire Award Winner 
Retro fit models 
for Stop-Tail and 

T-Style guitars 
апа OEM model 
w new builds 


[ an 
шш: 


` 


TIRED OF NOT 
: | "GETTING IT"? 
RECORD DEAL? = 


Getting signed is very hard to do, 
but we will get the record deal 
you are looking for. 


Frustrated trying to master guitar without 

really knowing how MUSIC actually works? 

With our DVD course, you'll UNDERSTAND 

N music so well that you can actually THINK 

GUARANTEED SERVICE | № on your instrument. We guarantee it! Our 


М totally VISUAL method beats books, CDs 
Call Now For FREE Info i | and downloads. Get "The BIG Picture" the 


quick, fun, easy way at home. Play by ear. 
Write songs. Jam like a pro. All styles. | 


г m Е E All levels. Thousands of satisfied students! | 
1-800-499-6395 р fe Í ТИ ABSOLUTELY UNDERSTAND QUITAR 
6 1-866-477-9900 


www. AbsolutelyUnderstandGuitar.com 





www.talent2k.com 877.751.4339 
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MARKETPLACE 
99VOLTS.COM 

YOUR WORLDWIDE SOURCE FOR 

MUSIC, MOVE & TV APPAREL & GIFTS 





LICENSED BAND SHIRTS а GUITAR TAB BOOKS 
STICKERS & PATCHES & GRETSCH APPAREL 
ROCK -H- ROLL JEWELRY е POSTERS 





941-360-2624 
CONTACTOSSVOLTS.COM 


QUITAR BUILDING 


ARCHTOP, ACOUSTIC, ELECTRIC & REPAIRS 


With former Fender repairman Mike Jarvis and 
Norwegian luthier Sigmund Johannessen. 


3-to-1 student- teacher ratio in pristine British 
Columbia, Canada, home of the tone woods. 
New courses: Recording & Live Sound 
Phone/Fax: (250) 757-8807 


Toll-free: 1-888-901-3903 
Box 9, 240 Goodyear Road 
Qualicum Beach, BC Canada МЭК 2A3 
E-mail: luthiersinti@bcsupermnet.com 
Web: www.luthiers-international.com 
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| The original 


TORD-LOX 





WWW Extremeheadpnones. cont 





с mE. —— — — و‎ 
Velcro® cable. > | EX Stewart- | 
iip Ë E < | zx MacDonald J 

pig ned ntum 

800-848-2273 


Keep your cords tangle free! 
www.cord-lox.com/buy | 


, 
г” 





Advancement in Acoustic Technology ! 


Pracesade 


| DR guitars = 


| §10~713~0367 
Iwww.braceade.com 


Made b) Pro’ 5 ~ Used b 


nntar 5o 
eg “9; 





Hear what you've 
been missing! 


Extreme Isolation 
Headphones 


Paul Gilbert 
“Live* 63 Tour 2007 


CALL ON: B17 625 447 lot a 


ES "d 


bà s Leda “see | 
www. гос kngothshop. com 








|! ¥) DISCOUNT 
се? PRICES 


NEW * USED + VINTAGE 
Gibson, PRS. Gretech, Fender, Martin, Larrivee, 
Brian Moore, Heritage, Jackson, Charvel, Victoria, THD, 
Trace Elliot, Bad Cat, Guild, Tacoma, Santa Cruz, 
Garrison, Epiphone, Modulus, Laklarwi, and mara! 
Call 800-835-3006 
or log on to www. wichitaband.com 
Wichita. KS 


PERSONALIZED PICKS 


PICK COLORS: 
BLACK, WHITE, RED. | 
BLUE, PURPLE, PINK, 
GREEN, YELLOW 


www.DDGuitarPicks.com 
РНОМЕ/ҒАХ: 
(219)767-2429 


FOR SAMPLES & LOGO INFO SEND $3 


D&D MANUFACTURING 
6601 W 9005 
UNION MILLS, IN 46382 





accessortes / parts 


Jeannie == 
Engraved, Wooden bookrnatch, clear & colored mirrors, 
Animal skins, sunburst, and viintage 605 materials. 
e in hard to find vintage pickguards. 
ies necks, Parts and pickups. 

Dealers Welcome, 925-439-1447 Jeannie Pickguards, 
292 Atherton Ave. Pittsburg, СА 94565 
Email: pickguard comcast.net 
VISIT OUR WEBSITE! 
http://^www.jeanniepickguards.com 
PERSONALIZED GUITAR PICKS & STRAPS 
Pick Guy, P.O. Bax 70 
Westfield, IM 46074 
(317) 698-5141 





Solid Wood Soundhole Cover, 
Beautiful carvings that improve the appearance 
of any guitar and fight feedback. 
Lutehole.com — — 888-475-5883 


Www. GuitarPartsUSA. com 
Terrapin Guitars - 
Custom Pick Guards 
Color and configuration options. 
Imprinted artwork or standard materials. 
www.terrapinguitars.com = 1-877-296-1272 
P.O, Box 11565, Eugene, OR 97440 
Awesome New Rhythm Guitar Picks 
New Sounds New Technique for the Rhythm Guitarist 
Www. rhythmpick. com 


LittleFretty com 


INCREASE GUITAR PLAYERS $19.95 


+55 д 1-2wks 
А = MC + АИТ + DUE 


grosse 
apparel 


wwnw.CoolGuitarShirts.com 
Improve your style and your life! 
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www. TheGuitarStar.com 
The coolest guitar apparel for the unsung guitar hero 


cds 





records / 
š á QUALITY CONCERT DVDS 


Blues; Jazz Classic Rork/Metal/ Alt. 
For Catalog write to: 
CLASSIC RARE VIDEOS 
Р.О. Box 660701 
Birmingham, AL 35266 
Phones (205)685-1901 


business opportunities 


Guitarboy's Blues & Rock Guitar 
Workshop Instructional DVD, $24.95 + S/H 
GUITARBOY.COM 


help wanted 


5400 WEEKLY Assembling Products From Home. 
For free information SEND SASE: 
Home Assembly-GW Р.О. Box 216 
New Britain CT 06050-0216 


Email:barnardg2gnetzero.com 


schools 


GUITAR REPAIR AND CONSTRUCTION SCHOOL: 
Practical, profitable training in guitar repair and 
construction. Build an acoustic and electric guitar 
while working in an actual repair shop 
specializing in the vintage market. 

Call (BOO) 278-0089., or write 
BRYAN GALLOUP'S GUITAR HOSPITAL, 
10840 Northland DriveBig Rapids, MI 49307. 
Web Site: www. galloupguitars. com 


MUSIC THEORY COURSE FOR GUITAR 
Certificate issued 


Beginning courses also available. Course outline and enroll- 





instruction 


MUSIC THEORY FOR GUITARISTS 
reaches you rhythm analysis, scales, Intervals, chord 
structures, progressions, transposition 
with hundreds of illustrations. 521.95 
NoteBoat, Inc, PO Box 6155, Woodridge IL 60517 
www. noteboat.ciom: 


Unplug from the False and Reconnect ta the Truth! 


Guitar EncycloMedia ment order form for this and other home пау courses, 
 www.12tonemusic.com write to: Jim Sutton Institute of Guitar, 23014 Quail Shute, 


E-mail: JSurtonlSG тас! сот 
Web Site: http://guitar-jimsuttoninst.com 


GUITAR BUILDING AND REPAIR SCHOOL. 
Comprehensive courses in acoustic, electric, and 
bass guitar construction, repair, finishing and guitar 
electronics. For occupational training, since 1974, 
Accredited member ACCSCT. 

Financial Aid available for those who qualify. 
Contact: ROBERTO-VENN SCHOOL OF LUTHIERY, 
4011 5. 16th Street, 

Phoenix, AZ 85040, 800-507-3738. 


using некелі апа NLP. This is the real deal! 
Two audio programs to warp-drive your playing 
to the maximum! 20,95 check ог М/О. 
Specify instrument when ordering. 
Srudio 51 Technology, 
PO Bax 53208, Albuquerqe, N.M. 87153 
www.TranceTone.com 


Learn how ro plav the guirar rhe right way 
with the ultimate DVD series. 
Beginners and up. 


Toll free 1-866-736-1434 ar Web Site: www.raberto-venn.com 
www.lucidguitar.com 3 Email: info(?roberto-venn.com 
AFFORDABLE GUITAR CLASSES UT BINH 
IN LOS ANGELES vintage 
| WWW.EDFINN.COM 
www. FunkyDogMusic. сот 


Unique method books: 
Master the Fretboard, Play like Jimi, Develop 
Monster Fingerstyle Technique 
The Ultimate In Note For Note DVD's 
www nobeánoare.us 





vintagequitar. com) 


Post Office Notice: Statement of Ownership, Manage- 
ment and Circulation for Periodicals class ры 


www.guitarworld.c com 


Tired of not “getting ir?" 
Absolutely Understand Guitar! 
Comprehensive DVD Course 
www.AbsolutelyUnderstandGuitar.com 
Toll free 866-477-9900 
See our display ad in this issue 
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1-800-863-4347 Through USPS: 0; 0, C. Total Paid and/or Requested: 
www. theguitarfactory.com 216,408; 254,063. D. Free Distribution: (D1) Free 
save BIGI — Outside-County Copies: 2,062; 1,135. (D2) Free In- 


County Copies: 0: 0. (13) Free Mailed at Other Classes 
Through USPS: 0; 0. (D4) Free Distribution Outside the 
Май: 125; 0. Е. Total Free Distribution: 2.187: 1,135. 

Е. Total Distribution: 218,595; 255,198. G. Co iu 
Distributed: 224,320; 202,491. H. Total: 442, 

457.689. L Percent Paid: 99%; 10096. 16. 2 а 
af Statement of Ownership is required and is printed іп 
this issue of this publication: January 2008. 17. Lcertify 
that the statements made by me above are correct and 
complete: Crystal Hudson, Circulation Manager. 


New And Used Instruments 
www.theguitarfactory.com 
1-800-863-4347 


musicians wanted 


www. GIGSatSEA.com 
Paid jobs on cruise ships 
(310) 957-5757 x285 
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PRODUCT PROFILE 





THE MOST POWERFUL GUITAR 
FX SYSTEM EVER MADE 


IK Multimedia 
STOMPIO 


StemplCG, revolutionary USB floor controller 

+ audio interface, gives you control of any 
"Powered by AmpliTube" software with the same 
feeling of traditional hardware floor processor 
with no need to even see the computer screen 


or touch the mouse. 
SRP: $1049 

WW, SOM Га com 
(954) 845-9101 





GIO GREENBACK SPEAKER 

The G10 Greenback is а 10-inch Celestion 
speaker that delmers classic rock tone and 

the distinctive “sports-car prowl" that was а 
trademark of the original twelve-inch GlzM 
“Greenback” guitar loudspeaker. To create the 
610, Celestion design engineers drew on the 
experience gained fram the development of 
the original G12M Greenback and performed 
extensive listening tests with 10-inch Celestion 
ceramic drivers from the late Sixties onwards. 
The 30-watt G10 Greenback remains faithful 
to the sanic spirit of the Greenback family, 
with warm-bodied character and a punchy and 
articulate sound that's only slightly brighter due 
to the 10-ineh driver. 

SRP: TBD 


www.Gelestinn com 
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THE ULTIMATE PRACTICE AND 
WARN-UP TOOL FOR GUITARISTS! 
SHREDNECK 


The SHREDNECK allows guitar players to warm-up any time 
a guitar 15 nat convenient, іп a саг train, plana, at the office, 
before gigs, between sets, watching TV or in anticipation 


of playing guitar. Use the SHREDNECH to work оп scales, 
patterns and techniques, practice chord fingerings and 
movements along with building and maintaining calluses. 
The SHREDNECK is modeled after the first seven frets of 
a standard electric guitar. For acoustic players we offer the 


DREADMECK model fitted with bronze strings. 


SRP: $59.99 


www. shredneck.com 


THE MOST PORTABLE 
AMPLIFIER IN THE WORLD! 


Intime Design, LLC 

MIGHTY МОЕ AMP STRAP 

A leather strap supports your axe while an 
embedded cable hooks up to the Mighytone ™ 
Amp and 3" speaker. Handy clear and overdrive 
controls. Mighty Mae offers great sound and total 
mobility. Walk п’ Roll! 

SRP: $99.00 

Www mightyrmaoe.com 

(707) 794-0187 


860-413-9787 


HAND-PAINTED SCULPTURE, 
LIMITED QUANTITY AVAILABLE 


KnuckleBonz, Inc. 

JIMMY PAGE LIMITED EDITION SCULPTURE 
Jimmy Page is depicted іп а 8” sculpture with 
his guitar and iconic violin bow. Figure stands 

on a base with beautifully sculpted dragon 
detailing. Fully licensed, hand-painted numbered 
collectible. Limited availability. 

SRP: $99 USD 

Www. rri ebonz.cem 


(800) 638-4180 
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s Reticulated Python 

* Cobra 

* Tiger Snake 

* Rattlesnake 

* Eastern Diamondback 

* Western Diamondback 

+ Canebrake 
We also offer genuine premium leather straps 
and custom embroidery, Don't FAKE it........ 
SNAKE it!! 
MRP: from $119 





SPECIAL ADVERTISING SECTION 
FOR INQUIRIES, PLEASE CONTACT: 


SCOTT SCIACCA (646) 723-5478 OR SCOTT@GUITARWORLD.COM 





The fusion of world leading JBL speaker 


technology matched with precision Crown power 
amplification makes the PRX Series simply the 
most versatile portable powered system in its 


class. 








GET A GRIP! 


Grip — 
CUSTOM GUIT 
Grip Studios Баса the Grip". These original 
designs are the latest in handcrafted guitar hang- 
ers, One-pf-a-kind creations machined and bal- 
anced to protect and show off your axe with style. 
Your guitar has never been gripped like this. 
pic жип. 











ONE CABLE DOES IT ALL 
Stage Magic a 
PEDALSNAKE 


Far Pedal Users—ane cable does all—audio, 
power MIDI, etc. VOTED BEST ACCESSORY 
(2005 Reader's Poll), No noise or tone loss 
(patented). Fast setup, ultra-cool look, con- 
figurable Plug'n'Play. 

SRP: $72.00 


srfalsnake.com 
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| INT о Y OUR G ITAR! 

Amp U Plug N Play 

No guitar cord needed just plug it in and play! 
Tired af your guitar сога slinging around your 
mini amp? Your guitar securely carries the 
AMPUPLUGNPLAY. Fits in your guitar case 
and runs on a 9 volt battery. 

SRP: $34.95 


J. ampupiugrnglay.cor 
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Tesla’s Frank Huasqson aims ap ultimate showmanship, 
from his choice of amp heads to his мені ия theremin. 


` By NICK BOWCOTT 


DESIGN PHILOSOPHY “When you're on 
the road, you should try to keep things 
as simple as possible,” offers guitar- 

ist Frank Hannon, whose band, Tesla, 
is currently touring behind its album 
Real to Reel. "That's why my rig isn't 
complex at all. It's pretty much just my 
guitars into pedals and into my amps." 
Hannon used to go the wireless route 
but says he is now a born-again cable 
guy, "purely due to tone. I found wire- 
less too darned clean and sizzly sound- 
ing. I've tried high-dollar cords, but I 
didn't like them. $0 now I buy those 
thick, rubbery discount cables that 
cast six bucks a piece. I don't know 
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SHALL ALL-TUBE 100-WATT JVM410H or JCM900 4100 HEAD 
ANGLED AND 1960BX Є STRAIGHT 4x12 CABINETS 
LOADED WITH CELESTION 25-WATT GREENBACKS 
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210 GUITAR WORLD 


: who makes them, but those are my 
: favorites." 


Hannon is a devoted Marshall man 


: who bounces between his faithful old 

: 4100 head and his newer JVM410H. 

г "TII choose which amp to use accord- 

: ingto what the room sounds like dur- 

: ing soundcheck,” he explains. "The 

: JVM has а ton more bottom and works 
: great in larger rooms and outdoor festi- : 
} vals" He prefers straight cabs to angled : 
: ones because the former “vibrates your | 
: legs and your knees better!" 

: WeCONTROL ISSUES “I like to step on all 

: my own pedals,” Hannon says. “I don't 
: want to rely on my tech to run my wah- 
: wah for me." 

: FAVORITE PIECE OF GEAR “My white 
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: Gibson Flying V, which I bought at 


д д 
qu CHOOSE - 
MY AMPS 
ACCORDING 
TO WHAT 
THE ROOM 
SOUNDS LIKE 
DURING 


: Guitar Center for $800 bucks. I've 
: been through loads of guitars in my 
: career, but once in a while you find a 


: really special one that just vibrates in 
your hands and feels good. My white 


: Vis one of those. I knew it as soon as I 
: pulled it off the wall.” 


MMSECRET WEAPON “Му theremin,” he 


: says, referring to the electronic instru- 
: ment famously employed by Jimmy 


Page [see this month's Gearwhore, px. 


: 172]. "The closer you are to the ther- 
: emin's antenna, the higher the pitch 
: of its tone. It's a lot af fun, and people 


: body asks me about it, and it's the most 


are always flipping out over it. Every- 


: ridiculous, stupid thing there is!" № 
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GIBSON ES-1275 
DOUBLENECK 
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GIBSON SG STANDARD “FS #700 
(CHERRY/R /RED) GIBSON ES-1275 
ЕРҒАКЕН STRINGS: DEAN MARRLEY "DOUBLENECHK 
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illustration by Adam Cooper/gultargeek.com 


rf ТЕ it the craftsmanship? The 


Ibtlety of the color and hue? 
st important aspect is that 





өө 
2-9.9. 


ee o eo ç @ s... 
0,0,6 @ 


LL >. 
tw 


ы” е. «ӘР З 
(FALL OUT BOY, YELLOWCARD) — 





x Photos by: Behomoth and in This Moment - David Burgess, I LEAL ~ , Darrell ami Shadow's Fail shats - Chad Dyer, Marcus Bandarsan Ис. waw.kg-photography.com | 


ел eee D 


